The following are the main issues/concerns/inputs that were
discussed at the BOS:

Dated: 20" March 2013
Broad observations about MA Sociology programme:

1. Courses are uneven and too modular

2. Need to be De-westernized

3. Philosophy and the vision are not clear

4. To offer ‘new’ does not mean to dump the ‘old’/ traditional

5. Where is the transformative agenda?

6. Lack inter-disciplinary focus when it comes to breaking the
disciplinary boundaries or making it more porous

Course specific observations:
1. Sociology of Indian Society
e Where are Ghurye, Mukerjees and others, the Indian
Sociologist?
e Why should the course start with Dumont-Pocock
debate?
e Traditional texts are missing in the reading list
e Sub-headings not even

2. Culture, Hierarchy and Difference
e Looks too modular, Conceptually ambiguous
e [fitisin place of the traditional Social Stratification
course, the basic thrust should have been on the idea
of inequality rather than culture
e |[sitacourse on cultural studies?



3. Social Exclusion
e Reading list too western, First Sen and then
Dhanagre and Baviskar
e Need to problematize the concept of Social
Exclusion and its genealogy and how it entered
academic lexicon in India

4. Science, Technology course
e Need to historicize the course, the French
tradition and writings ( Please email to
ntyabji@gmail.com for his detailed feedback)

5. Law and Society lacks coherence and patchy, too modular.
Objective not clearly spelt out; Faith, religion and Society- why
faith? Where are traditional texts of Durkheim and Weber?;
Relationships and Affinities course too needs to keep in mind,
while developing the course, the long intellectual and academic
history of the course on Family and Kinship in Sociology
curriculum.

Suggestions of new courses: Sociology of Knowledge, A course on thinkers like
Phule and Periyar, A course on Sociology of literature, Course on Indian
Sociological tradition etc.


mailto:ntyabji@gmail.com

Ambedkar University, Delhi

Proposal for Launch of an Academic Programme
(To be approved by the Board of Studies and the Academic Council)

. Title of the Programme: MA English

. Name of the School/Centre proposing the Programme: School of Liberal Studies

. Level of the Programme: Masters

. Full time: Full time

. Duration of the Programme: 2 years (4 semesters)
. Proposed date/session for launch: The Programme was launched in August 2011

. Particulars of the Programme Team Members: Dr. Gunjeet Arora, Dr. Vikram Singh Thakur,
Dr. Usha Mudiganti, Ms. Bhoomika Meiling, Ms. Sanju Thomas, Mr. Sayandeb Chowdhury,
Professor Alok Bhalla (Visiting Professor), Ms. Juhi Rituparna, Ms. Nupur Samuel, Dr. M.
Murali Krishna, Dr. Diamond Oberoi Vahali (Coordinator).

. Rationale for the Programme (Link with AUD’s vision, Availability of literature, source
material, facilities and resources, Expertise in AUD faculty or outside, Nature of Prospective
students, Prospects for graduates):

Vision statement

The Masters Programme in English proposes to dismantle the hierarchy between British
Literature and other literatures in English, including literatures in translation. It seeks to
bring into focus the significance of literatures belonging to lesser known languages and
regions. Strengthening the overall vision of Ambedkar University, this Programme hopes to
orient students towards engaged and reflective scholarship. A concern with social and literary
margins will consistently guide the Programme’s overall vision, philosophy and content. It is
hoped that the Programme’s ethical concern with linking education to the lives and struggles
of individuals and communities will enable the students to form a holistic understanding of
literature. It will also help them to develop deeper psychic, social and creative sensibilities.
It is further envisaged that through this Programme the students will develop a critical
sensibility towards the larger politics of culture, society and state so that they can actively
and artistically interrogate and intervene within the givens of the hegemonic political and
cultural order.



Programme Objectives

The objective of the Programme is to integrate interdisciplinary paradigms to facilitate a
greater amalgamation between various literatures, theory and practice on the one hand and
between music, dance, theatre, cinema and the visual arts on the other. Students will be
offered a wide range of inter-disciplinary courses which will help them situate literature in
the context of other disciplines. In order to enable critical thinking, intervention and praxis,
the Programme will also encourage community oriented research work and an engagement
with the lesser known literatures and cultures existing in India and elsewhere. This
Programme, through its research projects, hopes to document, as much as it can, the
undocumented literary wealth of India. Besides creating a resource for Indian literature, this
would help the students in developing a deep insight into the contemporary socio-political
reality.

Structure of the Programme

Total number of credits to be completed by the student: 64
Total number of courses fully prepared: 24
a) Compulsory Courses: 0 (Total Credits: 0)
b) Optional/Elective Courses: 16 (Total Credits: 64)
c) Practical/Dissertation/Internship/Seminar: (Faculty may decide to offer a research
seminar course in lieu of an Elective course.)

MA Programme in English

Areas of Study

The Areas of Study designed by the English Faculty have been defined based on the
assumption that no literary canon or tradition can be fixed once and for all. It has to be
rediscovered and recreated by each new generation of teachers, students, readers and critics
in response to their own historical or cultural location. Indeed, even the definition of what is
a text or what is literature has to be debated continuously. A literary and textual culture is,
therefore, part of an on-going critical dialogue in a society about those civilizational, social,
political, philosophical concerns which matter at a particular historical juncture. It is in this
belief that the wide range of Areas of Study in this Programme invite students and teachers to
become participants in an adventure of ideas; questors who understand that written texts,
theatrical presentations, oral songs, folklores, paintings, films and music exist beside each
other and are equally important components in a continuous tradition of thinking and
knowledge-making.



The Areas of Study, indicating an open field of exploration, are further marked by some of
the possible Courses of Study which the Faculty of English shall offer from time to time. The
Courses of Study shall change from semester to semester and will depend upon the
availability of faculty members, the current scholarly interests of the faculty and the changing
debates around questions of literary function, critical tasks, the Self and its experiences in the
surrounding world, discourses on religions and their role, peace and reconciliation in a world
threatened by violence or war, crime and justice, caste and gender, notions of beauty and
aesthetic pleasure, childhood and identity, genres and myths, oral narratives and written
cultures, etc. The Areas and Courses of Study may be reformulated by the instructor
concerned and announced at the beginning of each academic year. Though the current Areas
of Study are listed yet the categories are not exclusive and there may be overlaps as well as
interfaces across categories. The Areas of Study for the current English Programme are as
follows:

Literatures of the Indian Sub-continent

Courses in this category will offer an introduction to the long and rich literary tradition of the
Indian sub-continent. They could deal with the ancient, medieval, modern and contemporary
periods in Indian Literature and may include specific literary forms. Courses on the epics, the
Ramayana, the Mahabharata as well as on the Therigatha, the Sangam poets, the Bhakti and
Sufi poets could be a part of this area. The writings of the bards during the medieval age in
India, the discourses of the early reformers, the beginnings of Indian Literature in English,
the journalistic as well as creative writing during the Freedom Movement, literature
emerging from the partition of the sub-continent, the writing interrogating the Emergency of
1975 and the new literatures being written in the globalised India as well as courses around
literature representing rural India and specific literary periods in Indian literature can fall
under this area.

Literatures of North America and the British Isles

Courses in this category will deal with literatures from Britain, Scotland, Ireland and North
America written in all possible genres over the ages. While some of these courses would
explore works of specific writers and their influence on the times in which they lived and
wrote, some other courses will approach specific ages and examine their impact on the
writers and their work. Yet another category of courses would analyse the literary and
historical ages and authors through the lens of themes that unite varied and yet inter-related
literary, journalistic, artistic and cinematic productions. There may also be some survey
courses that provide an overview of the representative literary works of a region over several
centuries to understand the changes that literary styles go through with changing times. The
following courses may be included in this category: Shakespeare and his Contemporaries,
Seventeenth Century British Poetry, Renaissance in America, Restoration Comedy, Jacobean
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Tragedy, Gothic Novel, The Age of Enlightenment, The Modern Novel, Twentieth Century
British Poetry and Drama, Victorian Literature, Blake and the Romantics, Nineteenth
Century American Literature, Twentieth Century American Drama and Poetry, African-
American Literature.

Forms in Literature

Varied forms of literature that developed through the ages also reflect on the specific social
and political perspective of a particular period. Courses under this broad area would thus
look into the many associations, responses, specificities, challenges, experimentation and
evolution with regard to a particular literary form. The courses will examine literary and oral
forms such as Epic, Novel, Lyric, Drama, Comedy, Tragedy, Satire, Poetry, Realism and
Magic Realism, Romance, Folklore etc. Some of the courses under this category will be The
Indian Novel, Shakespeare's Tragedies, Popular literature, Graphic Novels, Historical
Fiction, Science Fiction, Autobiography etc.

Literature and the Other Arts

The convergences, parallels and overlaps between literature and cinema, music, visual and
performing arts will be explored through various courses in this category. These courses will
study the written word in relation to other creative forms. Courses in this category may
include Understanding Cinema, Fiction into Film, Problems of Identity in Modern European
Cinema and Literature, Drama: Text and Performance, Literature and Architecture, Literature
and the Visual Arts, Science Fiction and Cinema, Literature and Music, Cinema as Visual
History etc.

Themes in Literature

The courses under this category will analyse ways in which literature has been shaped and in
return shapes political, psychoanalytical, sexual, social and cultural movements and ideas;
how a correspondence between literature and other forms of meaning-making enables
literature to become a discourse, a willing and productive participant in the history of ideas.
The courses would concern literature’s syncretic and complex engagement with marginality,
dissent, war and resistance, race, gender, sexuality, class and caste imperatives, adventures
and exiles, ecology and the environment, memory and the psyche, modernity and post-
coloniality etc. The courses offered under this category may be Literature of the
Marginalised, Slave Narratives, Literature of Dissent, Women's Writings, History and
Literature, Debates around Caste in India, Literature and the Human Psyche, Literatures of
Resistance, Adventure Literature, Environment and Literature, Modernity and its
Discontents, Literature of Conflict and Reconciliation, Literature and the Holocaust, The
(Post)-Colonial City, Literature and the Political, Exile and Literature, Literatures of
Childhood, Interrogating Morality in Literature.
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Oral, Indigenous and the Folk Imagination

The courses in this area would facilitate understanding of the dynamics of the oral, the
indigenous and the folk imagination. They would also attempt to sensitise students towards
the linkages between these categories and their relation with the written word. As oral
transmission of stories can also be through graphics and visual artistic forms, dance, music,
rituals, the courses in this category will look into the various songs, stories, paintings, dance,
music, tapestries, folklore and rituals that circulate in tribal cultures across space and time
and will discuss as to how several communities survive as communities because they are
bound up by their oral epics, myths and narratives. The courses will bring to the fore the
songs of the Itinerant street singers, the folklore and tales of the mystics. The courses in the
Indian context could be designed around the traditional forms of narration like the Dastangoi,
Qissagoi, Brihat Katha, Panchtantra and tales of different languages and regions. Courses can
also be designed around the Aborigine African, Australian, New Zealand (Maori), Canadian
and Latin American story telling traditions and cultures. The courses can also attempt to
refer to a few Indigenous knowledge systems and systems of healing and nurturing. Thus the
courses in this area will delve into the indigenous imagination in its varied manifestations.

Colonial and Postcolonial Literatures

This category will focus on literatures emerging from colonial and postcolonial contexts
either in English or in translation. The courses will address themes like empire, language,
hybridity and mimicry, indigeneity, race, gender, caste, ethnicity, subalternity, cultural
identity and diaspora, globalization, representation and resistance. Texts for study may be
drawn from literatures written in Latin America, the Caribbean Islands, Australia and New
Zealand, Africa and Asia.

World Literature in Translation

This category will study literature in translation from the dawn of the European and non-
European intellectual traditions to the many complex and discursive practices in literature
and the arts in the contemporary period. Courses in this category will centre around
translations of significant literary texts from across the globe. Students may study the
canonical greats of Western European Literature like Homer, Virgil, Dante Cervantes and
Goethe or may study ancient Indian literature in translation as well as literature from across
various continents. Courses under this category may include European Modernist Poetry,
African Literature, Nineteenth and Twentieth Century Fiction across Continents, Literature
of the Americas, Contemporary World Poetry, European Novel in the Nineteenth and
Twentieth Century, Australian Aborigine Literature, World Drama, Modern South Asian
Literature, Modern South East Asian Literature.



Literary and Cultural Theory

This category is designed with the understanding that theory helps in questioning easy
assumptions and problematizes accepted categories. This category of courses comprising
literary, cultural and aesthetic theories also assumes that theory enriches and deepens our
understanding of the world in which we live. It aims to introduce students to various
strategies of reading, comprehending and engaging with literary and cultural texts. Courses in
this category may include: Literary Criticism, Contemporary Literary and Cultural theory,
Theories from the Global South, Theories of Marginality, Theories of Popular and Counter
Culture.

Translation: Theory and Practice

This area of study takes into cognizance the rise of Translation Studies as a discipline with
extensive theoretical and practical bearings. While negotiating within postcolonial,
multilingual spaces like India, translation often becomes the silent, even unobserved tool in
our routine transactions. A study therefore of the politics and mechanics of translation is
significant. This area would address the translation question through a range of courses based
on translation theory, history of translation, different types and methods of translations,
processes and procedures for translating literary texts, politics of publishing translations, and
translation as social practice. Through a study of translation practices, these courses would
also engage with identity politics in cross-cultural communications. Multilingual courses
would also be offered under this area in order to investigate the impact of translation on
authors, texts and readers.

English Language Education

A comprehensive understanding of English Language Education will equip students with
skills in English language teaching, technical writing, content writing, instructional designing
and soft skills training. These components will make students aware of research in language
teaching and get a hands-on experience in using this knowledge in the classroom. It will also
allow students to understand the differences between teaching literature and language.
Courses in English Language Education (ELE) will focus on the following areas:
Introduction to ELE, Approaches and Theories of Language Learning, English as a Second
Language, Second Language Acquisition, Bi/Multilingualism, English for Specific Purposes,
Pedagogic Practices, Developments in Language Teaching, Material Development,
Educational Technology, Classroom based Assessment and methods of Evaluation.

Seminars/Workshops
Seminars and Workshops will be conducted throughout the Programme.



Course Design and Evaluation
The Masters Programme in English will consist of 16 semester-length courses of 4 credits
each, amounting to a total of 64 credits..

In keeping with AUD’s emphasis on inter-disciplinary studies, students will be encouraged to
opt for up to four optional courses from other programmes within the School of Liberal
Studies or from any other School of the University. For all the courses, assessment will
include term papers, class presentations, class discussions, workshops, group work, tests and
assignments and also in cases, mid-term or term-end invigilated examinations. Students will
be provided with a detailed reading list for most courses. Students are expected to attend and
participate in all class discussions.



List of courses on offer, 2013-2015:

Semester Semester Semester Semester

July 2013 January 2014 July 2014 January 2015
Interrogating AIPWA and IPTA Short Story Literatures from Africa
Morality in
Literature
The Rural (India) Dalit Literature: A Analysing Fiction: The | European Cinema and

through Literature,
Art, Cinema and the
Indigenous and Folk

Critical Overview

Human Condition

its Exploration of the
Human Psyche

Imagination

Metaphysical Poets | 20™ century Contemporary Indian Texts and Textiles
American Drama English Fiction

The Poet and the Literature, Socialism Shakespeare’s English Structure and

City: The Experience | and Dissent Many Adaptations: | Practice

of European The Tragedies

Modernism

Literatures of

Women Writing in

Lost Generation:

Translation: Theory

Childhood India American Literature and Practice
between the World
Wars
Literary Theory Contemporary Postcolonial Theory The Women Question

Indian Drama and
Theatre

and Practice

in Anglo-American
Literature

Some of these courses being offered will depend upon the availability of faculty. Keeping in
mind the vision of AUD, a few courses may be designed in collaboration with other Schools and
Programmes. Similarly a few seminar courses may also be offered. Hence the list of ‘courses
currently on offer’, as listed above may change slightly if required.



Courses in brief:

Type / Nature of
course: (Taught
Course or otherwise | NO
Title of the course - specify), of Brief Course Description
(Compulsory / Credi
. redits
Elective), Any other

Interrogating Optional / Elective | 4 This course foregrounds the concept

Morality in of conditional morality as opposed

Literature to universal morality through a
critical reading of narratives which
deal with deep moral dilemmas and
conflicts.

The Rural (India) Optional/ Elective 4 The aim of the course is to

through familiarize the students to the Indian

Literature, Art, rural through literature, art, cinema

Cinema and the andthe Indigenous and Folk

Indigenous and Imagination.

Folk Imagination

Metaphysical Optional/ Elective 4 The course will outline the

Poetry seventeenth century literary scene,
probe the term ‘metaphysical’ by
analyzing the earlier and later
critiques besides taking up some
poems for appreciation in great
detail.

The Poet and the Optional/ Elective 4 This course will look at how

City: The Modernist European poetry in the

Experience of early twentieth century grew in

European response and reaction to the rapid

Modernism urbanisation of Europe in late 19"
and early 20™ centuries.

Literatures of Optional/ Elective 4 This course will examine the notion

Childhood of childhood through its
representations in Anglo- American
and Indian literatures.

Literary Theory Optional/ Elective | 4 The course will engage students

with the ideologies,
discourses,movements and changes




in critical and interpretive thought in
contemporary world.

7. Revisiting

) Optional/ Elective | 4 This course introduces students to
All - India the All India Progressive Writers
Progressive Association and Indian People’s
Writers’ Theatre Association, the two most
Association significant movements in literature
(ATPWA) in 1930s, 1940s and 1950s.
and Indian
People’s
Theatre
Association
(IPTA),
1930s,
1940s  and
1950s

8. Dalit Literature: Optional/ Elective 4 This course will familiarise students
A Critical with varied forms of dalit literary
Overview expressions and engage with ideas

of community, equality, subjectivity
and social relevance of literature in
the context of dalit struggles for
emancipation.

9. 20™ century Optional/ Elective 4 20™ century American Drama will
American Drama look at the representative texts of

some of the great playwrights who
had mirrored in their works a wide
variety of issues that plagued the
modern USA.

10. Literature, Optional/ Elective 4 This course examines the most
Socialism and prominent form of 20" century
Dissent dissent literature as that which

critically engages with an idea of a
utopian state/system or ridicules and
rejects it.

11. Women Writing Optional/ Elective 4 This course foregrounds literary
in India expression of women’s hopes, joys,

10




desires and struggles while
attempting to read these literary
expressions in the larger context of
the women’s movement in India.

12. Contemporary Optional/ Elective 4 The course introduces students to
Indian Drama and various issues involved in
Theatre contemporary Indian drama and

theatre.

13. Short Story Optional/ Elective 4 This is a survey course which
explores the origins of the short
story across the world through the
study of stories written by some
representative authors of the genre.

14. Analysing Optional/ Elective | 4 This course looks at a few specific
Fiction: The works of fiction that reflect the
Human Condition various facets of the human

condition.

15. Contemporary Optional/ Elective 4 The course will look at the latest
Indian English trends in Indian English Fiction and
Fiction how Indian English writers paint the

larger picture of India through their
discourse on themes of nation,
culture, politics, identity and gender.

16. Shakespeare’s Optional/ Elective | 4 The course will discuss how
Many William Shakespeare’ plays have
Adaptations: The travelled across culture, language
Tragedies and medium, and most importantly,

languages to become landmarks of
cinema.

17. Lost Generation: Optional/ Elective | 4 This course will examine ways in

American
Literature
between the
World Wars

which literature grappled with the
changes in American society once
the United States joined the Allied
Nations in World War I'in 1917 and
Americans entered a new kind of
relationship with Europe and the
world.

11




18. Postcolonial Optional/ Elective 4 The course introduces students to
Theory and some of the major issues and themes
Practice of postcolonial theory and how they

get reflected and resonated in
postcolonial literatures.

19. Literatures from Optional/ Elective 4 This is a survey course which
Africa explores representative colonial and

post-colonial works from Africa
written in the twentieth century.

20. European Cinema | Optional/ Elective 4 This course looks at how European
and its cinema has deep connections with
Exploration of the the human psyche.

Human Psyche
21. Texts and Textiles | Optional/ Elective | 4 This course attempts to understand
the politics of dress and fashion and
uncover said politics hidden in the
layers of literary texts and subtexts.

22. English Structure | Optional/ Elective 4 This course will enable students to

and Practices perceive the underlying features of
contemporary English language and
will help them grasp or explore the
interconnectedness between theory
of language and theory of literature.

23. Translation: Optional/ Elective | 4 This course will introduce students
Theory and to principal aspects in the theory and
Practice practice of translation.

24. The Women Optional/ Elective 4 This course will attempt to trace the
Question in changes in the perceptions of
Anglo-American womanhood in the Anglo-American
Literature nations during the late- nineteenth

and early twentieth century.

25. Theatre of the Optional/ Elective 4 The course will provide students
Absurd with a focus on a major movement

in European and American drama —
The Theatre of the Absurd
26. The Cultural Optional/ Elective 4 The course will study the various
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Memory of artistic and cultural responses to the

Holocaust Jewish Holocaust under Fascism.
27. ﬁi’rerfngg, Optional/ Elective 4 The course will explore three 19"
Tragedy in century European novels, Madame
19th European Bovary, Anna Karenina and Effi
Fiction: Three Briest, and their cinematic
novels and adaptations.
their
adaptations

28. Radical Poetry

¢ Protest and Optional/ Elective 4 The course will analyse poetry of
o .ro est an protest and resistance across various
Resistance continents.
29.African- Optional/ Elective | 4 The course will study the work of
American African-American Women writers.
Women’s
Writing

10. Status of the development of course details (course objectives, course structures, instructional
design, reading lists, schedule of teaching on the semester calendar, etc.) of the courses:

Interrogating Morality in Literature

This course seeks to sensitize students about the critical issues related to the seemingly
simple and ‘universal’ category of morals. Through a selection of texts from the
seventeenth century onwards, the course will interrogate prevalent notions on morality
and invite the students to revisit, review and re-judge their own moral standpoints.

The Rural (India) through Literature, Art, Cinema and the Indigenous and Folk
Imagination

The aim of the course is to familiarize the students with the Indian rural through
literature, art, cinema and folklore. The course through selected narratives will offer
several dimensions of the rural, whether in the form of representing Indian villages or
then the diverse Indigenous sensibility existing in India. The range of the selected texts
will be broad and will represent the various colors and shades of rural India. The
narratives will range from being narratives of oppression and marginalization, to
narratives that celebrate the rural and the indigenous imagination, to narratives that
problematise the rural and depict the various complexities surrounding and existing
within it.
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Metaphysical Poetry

This course focuses on the work of John Donne, George Herbert, Henry Vaughan,
Andrew Marvell, Richard Crashaw, Edward Herbert and others who are widely and
conventionally accepted as ‘metaphysical poets’. The works of the metaphysical poets
were distinctly different from the other poets of their time, the marks of their poetry
being the use of stark and unique imageries, conceits, complex themes, wit, sarcasm, and
compact expression. However cerebral their poetry had been, they were also capable of
deep feeling and refinement even as they showed great flexibility in the use of meter and
language. The course will outline the seventeenth century literary scene, probe the term
‘metaphysical’ and also look into the critiques by scholars like Dr Johnson. T.S. Eliot,
and others.

The Poet and the City: The Experience of European Modernism

This course examines European Modernist poetry as response and reaction to the rapid
urbanisation of Europe in late 19" and early 20" century. While London, Berlin,
Moscow, Rome, Paris and New York grew in size and complexity, this modern
urbanization triggered utmost anxiety, alienation and sense of loss. We study how the
works of major European poets during this time responded to this emerging urban
modernity expressed in the feverish physical transformation of the urban landscape,
debates over territory, political conflict, the breakdown of earlier frames of reference,
radical art movements, rapid militarisation of skies and seas, and so forth. Modernism
explored the experiences of ‘total’ alienation of the individual and the search for a
personal space in the ruthlessly impersonalising ecosystem of the cities.

Literatures of Childhood

This course will examine the notion of childhood through its representations in Anglo-
American and Indian literatures. It engages with the evolution of childhood into its
contemporary forms in these cultures. The point of departure for this course is the belief
that the construction of childhood is significantly influenced by the dominant ideas of the
period and is informed by the specificities of the culture within which it is being formed.
The main texts considered include those written about children as well as those written
for them. These texts are supplemented by studies of childhood conducted in the social,
legal and psychological domains.

Literary Theory

This course undertakes the study of literary theory. In keeping with the overall vision of
the MA English programme it seeks to engage students with the ideologies, discourses,
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movements and changes in critical and interpretive thought. As part of reading and
understanding literature and evolving a more critical and analytical sensibility this course
will discuss contemporary literary theory. The course is likely to include all or most of
the following approaches: Psychoanalysis, Marxism, Feminism, New Historicism and
Cultural Materialism, Structuralism, Post-Structuralism, Post-Modernism, Reception
theory and Postcolonial theory.

Revisiting All India Progressive Writers’ Association (AIPWA) and Indian People’s
Theatre Association (IPTA), 1930s, 1940s and 1950s

The course will undertake an in depth reading of some of the documents of AIPWA and
IPTA. It will contextualize the two movements within the multiple discourses existing in
India around nationalism during the 1930s, 1940s and 1950s. The documents of AIPWA
and IPTA will also be discussed along with other significant radical literary thought and
writings during the early twentieth century. An analysis of a few poems, novels, short
stories and criticism written by the Progressive writers and plays performed and written
by the IPTA artists will also be included. Moreover, the intervention of the Progressive
writers and IPTA in the arena of music and cinema will also be discussed and a few films
produced under the IPTA banner will be screened. While the course will celebrate the
emergence of this new writing and theatre in India, it will also critique its rigid premises
which led to the exclusion, expulsion and alienation of some of the best minds and
writers of its time.

Dalit Literature: A Critical Overview

This course will familiarize students with the political and cultural context in which dalit
literature as a distinct domain of knowledge production emerged in modern India. Dalit
literature serves as a platform for dalit articulation in addressing political concerns and
achieving dalit emancipatory goals. Students would be introduced to different forms of
dalit literature such as novels, poems, short stories, essays, plays, and autobiographies to
examine how the varied forms of dalit cultural expressions contribute to the project of
dalit emancipation.

20" century American Drama

American drama of the 20™ century was shaped by the political, social, economic, and
cultural changes that swept across the world in the latter half of the nineteenth century
and all through the twentieth century. In a world torn by two world wars, and post war
sufferings, displacement, lack of faith and loss of relationships, it was only natural for
writers to reflect in their works deep-seated psychological traumas and social concerns.
Even when American drama is often said to be neglected as compared to other genres of
literature, undeniably it has produced great masters in content and technique. The course
will take up for close analysis some of the works of these dramatists.
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Literature, Socialism and Dissent

A large part of the history of ‘dissent’ in the last century has to do with the disturbing
history of socialism in and out power. This course would study this most prominent form
of 20™ century dissent literature as that which critically engages with an idea of a utopian
state/system or ridicules and rejects it. The four modules of the course will consider
early critiques of Utopian Socialism, responses for and against Socialism in Anglo-
American world, satires against socialist structures in the Europe and critiques of Soviet
Socialism. The course will discuss works by William Morris, Upton Sinclair, George
Orwell, Albert Camus, Mikhail Bulgakov, Fyodor Dostoevsky, Arthur Miller and Arthur
Koestler.

Women Writing in India

This course foregrounds literary expression of women’s hopes, joys, desires and
struggles while attempting to read these literary expressions in the larger context of the
women’s movement in India. Beginning with the Therigatha of the Buddhist nuns, the
course traces the history of women’s writing in India. The course will look into women’s
expression of their spiritual journeys and the ways in which these journeys formed their
notions of self and womanhood. Women’s experiences of negotiating the changes in the
domestic sphere during the colonial times and the changing ideals of Indian womanhood
during the freedom movement will be understood through the autobiographies of women.
Women’s early expressions of anger against the patriarchal structure, experiences of
stepping into the world of work, struggles to overcome structural barriers of caste and
class will also be studied. Writing by women will also be read as a cathartic experience.

Contemporary Indian Drama and Theatre

The course involves a study of plays and productions in various Indian languages
through English translations to discuss issues and trends in Indian drama and theatre
since Independence. Some of important issues that have shaped contemporary Indian
drama and theatre like folk theatre, theatre of roots, history, myth and politics of
performance will be taken up for study in the course.

Short Story

This course focuses on the short story, a form which despite having very ancient roots
has gained a formal acknowledgement fairly recently. It focuses on the rise and
development of the short story in the nineteenth century around the same time in
America, Russia, Germany, Britain and France. It also includes a brief study of the origin
of the short story in India.
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Analysing Fiction: The Human Condition

This course looks at a few specific works of fiction that reflect facets of the human
condition. While it examines the journeys of fictional characters who struggle to be
human despite their own inner compulsions that pull them in contrary directions, it also
traverses the journey of characters as they confront their own marginalization and
grapple with it, in their own specific ways. The course thus observes these twin issues as
it goes deep into the psychic and existential journeys of individuals as they face up to
their own inner being and also realize the multifaceted realities of human existence.

Contemporary Indian English Fiction

Indian English fiction has undeniably attained a grand stature among the literatures of the
world. The post-Salman Rushdie era has brought in so much of commercial and critical
success to Indian English fiction that it has spurred great ambition and prolific literary
activity, with many Indians aspiring to write English fiction. Outside India, Indian
English fiction is taken as representative writings from India, though at home the
‘Indianness’ of Indian English fiction is almost always questioned. A course in
contemporary Indian English fiction will briefly review the history of Indian English
fiction tracing it from its colonial origins to the postcolonial times to look at the latest
trends, and how they paint the larger picture of India. Themes of nation, culture, politics,
identity and gender will be taken up for in-depth analysis and discussions through
representative texts. The aim will also be to understand and assess the cross-cultural
impact of these writings.

Shakespeare’s Many Adaptations: The Tragedies

Much of the appeal of Shakespeare’s seemingly inexhaustible power as a playwright lies
in some of the most astonishing adaptations of his plays into cinema. The course will
discuss how his plays have travelled across culture, medium and most importantly,
languages and how the inherent potency of Shakespeare’s plays are unlocked in cultures
and languages far removed from the original. This course will look into four of the most
widely read tragedies by Shakespeare and how they have been adapted for screen. The
first module will look at Macbeth, along with its adaptations by Akira Kurasawa, Roman
Polanski and Vishal Bhardwaj. Module II will take up Othello and its adaptations by
Orson Welles, Oliver Parker and Jayaraaj. Module III will study King Lear with notable
adaptations by Jean-Luc Godard, Peter Brooke and Grigori Kozintsevwhile Module IV
will discuss the various adaptations of Hamlet by Micheal Almereyda, Tom Stoppard and
Celestino Colorado.

Lost Generation: American Literature between the World Wars
This course will attempt to examine the ways in which literature grappled with changes
in American society after America joined the Allied nations in World War I in 1917. A
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largely agrarian nation found itself in the midst of restless international affairs.
America’s involvement in the war changed the social, political and cultural life of the
nation. The literature written during this period reflects the conflicts and confusions that
formed modern America. Through a detailed reading of literary texts written during the
years between the two World Wars, we will attempt to understand the difficult coming-
of-age of the American nation.

Postcolonial Theory and Practice

The course introduces students to postcolonial theory and literatures. The course will
explore the historical relationships of power and domination in the colonial and neo-
colonial world through the study of literature and culture. The course will introduce the
students to some of the major issues and themes in postcolonial theory and literatures like
decolonization, language, canon, hybridity, cultural identity, diaspora, representation and
resistance.

Literatures from Africa

This course focuses on colonial and post-colonial writings which emerged from different
African colonies and nations in the twentieth century. It invites student to grapple with
issues of gender, race, ethnicity, language and decolonization through a reading of works
which respond and react to racial subjugation, exploitation and even erasure faced by the
people of Africa over the last four centuries. An attempt would be made to survey some
representative texts from Africa written in the recent past in English or in translation.

European Cinema and its Exploration of the Human Psyche

This course looks at how European cinema has deep connections with the human psyche
and how it has engaged with the invisible undercurrents that govern and shape our
existence in very subtle modes, beyond the realm of the comprehensible. This course will
deal with films from the early twentieth century till the nineteen eighties. It will
undertake an in-depth analysis of films like Luis Bunuel and Salvador Dali’s Un Chien
Andalou,  Federico Fellini’s FEight And A Half, Andrei Tarkovsky’s The Sacrifice,
Robert Wiene’s The Cabinet of Dr. Caligari, Ingmar Bergman’s Wild Strawberries, Carl
Dreyer’s The Passion of Joan of Arc, Michelangelo Antonioni The Red Desert , Alain
Resnais’ Hiroshima Mon Amour and Passolini’s Oedipus Rex

Texts and Textiles

This course attempts to understand the politics of dress and fashion as they are revealed
by and hidden in literary texts and sub-texts. Dress is a complex decorative art and an
important aspect of self-representation. It is the most prominent form of visual
articulation of one's socio-economic status, identity, subjectivity, culture and nationality.
Dress is a language - an ideological signifying system - through which one writes the
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narrative one wishes to disseminate. It is at once a highly individual and personal action,
and an openly social and public endeavor. A dress is also necessary, functional article of
everyday life, universal to all cultures, and governed by socially structured codes and
conduct. This course seeks to look at the politics of dress and dressing — both as a
personal and as a public marker of identity — in literature down the ages, but with a
special emphasis on the English novel in the Victorian period. Women’s dress and
politics of body and sexuality will be central to the course. Through the course, students
should be able to connect identity, subjectivity, respectability and sexuality within and
under the skin of texts and textiles.

English Structure and Practices

This course will introduce students to structure of modern English, its diverse forms and
practices in the Anglophone and the postcolonial countries. It will enable students to
understand and analyse the constitutive elements of the spoken and written forms of
English. This course will equip them with the necessary skills and tools required in the
systematic study of language and literature. The basic literary stylistic concepts such as
metre and rhythm, genre, narrative structure, interpretation and point of view will be
studied in conjunction with the theoretical frameworks of the English language.

Translation: Theory and Practice

This course will introduce students to principal aspects in the theory and practice of
translation. The course will provide students with an overview of Translation Studies as a
discipline as well as an understanding of how translation practice is shaped by theory.
Students will be made familiar with principal translation notions and learn to identify and
critique what are termed ‘translation problems’. They will be introduced to different
types and methods of translations, including the processes and procedures for translating
literary texts. The course will situate translation as social practice, where taking into
account the role and politics of the translator will involve considering related areas of
identity politics, such as gender-conscious strategies of translation practice and
Postcolonial approaches to translation. The course will also offer practical sessions in
translation to encourage students to reflect on what translation choices they have made,
why they made these choices and the implications of their translation choices.

The Women Question in Anglo-American Literature

This course will attempt to trace the changes in the perceptions of womanhood in the
Anglo-American nations during the late nineteenth and early twentieth century. The
changes in Victorian society owing to new developments in science and technology
included a re-examining of the cultural norms of that society. These changes sparked
discussions and debates about the role of women in family and society. This was called

19



the Woman Question by Victorians. The Woman Question encompassed discussions on
the role of women in families, social duties, and legal rights. These issues were taken up
in literary texts of the period, both in Britain and America. A few texts that engage with
the Woman Question will be studied.

The Theatre of the Absurd

The course will study the influential dramatic movement called Theatre of the Absurd in
Europe and America. It will include works of playwrights like Alfred Jarry, Samuel
Beckett, Jean Genet, Eugene lonesco, Harold Pinter, Luigi Pirandello, Arthur Adamov,
Fernando Arraba and Tom Stoppard. The course will also study influential existentialist
thought that played an important part in establishing the theatre of the absurd.

The Cultural Memory of Holocaust

This course will look at how artists, intellectuals, filmmakers, writers, poets etc have
responded to the Holocaust, creating a body of work (cultural memory) over the last six
decades that not only reflects and critiques one of the darkest hours of modern history
with considerable intellectual power but also stands guard against the proclivity of
cultural erasure and historical forgetfulness.

Marriage, Love and Tragedy in 19th European Fiction: Three novels and their
adaptations

The role of the great realist novels of Europe of the nineteenth century in inscribing the
emergence of modern subjectivity has been widely commented upon and critiqued. Three
great novels that appeared in the latter half of nineteenth century Europe curiously deal
with the same theme in different locales and national contexts. The theme concerns the
tragic married lives and love outside the wedlock of the women protagonists who lend
their names as titles to the novels: Madame Bovary, Anna Karenina and Effi Briest. The
central questions in these novels concern the role of marriage and love in a women’s life
in that period and if at all a women has right to happiness outside marriage. In due
course, all the three novels have assumed central roles in discussion of early feminism
and have now become literary vanguards in the hugely influential realist canon of the 19"
century.

In addition to that, each of these novels has spawned several film versions right from the
early decades of cinema to the present times. The course will discuss the three novels and
three different film versions based on each.
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Radical Poetry of Protest and Resistance

This course is designed to introduce students to the radical poetry of protest across
various countries and across the boundaries of time. This course aims to historicize as
well as contextualize the poetry of resistance and protest.

African American Women Writing

The course will study the writings of the African American Women Writers and will
focus mainly on issues related to racism and sexism. Besides the course will also focus
on a few slave narratives and will trace the origins of African American writing within
these narratives. During the course of reading the writings by these women writers the
courses hopes to bring within its purview the note of celebration and pride that these
writers experience despite all the pain and humiliation in being black and women. The
course hopes to celebrate the voice of protest and resistance so dominant in the writings
of the African American Women writers. Besides reading the novels in detail, several
writings related to the Black Civil Rights, Women’s Movement, the Black Power
movement will be discussed at length.

11. Courses for which course details have not yet been worked out:

Sufi and Bhakti Poetry

Nineteenth and Twentieth Century Fiction across Continents
European Drama

Contemporary European Fiction

American Literature

Twentieth Century British Poetry and Drama

Studying Character

Narrating India

Environment and Literature

The Indian Novel (bilingual)

Modern South Asian Literature

Modernity and its Discontents

Poetry and the other Arts: Blake’s Minor Prophesies
Problems of Identity in Modern European Cinema and Literature
Punk!

World Drama

Popular Culture
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The (Post)-Colonial City: Writings on Delhi, Bombay and Calcutta
Literature and Architecture

Literature and the Political

The Indigenous and the Oral Traditions in Literature

Modern poetry

Themes of Bondage and Slavery in Literature

The English Faculty is in the process of developing the details of the courses listed above.

12.

13.

14.

15.

16.

A note on the instructional (curriculum transaction) design for the Programme:

The Masters Programme in English requires the student to complete 16 semester-length
courses of 4 credits (total of 64 credits). In each semester a student is expected to complete
at least three ‘English’ courses, while a fourth could be chosen from offerings of other
postgraduate programmes (whether within or outside of SLS). English students are
encouraged to opt for up to four ‘non-English’ courses (16 credits) and/or courses developed
by English faculty in cooperation with other AUD faculty members.

A note on Field Study / Practical / Project/ Internship / Workshop Components of the
Programme:

Not applicable in the current programme but the faculty will be happy to provide students
with any learning opportunity in application of language and storytelling through projects,
internships and other involvements across schools in AUD or outside.

Assessment Design:

Assessment will include term papers, class presentations, class discussions, class
participation, workshops, group work, tests and assignments and in some cases, invigilated
mid- or end-term examinations. Students will be expected to regularly attend and participate
in class discussions.

Special needs in terms of special expertise of faculty, facilities, requirements in terms of
studio, lab, library, classroom and others instructional space, linkages with external agencies
(e.g., with field-based organizations) etc.:

As many of our courses require film screenings on a regular basis, we will be requiring a
a room for to the programme with a standard drop-down screen, LCD Projector, a fully
equipped audio system, curtains for the room in which screenings will be held, one TB
external hard-disc for storage of films etc. Institutional Membership of major libraries and
archives in Delhi will be a huge boost. A fund for building up a collection of films, videos
and audio CDs will be much welcome.

Additional Faculty Requirement:

Full time: The Masters Programme at present requires at least two additional faculty
members with specialization in Linguistics and English language Teaching for teaching ELT
and Linguistics courses at the Masters level. It also requires at least four more faculty
members for conducting the existing BA and MA Programmes as well as the proposed Ph.D
in English Programme.
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Visiting/Part time/Adjunct/Guest Faculty etc.: The proposal for Visiting Faculty will be
given as and when the requirement arises.

17. Eligibility for admission: 45%
18. Mode of selection: Entrance test and Interview
19. No. of students to be admitted: 40

Dr. Diamond Oberoi Vahali

Signature of Programme Coordinator(s)

Note:

1.

Modifications on the basis of deliberations in the Board of Studies may be incorporated
and the revised proposal should be submitted to the Academic council.

In certain special cases, where a programme does not belong to any particular School, the
proposal may be submitted directly to the Academic Council.

Recommendation of the Board of Studies:

The proposal was discussed by the Board of Studies inits............................ meeting
heldon ..o and has been approved in the present form.

Signature of the Dean of the School
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10.

Ambedkar University, Delhi
Proposal for Launch of a Course

(To be approved by the Board of Studies and the Academic Council)

Title of the Course: Interrogating Morality in Literature
Name of the School/Centre proposing the course: School of Liberal Studies
Programme(s) which this course can be a part of: MA English

Level at which the course can be offered: Predoctoral / Masters / PGDiploma / BAHons. /
Diploma / Certificate: Masters level

If it is a stand-alone course, how can it be scheduled?:(e.g., as a summer/winter course,
semester-long course, regular or evening course, weekend course, etc.)
Regular, semester-long course

Proposed date of launch: Already launched, Launching again in July 2013
Course Team: (coordinator, team members etc.): Ms. Bhoomika Meiling

Rationale for the Course (Link with the institutional vision, how it fits into the
programme(s), Availability of literature and resources, Expertise in AUD faculty or
outside, how it would be beneficial to those who take this course, etc.):

This course foregrounds the concept of conditional morality as opposed to
universal morality to which we are supposed to make a gesture almost always. By
reading intensively some narratives which deal with deep moral dilemmas and conflicts,
the course expects to train students in questioning all that is given to us. It is geared
towards inculcation of a critical understanding of literature and life itself in the students.

If the course is a part of one or more programme(s), its location in the programme(s)
core/compulsory/optional/any other: Optional course, MA English

A brief description of the Course:

Social life comprises different poses acquired to project a normal image of self.
Morality is one such pose. It is ostensibly a significant aspect of human activity:
intellectual, cultural, religious and even physical. It is also one of the main criteria on
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11.

12.

which we judge and test each other and form our opinions. Our thoughts regarding
propriety, legitimacy, legality, honour and even truth can be traced back to our long
drawn out and often coercive training in morality.

The idea of morality differs from society to society. This difference, however, has
often been disregarded in favour of a ‘universal’ morality. The concept of universal
morality when perused through the postcolonial lens seems suspect as all it does is to
foreground ethnocentric views of politically dominant groups. Morality then becomes a
hegemonic site where people’s standards of good and bad are played out on the basis of
their position in the social hierarchy. Religion is an important tool used often to ensure
such hegemonic control. Moral deviance has therefore historically meant deviance from
the moral code of conduct formulated, though informally, by the powers that be. In the
erstwhile colonies the idea acquires many more layers due to the detailed effort of the
colonial regime to ‘civilize’ the savage other. This course seeks to sensitize students
about critical issues related to the seemingly simple and ‘universal’ category of morals.
Through a selection of texts from the seventeenth and eighteenth centuries, the course
will interrogate prevalent notions on morality and invite the students to revisit, review
and re-judge their own moral standpoints.

Specific Requirements on the part of students who can be admitted to this course:
(Pre requisites or prior knowledge level etc.): None

Course Details: (Course objectives, contents, reading list, instructional design, schedule
of course transaction on the semester calendar with a brief note on each module)

The course would consist of at least 7-8 primary texts chosen out of the following
indicative reading list. The primary readings would comprise novels, plays, poems as
well as non-fiction interlinked through commonality in theme or context. The rest of the
list would provide students with a variety of texts to choose their presentation and term
paper topics from. The general purpose of the course would be to acquaint students with
different literary genres also while sensitizing them towards the problematique of
morality in literature.

William Wycherley, The Country Wife

Aphra Behn, The Rover

Daniel Defoe, “The True-Born Englishman”
Jonathan Swift, A Tale of a Tub

Jonathan Swift, A Modest Proposal

Alexander Pope, Moral Essays

Samuel Richardson, Pamela, Or Virtue Rewarded
Henry Feilding, Tom Jones

Alice Walker, The Color Purple.

Alka Saraogi, Over to You Kadambari

25



Anthony Burgess, A Clockwork Orange (novel and film)
Arthur Miller, All My Sons.

Bama, Kuruku.

Bibhuti Bhushan Bhattacharjee, He Who Rides The Tiger
Charles Dickens, Great Expectations

Daniel Defoe, Moll Flanders.

Daniel Defoe, Robinson Crusoe.

Edward Albee, Who's Afraid of Virginia Woolf (play and film)
E.M. Foster,A Passage To India

Fyodor Dostoevsky, Crime and Punishment.

Harold Pinter, Birthday Party.

Harper Lee, To kill a Mockingbird.

Henry Fielding, Joseph Andrews.

Henry Fielding, Shamela.

J. M. Coetzee, Disgrace.

Joe Orton, Loot.

Joe Orton, What the Butler Saw.

John Osborne, Look Back in Anger (play and film)

John Steinbeck, Of Mice and Men.

Jonathan Swift, Gulliver’s Travels.

Krishna Sobti, Listen Girl.

Krishna Sobti, Sunflowers of the Dark.

Krishna Sobti, To Hell with You Mitro.

Lakshman Gaekwad, The Branded (Uchalya). Trans. P. A. Kolharkar.
Leo Tolstoy, Anna Karenina.

Maitreyi Pushpa, Alma Kabutari.

Mary Shelley, Frankenstein Or The Modern Prometheus: The 1818 Text.
Nadine Gordimer, My Son'’s Story.

Nathaniel Hawthorne, The Scarlet Letter.

Philip Roth, Portnoy’s Complaint.

R.K. Narayan, The Guide (film and novel).

Samuel Richarson, Pamela: Or Virtue Rewarded.
Sidney Lumet, Twelve Angry Men.

Thomas Hardy, Tess Of The D'Urbervilles.

Toni Morrison, Beloved.

Toni Morrison, Love.

Toni Morrison, Song of Solomon.

Toni Morrison, Sula.

Toni Morrison, The Bluest Eye.

Tsitsi Dengarembga, Nervous Conditions.

Umberto Eco, Five Moral Essays.

Umberto Eco, The Name of the Rose.

U.R. Ananthamurthy, Samskara.

Virginia Woolf, Orlando.

Virginia Woolf, To the Lighthouse.

Vladimir Nabakov, Lolita.
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William Golding, Lord of Flies.
William Shakespeare, Macbeth.
William Shakespeare, Othello

Apart from these a host of secondary readings will be used to link the different ideological
pegs that hold the course together.
13. Assessment Methodology:

Assessment for the course may include Class Presentation, Mid-semester Examination, Term
paper, End-semester Examination and Class Participation.

14. No. of students to be admitted: 30-35
15. Special needs in terms of special expertise of faculty, facilities, requirements in terms of

studio, lab, clinic, library, classroom and others instructional space, linkages with external
agencies (e.g., with field-based organizations, hospital) etc.: None

Ms. Bhoomika Meiling

Signature of Course Coordinator(s)

Note:

1. Modifications on the basis of deliberations in the Board of Studies may be incorporated
and the revised proposal should be submitted to the Academic Council.

2. In certain special cases, where a course does not belong to any particular school, the
proposal may be submitted directly to the Academic Council.

Recommendation of the Board of Studies:

The proposal was discussed by the Board of Studies inits ........................... meeting held
0] 1 P and has been approved in the present form.

Signature of the Dean of the School
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Ambedkar University, Delhi
Proposal for Launch of a Course

(To be approved by the Board of Studies and the Academic Council)

Title of the Course: The Rural (India) through Literature, Art, Cinema and the Indigenous
and Folk Imagination

Name of the School/Centre proposing the course: School of Liberal Studies

Programme(s) which this course can be a part of: MA English, M. Phil Development
Practice

Level at which the course can be offered: Predoctoral / Masters / PGDiploma / BAHons. /
Diploma / Certificate: Masters/M.Phil

If it is a stand-alone course, how can it be scheduled?:(e.g., as a summer/winter course,
semester-long course, regular or evening course, weekend course, etc.): Semester-long
Course

Proposed date of launch: July 2013
Course Team: (coordinator, team members etc.): Dr. Diamond Oberoi Vahali

Rationale for the Course (Link with the institutional vision, how it fits into the
programme(s), Availability of literature and resources, Expertise in AUD faculty or
outside, how it would be beneficial to those who take this course, etc.):

The course falls under the areas related to Themes in Literature, Indian Literature
as well as Literature and the Other Arts. The course is an interdisciplinary course. One of
the significant areas that the MA English Programme attempts to explore is the
relationship between literature and other related art forms. It is within this area of
convergences, parallels and overlaps between literature, cinema, art, folklore and orality
that this course is situated within. The course will be beneficial to students who wish to
pursue their interest in rural India and its representation in art, literature, cinema and
folklore and the Indigenous imagination.

If the course is a part of one or more programme(s), its location in the programme(s)
core/compulsory/optional/any other: Optional
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1.

12.

A brief description of the Course:
The aim of the course is to familiarize the students to the Indian rural through

literature, art, cinema and folklore. The course through selected narratives will offer
several dimensions of the rural, whether in the form of representing Indian villages or
then the diverse Indigenous sensibility existing in India. The range of the selected texts
will be broad and will represent the various colors and shades of rural India. The
narratives will range from being narratives of oppression and marginalization, to
narratives that celebrate the rural and the indigenous imagination, to narratives that
problematise the rural and depict the various complexities surrounding and existing
within it.

Specific Requirements on the part of students who can be admitted to this course:
(Pre requisites or prior knowledge level etc.)Interest in Rural India and its representation
in art.

Course Details: (Course objectives, contents, reading list, instructional design, schedule
of course transaction on the semester calendar with a brief note on each module)

The objective of the course is neither to consolidate the rural as a site of
marginalization nor is it to eulogize or romanticize it but to depict it through a realistic
lens and to bring to the surface its joys and sorrows, its pain and anguish, its orthodox
suffocating conventions and its struggles for emancipation, its existence as a 'unified
community' and its expelling practices. Thus the course aims to dismantle the binary of
the rural and the urban as conventional and modern on the one hand and as idyllic and
alien on the other.

The course will operate through readings of a few selected narratives, in the form
of novels, short stories, poems and cinematic texts. As transmission of stories can also be
through visual artistic forms, dance, music, rituals, this course will also look into the
various songs, stories, paintings, dance, music, tapestries, folklore and rituals that
circulate in tribal cultures and rural India.

Selections will be made from the following list. Only a few of the text, listed
below will be taken up for detailed analysis and study. The remaining text will be
analyzed by students during their presentations and in the process of writing term papers.

Novels

Premchand, Godan

Phanishwar Nath Renu, Maila Anchal
Shrilal Shukla, Raag Darbari

Rahi Masoom Raza, Adha Gaon
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Gurdial Singh, Night of the Half Moon

Tarashankar Bandyopadhyay, Panch Gaon

Advaita Malla Burman, Titash Ekti Nadir Naam
Omprakash Valmiki, Joothan

Vinod Kumar Shukla, Deevar Main Ek Kirki Rahti Thi
Baba Nagarjuna, Balchamna

Amrita Pritam, Pinjar

Sarat Chander Chhotapadhaya, Devdas

Bankim ,The Poison Tree,

---, Debi Chaudhurani

Short Stories

Mahasweta Devi, “Bayen”, “Dulati”

A.K. Ramanujan, “A Flowering Tree”
Vijay Dandetha, “Duvidha”

Om Prakash Notiyal, “Path Ja Patchdhara"
Premchand, “Thakur Ka Kuan”

Poems
Nagarjuna, “Harigan Gatha”
Dhoomal, “Gaon”

Jayant Mahapatra, “Hunger”

Films

Gairish Karnard, Cheluvi

Ritwik Ghatak, Puralia Chhou Naritya/Oran
Mani Kaul, Duvidha

Satyajit Ray, Pather Panchali

Mehbbob Khan, Mother India

Ritwik Ghatak, Titash Ekti Nadir Naam
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13.

14.

15.

Gurvinder Singh, Anne Ghore Da Daan
Bimal Roy, Do Biga Zamine,

---, Madhumati

Shekar Kapoor, Bandit Queen

Other films which may be considered are Pan Singh Tomar, Naya Daur, Pipli life, Thisri
Kasamand Welcome to Sujanpur

Literature representing the Indigenous and the Folk imagination

Munda and Kondh songs

Selections from the Bhilli Mahabharat

Selections from the Kunkana Ramayan

Selections from Rajasthan’s Pabu ji ka Phar

Selected Baul songs of Bengal

Selections from A.K. Ramanujan's Folktales from India
Selections from Temsula's The AO Naga Oral Traditions

(Selections will be made from folk songs and folk tales across several regions existing in
India)

Paintings and other visual art forms
Somnath Hore, Tebhaga Sketches

Nandlal Bose’s idealized paintings of Indian Villages.

Background Reading

Collected Works of Mahatma Gandhi Sections on the Champaran and the Kheda
Satyagrah

Assessment Methodology:
The assessment for the course may include class presentations, term paper, mid-term
exam and end-term exam.

No. of students to be admitted: 35 students

Special needs in terms of special expertise of faculty, facilities, requirements in terms of
studio, lab, clinic, library, classroom and others instructional space, linkages with
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external agencies (e.g., with field-based organizations, hospital) etc.: Books and reading
material and audio visual support.

Dr. Diamond Oberoi Vahali
Signature of Course Coordinator(s)
Note:

1. Modifications on the basis of deliberations in the Board of Studies may be incorporated
and the revised proposal should be submitted to the Academic Council.

2. In certain special cases, where a course does not belong to any particular school, the
proposal may be submitted directly to the Academic Council.

Recommendation of the Board of Studies:

The proposal was discussed by the Board of Studies inits ........................... meeting held
o) | D and has been approved in the present form.

Signature of the Dean of the School
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10.

Ambedkar University, Delhi
Proposal for Launch of a Course

(To be approved by the Board of Studies and the Academic Council)

Title of the Course: The Metaphysical Poets
Name of the School/Centre proposing the course: School of Liberal Studies
Programme(s) which this course can be a part of: MA Programme in English

Level at which the course can be offered: Pre-doctoral / Masters / PG Diploma / BAHons.
/ Diploma / Certificate: Masters

If it is a stand-alone course, how can it be scheduled?:(e.g., as a summer/winter course,
semester-long course, regular or evening course, weekend course, etc.): Semester-long
course

Proposed date of launch: July 2013

Course Team: (coordinator, team members etc.) Ms. Sanju Thomas, Dr. Vikram Singh
Thakur.

Rationale for the Course (Link with the institutional vision, how it fits into the
programme(s), Availability of literature and resources, Expertise in AUD faculty or
outside, how it would be beneficial to those who take this course, etc.):

The metaphysical poets form an interesting and unique stream in the history of
English literature. The influence of metaphysical poetry can be traced down to the later
centuries and it evoked great interest in eminent critics like T.S. Eliot. A Masters
programme in literature will be rendered richer with an understanding of the minds and
methods of the metaphysical poets. The course will also serve as a platform to discuss the
overall literary scene in 17" century England.

If the course is a part of one or more programme(s), its location in the programme(s)
core/compulsory/optional/any other: Elective

A brief description of the Course:

The term metaphysical and what makes metaphysical poetry of the 17" century
have been much discussed in the course of English literature, with some scholars arguing
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11.

12.

that the tradition is visible, in one form or the other, in a host of poets of the later
centuries. However, this course will look into the works of John Donne, George Herbert,
Henry Vaughan, Andrew Marvell, Richard Crashaw, Edward Herbert who are widely and
conventionally accepted as metaphysical poets. The works of the metaphysical poets
were distinctly different from the other poets of their time, the marks of their poetry being
the use of stark and unique imageries, conceits, complex themes, wit, sarcasm, and
compact expression. However cerebral their poetry had been, they were also capable of
deep feeling and refinement even as they showed great flexibility in the use of meter and
language. The metaphysical poets had a great impact on the course of English poetry,
especially after the interest they kindled in critics like T.S. Eliot. The course will thus
outline the seventeenth century literary scene, probe the term metaphysical and also look
into the critiques of earlier scholars like Dr Johnson and the later ones like T.S. Eliot
besides taking up the poems for appreciation in great detail.

Specific Requirements on the part of students who can be admitted to this course:
(Pre requisites or prior knowledge level etc.) NA

Course Details: (Course objectives, contents, reading list, instructional design, schedule
of course transaction on the semester calendar with a brief note on each module)

The course will introduce the students to 17" century literary scene in England
and to metaphysical poetry in particular. The objective will be to understand the term
“metaphysical” and the unique features that characterize metaphysical poetry. It will take
up in detail works of poets who are widely accepted as metaphysical poets. The tentative
reading list is as follows:

John Donne: ‘On His Mistress Going to Bed’, ‘The Sunne Rising’, ‘The Canonisation’,
‘A Hymn to God My God in My Sicknesse’, ‘Batter My Heart’, ‘Death be not Proud’,
The Flea, The Funeral, The Anniversary, selections from other sonnets and songs of
John Donne

George Herbert, Poems from “The Temple”

Henry Vaughan, Poems from “Silex Scintillans I, II”, “Pious Thoughts” and
“Ejaculations”

Andrew Marvell: “To His Coy Mistress”, “Upon Appleton House”, “The Garden”, and
other lyrical poems

Richard Crashaw: Poems from “Hymn to Our Lord - The Flaming Heart”

Edward Herbert: “Tears, Flow No More”
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13. Assessment Methodology: Continuous assessment which may include mid-semester test,
presentation, written assignment and end semester exam.

14. No. of students to be admitted: 35
15. Special needs in terms of special expertise of faculty, facilities, requirements in terms of

studio, lab, clinic, library, classroom and others instructional space, linkages with external
agencies (e.g., with field-based organizations, hospital) etc.: Books

Ms. Sanju Thomas

Signature of Course Coordinator(s)

Note:

1. Modifications on the basis of deliberations in the Board of Studies may be incorporated
and the revised proposal should be submitted to the Academic Council.

2. In certain special cases, where a course does not belong to any particular school, the
proposal may be submitted directly to the Academic Council.

Recommendation of the Board of Studies:

The proposal was discussed by the Board of Studies in its .................cooeeeee. meeting held
0] | P and has been approved in the present form.

Signature of the Dean of the School
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Ambedkar University, Delhi
Proposal for Launch of a Course
(To be approved by the Board of Studies and the Academic Council)

Title of the Course: The Poet and The City: The Experience of European Modernism
Name of the School/ Centre proposing the course: School of Liberal Studies
Programme(s) which this course can be a part of: MA Programme

Level at which the course can be offered: Post Graduate level

If it is a stand-alone course, how can it be scheduled: (e.g., as a summer/winter course,
semester-long course, regular or evening course, weekend course, etc):
Semester-long course

Proposed date (semester) of launch: July 2013
(This course has been offered once in Winter Semester 2012 with some altercations. The
proposed course, however, is the final course outline.)

Course team (coordinator, team members etc): Sayandeb Chowdhury

Rationale for the course (Statement of maximum 250 words. Remark on the institutional
vision, how it fits into the programme(s), availability of literature and resources, expertise
in AUD faculty or outside, how it would be beneficial to those who take this course, etc):

The English postgraduate programme at AUD is mandated to look beyond the
usual canon formations and circuits of meaning making that plague much of the
conventional programmes in English across the country. Towards that end, the English
programme aims to offer a balance of courses which successfully reach out and cater to
an ever widening appreciation of the discipline of literature in both its theoretical and
generic richness. This course, for example, goes much beyond the usual texts which make
up a course on Literary Modernism and tries to understand the extraordinary flourishing
of the arts in the last half of the nineteenth and first half of the twentieth century in
Europe as both a climax and crisis in the larger project of modernity that is intrinsic to
western notions of the self since Enlightenment. While looking at Literary Modernism
from the vantage point of urbanity, new architecture, avant-gardism in the arts, endless
flow of people and capital across the globe and the emerging paranoia and alienation that
the city both endangers and perpetuates, the course hopes to provide a zeitgeist of a time
that has informed recent intellectual life like no other and is yet far in time from ours.
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11.

12.

This course hopes to give the students perspective in European history of ideas that has
also shaped the modernity of Indian letters.

Write the categories applicable for the course from those given below:
MA discipline course

Brief ( max. 250 words) course description:

This course will look at how Modernist European poetry in early twentieth
century grew in response and reaction to the rapid urbanisation of Europe in late 19" and
early 20 century. While London, Berlin, Moscow, Rome, Paris and New York grew in
size and dominance, it also triggered utmost anxiety, alienation and sense of loss. The
course will closely read, discuss and critically analyse how the works of major European
poets during this time responded to this emerging urban modernity as it was being
preserved in the feverish change of the urban landscape: the debates over territory, the
political edginess, the breakdown of frames of reference, radical art movements, rapid
militarisation of skies and seas, urban expansionism, sudden and total alienation of the
individual and the search for a personal space in the ruthlessly impersonalising ecosystem
of the cities. The result was a sort of despair at the loss of a familiar and familial climate
and imagery and the difficult and productive search for a new idiom, a new language,
search most productively embedded in the extraordinary burst of poetry across the
Continent from the mid-19™ century to the beginning of the Second World War.

Specific requirements on the part of students who can be admitted to this course:
(Prerequisites or prior knowledge level etc):

Interest in the appeal and critical understanding of literature. An ability to enjoy
literature and some familiarity with Modernist literature will be helpful.

Course details: (Course objectives, contents, reading list, instructional design, schedule of
course transaction on the semester calendar with a brief note on each module)

The course will discuss the period between 1855/56 (Baudelaire’s first
publications of poems of what to be later collected as Paris Spleen) to the beginning of
WWIIL. The course will look into selected works of seven poets from Europe and three
from Anglican cultures. The European poets to be studied are: Charles Baudelaire
(France), Rainer Maria Rilke (Germany), Fernando Pessoa (Portugal), F Marinetti (Italy)
Federico Garcia Lorca (Spain), Constantin Cavafy (Greece) and Osip Mandelstam
(Russia). The English/American poets to be studied are: Ezra Pound, TS Eliot, WB
Yeats. The course has been structured in the following manner:

Module I
Modern, Modernity, Modernism
Movements and Manifestos
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The Rise of the City

Modernism and others arts: Painting, Cinema, Photography, Architecture
Fin de siecle Europe

Europe before and after the Wars

Paranoia, Melancholia, Modernism

Literary Modernism: Foundations of a New Poetics

Module II

Charles Baudelaire, Selections from Flowers of Evil and Paris Spleen
Rainer Maria Rilke, Selections from Duino Elegies

Gabrial Garcia Lorca, Selections from Poet in New York

Module III

Constantin Cavafy, Selections from Collected Poems

Marinetti and Futurism, Selections from Anthology of Futurist Poetry
Fernando Pessoa, Selections from Collected Poems

Osip Mandelstam, Selections from Collected Poems

Module IV

Ezra Pound, ‘Hugh Selwyn Mauberley’

TS Eliot, ‘Wasteland’, ‘The Love Song of J Alfred Prufrock’, Prelude, ‘Hollow Men’
WB Yeats, ‘The Second Coming’, ‘The Tower’

WH Auden, ‘In memory of WB Yeats’

Dylan Thomas, ‘Do not go gentle into that good night’

Mina Loy, ‘Joyce’s Ulysses’

Reading List

A Davis & LM Jenkins (ed), Cambridge Companion to Modernist Poetry
Lawrence Rainey, Modernism: An Anthology

Lawrence Rainey, Institutions of Modernism

Rosemary Floyd (ed,) Cambridge Companion to Charles Baudelaire

Peter Watson, Ideas: From Fire to Freud

M Bradbury and J Macfarlane, Modernism: A Guide to European Literature
M Levenson, Cambridge Companion to Modernism

M Levenson, The Genealogy of Modernism

M Levenson, Modernism

P Nichols, Modernism: A Literary Guide

P Lewis, Cambridge Guide to Modernism

P Burger, Theory of Avant Garde

B Buchloh, S Guilbant and D Solved (ed) Modernism and Modernity

S Schwartz, The Matrix of Modernism: Pound, Eliot and Early 20" C Thought
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14.

15.

Note:

M Berman, All That is Solid Melts into Air

Ian Willison and others(ed) Modern Writer and the Marketplace
Charles Taylor, The Source of the Self: The Making of Modern Identity
Paul Poplawski (ed), Encyclopaedia of Literary Modernism

P Brooker and others (ed) Oxford Handbook of Modernisms

. Assessment methodology:
Response Paper I: 20% (on Module 1)
Response Paper II: 20 % on (Module II)
Presentation 20% (on Modules III & 1V),
Class participation: 10%,
Term Paper: 30% (End Term)

Proposed enrolment ceiling (max. number of students to be admitted):
20-25

Special needs in terms of expertise of faculty, facilities, requirements in terms of studio,
lab, clinic, library, classroom and others instructional space, linkages with external
agencies (e.g., with field-based organizations, hospital) etc:

Books and reading material and audio visual support

Mr. Sayandeb Chowdhury

Signature(s) of Course Coordinator(s)

Modifications on the basis of deliberations in the Board of Studies may be incorporated
and the revised proposal should be submitted to the Academic Council.

In certain special cases, where a course does not belong to any particular school, the
proposal may be submitted directly to the Academic Council.

Recommendation of the Board of Studies:

The proposal was discussed by the Board of Studies inits ........................... meeting held

.............................. and has been approved in the present form.

Signature of the Dean of the School
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10.

Ambedkar University, Delhi
Proposal for Launch of a Course

(To be approved by the Board of Studies and the Academic Council)

Title of the Course: Literatures of Childhood
Name of the School/Centre proposing the course: School of Liberal Studies
Programme(s) which this course can be a part of: MA English

Level at which the course can be offered: Predoctoral / Masters / PGDiploma / BAHons. /
Diploma / Certificate: Masters

If it is a stand-alone course, how can it be scheduled?:(e.g., as a summer/winter course,
semester-long course, regular or evening course, weekend course, etc.): Semester long
course

Proposed date of launch: July 2013
Course Team: (coordinator, team members etc.) Dr. Usha Mudiganti

Rationale for the Course (Link with the institutional vision, how it fits into the
programme, Availability of literature and resources, Expertise in AUD faculty or outside,
how it would be beneficial to those who take this course, etc.):

Literature written for children and about childhood is one of those areas of literary
studies that are left out of mainstream literatue studies while chilhdhood studies remains
a marginalized area of knowledge. In keeping with AUD’s vision of deeper engagement
with the margins, this course will introduce students to the significance of the study of
childhood. The course aims at exposing the student to a critical examination of the
‘construct’ of childhood and its cultural implications.

If the course is a part of one or more programme(s), its location in the programme(s)
core/compulsory/optional/any other: Optional

A brief description of the Course:

This course examines the notion of childhood through its representations in
Anglo-American and Indian literatures. It engages with the evolution of childhood into its
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1.

contemporary forms in these cultures. The point of departure for this course is the belief
that the construction of childhood is significantly influenced by the dominant ideas of the
period and is informed by the specificities of the culture within which it is being formed.
Specific Requirements on the part of students who can be admitted to this course (Pre
requisites or prior knowledge level etc.): BA in any discipline

Course Details: (Course objectives, contents, reading list, instructional design, schedule
of course transaction on the semester calendar with a brief note on each module)

The course aims at exposing the student to a critical examination of the
‘construct’ of childhood and its cultural implications. The main texts considered include
those written about children as well as those written for them. These texts are
supplemented by studies of childhood conducted in the social, legal and psychological
domains. A few texts from the list given below will be used for classroom discussions,
and assessment situations.

Tentative Reading List

Novel
Great Expectations. Charles Dickens.

Oliver Twist. Charles Dickens.

The Mill on the Floss. George Eliot

A Little Princess. Frances Hodgson Burnett
Little Lord Fauntleroy. Frances Hodgson Burnett
The Secret Garden. Frances Hodgson Burnett
Turn of the Screw. Henry James.

What Maisie Knew. Henry James.

Kim. Rudyard Kipling.

Kabuliwallah Stories. Rabindranath Tagore.
Abol Tabol: The Nonsense World of Sukumar Ray. Trans: Sampurna Chattarji
The Room on the Roof. Ruskin Bond.

Haroun and the Sea of Stories. Salman Rushdie.
No Guns at My Son’s Funeral. Paro Anand.
Weed. Paro Anand.

A Town Called Malgudi. R K Narayan.

Malgudi Days.R K Narayan.
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Swami and Friends.R K Narayan.

Haroun and the Sea of Stories. Salman Rushdie.

Luka and the Fire of Life. Salman Rushdie.

A Gathering Light. Jennifer Donnelly.

Revolution. Jennifer Donnelly.

Crooked Little Heart. Anne Lamott.

Harry Potter and the Philosopher’s Stone.J K Rowling.
Harry Potter and the Chamber of Secrets.J K Rowling.
Harry Potter and the Prisoner of Azkaban.J K Rowling.
Harry Potter and the Goblet of Fire.J K Rowling.
Harry Potter and the Order of the Phoenix.J K Rowling.
Harry Potter and the Half-Blood Prince.J K Rowling.
Harry Potter and the Deathly Hollows.J K Rowling.
The Hunger Games. Suzanne Collins.

Catching Fire. Suzanne Collins.

Mockingjay. Suzanne Collins.

Prose

Midway Station: Real-life Stories of Homeless Children. Lara Shankar.
“The Two Concepts of Childhood”. Philippe Aries.

“Infantile Sexuality”. Sigmund Freud.

The Under-Achieving School. John Holt. Eklavya

Escape From Childhood. John Holt. Eklavya

Short-Fiction

“Baa Baa Black Sheep”. Rudyard Kipling.

“The Rocking Horse Winner”.D H Lawrence.
“My Oedipus Complex”.Frank O’ Connor.

“A Doll’s House”. Katherine Mansfield.

“For Esmé with Love and Squalor”.J D Salinger.
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“The Little Store”. Eudora Welty

“Betty”. Margaret Atwood.

“A Doll for the Child Prostitute”. Kamala Das
“The Gift Pig”. Joan Aiken

“Gwen”. Jamaica Kincaid.

“Tinsel Bright”. Kristy Gunn.

“Crusader Rabbit.” Jess Mowry.
“Out-of-the-Body Travel”. Sheila Schwartz.
“Lies”. Glenda Adams.

“Sand”. Susan Hill.

“The Punishment”. Susan Hill.

Poetry

“The Chimney Sweeper”. William Blake

“My Heart Leaps Up When I Behold”. William Wordsworth
“Cry of the Children”. Elizabeth Barrett Browning.
“Rules and Regulations”. Lewis Carroll.
“Casabianca”. Felicia Dorothea Hemans.

“The Pied Piper of Hamelin”. Robert Browning.
“Escape at Bedtime”. Robert Louis Stevenson.
“Children”. William Barnes.

“There Was a Child Went Forth”. Walt Whitman.
“Warning to Children”. Robert Graves.

“A Refusal to Mourn the Death, by Fire, of a Child in London.” Dylan Thomas.

Supplementary Reading

Beales, Ross. W. Jr. “In Search of the Historical Child: Miniature Adulthood and Youth
in Colonial New England”. Eds. N. Ray Hiner and Joseph M Harves.Growing Up

in America: Children in Historical Persepctive. Chicago: University of Illinois

Press, 1985. 7 — 24.
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Burdan, Judith. “Girls Must Be Seen and Heard: Domestic Surveillance in Sarah
Fielding’s The Governess. Children’s Literature Association Quarterly. 19. 1.
Spring 1994. 8 — 14.

Fiedler, Leslie. A. “The Eye of Innocence: Some notes on the role of the child in
literature”. The Collected Works of Leslie Fiedler.Vol. 1. New York: Stein and
Day, 1971. 471 — 511.

Green, Roger Lancelyn. “The Golden Age of Children’s Books’ in Essays and Studies
1962”. Ed, Peter Hunt. Children’s Literature. Routledge: London, 1990, 36 — 50.

Nandy, Ashis. “Reconstructing Childhood: A Critique of the Ideology of
Adulthood”.Traditions, Tyranny and Utopia. Delhi: OUP, 1992. 56 — 76.

MacDonald, Ruth K. “Literature for Children in England and America”. Troy, New
York: The Whitston Publishing Company, 1982. 44- 80.

Rodgers, Daniel T. “Socializing Middle-Class Children: Institutions, Fables, and Work
Values in Nineteenth-Century America”. Eds. N. Ray Hiner and Joseph M
Harves.Growing Up in America: Children in Historical Persepctive. Chicago:
University of Illinois Press, 1985. 7 —24. 118 — 132.

12. Assessment Methodology: The assessment will consist of written assignments,
presentations and an end-term/ term paper.

13. No. of students to be admitted: 30 — 35

14. Special needs in terms of special expertise of faculty, facilities, requirements in terms of
studio, lab, clinic, library, classroom and others instructional space, linkages with
external agencies (e.g., with field-based organizations, hospital) etc.: Books, films and
documentaries on literature on childhood and childhood studies.

Dr. Usha Mudiganti
Signature of Course Coordinator(s)
Note:

1. Modifications on the basis of deliberations in the Board of Studies may be incorporated
and the revised proposal should be submitted to the Academic Council.
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2. In certain special cases, where a course does not belong to any particular school, the
proposal may be submitted directly to the Academic Council.

Recommendation of the Board of Studies:

The proposal was discussed by the Board of Studies inits ........................... meeting held
0] 1 P and has been approved in the present form.

Signature of the Dean of the School
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9.

Ambedkar University, Delhi
Proposal for Launch of a Course

(To be approved by the Board of Studies and the Academic Council)

. Title of the Course: Literary Theory

Name of the School/Centre proposing the course: School of Liberal Studies
Programme(s) which this course can be a part of: MA English

Level at which the course can be offered: Predoctoral / Masters / PGDiploma / BAHons.
/ Diploma / Certificate: Masters

If it is a stand-alone course, how can it be scheduled?:(e.g., as a summer/winter course,
semester-long course, regular or evening course, weekend course, etc.): Semester-long
course

Proposed date of launch: Launched in the 2012 winter semester, launching again in July
2013

Course Team: (coordinator, team members etc.) Dr.Vikram Singh Thakur.

Rationale for the Course (Link with the institutional vision, how it fits into the
programme, Availability of literature and resources, Expertise in AUD faculty or
outside, how it would be beneficial to those who take this course, etc.):

This course undertakes the study of literary theory an influential discipline which
complements literature. In keeping with the overall vision of the MA English programme
it seeks to engage students with the ideologies, discourses, movements and changes in
critical and interpretive thought. It is also a discipline which is highly interdisciplinary
since it relies upon the disciplines of psychoanalysis, sociology, anthropology, linguistic
and cultural studies. This course is thus designed to help students in their reading and
understanding of literature by evolving a more critical and analytical sensibility.

If the course is a part of one or more programme(s), its location in the programme(s)
core/compulsory/optional/any other: Optional

10. A brief description of the Course:
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Literary Theory takes an in depth and intensive study of literary theory which is
integral to contemporary literary studies. The course helps students understand the
linkages literature has with other disciplines such as psychology, sociology, anthropology
and philosophy. The study of literary theory aims at not just problematising the text,
author and context but also raises questions about the accepted notions of class, gender
and sexuality. The course examines the present dominance of theory in literary studies
and the controversies and discussions surrounding it. It consists of significant readings by
leading critics, theorists and thinkers.

11. Specific Requirements on the part of students who can be admitted to this course (Pre
requisites or prior knowledge level etc.) BA in any discipline

12. Course Details: (Course objectives, contents, reading list, instructional design, schedule of
course transaction on the semester calendar with a brief note on each module)

The course will expose students to the linkages which literature has with other disciplines
such as psychology, sociology, anthropology and philosophy. The course examines the
present dominance of theory in literary studies and the controversies and discussions
surrounding it. It consists of significant readings by leading critics, theorists and thinkers.

Literary theory will take up the dominant schools of literary theory such as Russian
Formalism and New Criticism, Psychoanalysis; Marxism and Post-Marxism, New
Historicism and Cultural Materialism, Feminism, Structuralism and Post-Structuralism,
Post-Modernism and Post-colonialism.

Indicative Reading List:

Aijaz Ahmad, "Postcolonialism: What's in a Name?"

Alan Sinfield “Cultural Materialism, Othello, and the Politics of Plausibility”

Catherine Gallagher “Marxism and the New Historicism”

Chandra Talpade Mohanty, “Under Western Eyes: Feminist Scholarship and Colonial
Discourse”

Cleanth Brooks “The Heresy of Paraphrase”

Edward Said, From Orientalism

Ferdinand de Saussure, From Course in General Linguistics

Frantz Fanon, From Black Skins, White Masks

Ihab Hasan, “Toward a Concept of Postmodern”

Jacques Derrida, "Structure, Sign and Play"

Jean-Francois Lyotard, “Answering the Question: What is Postmodernism?”

Kate Millet, From “Theory of Sexual Politics”

Lionel Trilling, “Marxism and Literature”

Louis Althusser, “Ideology and ideological state apparatus”

Michel Foucault, "What is an Author?"
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Northrop Frye “The Archetypes of Literature”

Raymond Williams “The Analysis of Culture”

Roland Barthes "Death of the Author"

Sigmund Freud, From The Interpretations of Dreams.
Simone de Beauvoir, From The Second Sex

Stuart Hall, "Cultural Studies and Its Theoretical Legacies"

13. Assessment Methodology: The assessment may consist of written assignments, class
presentations, class participation,mid-semester exam and end-semester exam.

14. No. of students to be admitted: 20-25

15. Special needs in terms of special expertise of faculty, facilities, requirements in terms of
studio, lab, clinic, library, classroom and others instructional space, linkages with
external agencies (e.g., with field-based organizations, hospital) etc.: None

Dr. Vikram Singh Thakur

Signature of Course Coordinator(s)

Note:

1. Modifications on the basis of deliberations in the Board of Studies may be
incorporated and the revised proposal should be submitted to the Academic Council.

2. In certain special cases, where a course does not belong to any particular school, the
proposal may be submitted directly to the Academic Council.

Recommendation of the Board of Studies:

The proposal was discussed by the Board of Studies inits ........................... meeting held
0] 1 P and has been approved in the present form.

Signature of the Dean of the School
Ambedkar University, Delhi

Proposal for Launch of a Course
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1.

(To be approved by the Board of Studies and the Academic Council)

Title of the Course: Revisiting All India Progressive Writers” Association (AIPWA) and
Indian People’s Theatre Association (IPTA), 1930s, 1940s and 1950s

Name of the School/Centre proposing the course: School of Liberal Studies

Programme(s) which this course can be a part of: MA English, MA Film Studies, MA
Performance Studies, MA History

Level at which the course can be offered: Predoctoral / Masters / PGDiploma / BAHons. /
Diploma / Certificate: Masters

If it is a stand-alone course, how can it be scheduled?:(e.g., as a summer/winter course,
semester-long course, regular or evening course, weekend course, etc.) Semester Long
Course

Proposed date of launch: January 2014 (The Course was a part of the courses offered to
MA English students in the Winter Semester 2012)

Course Team: (coordinator, team members etc.) : Diamond Oberoi Vahali

Rationale for the Course (Link with the institutional vision, how it fits into the
programme(s), Availability of literature and resources, Expertise in AUD faculty or
outside, how it would be beneficial to those who take this course, etc.):

Rationale for the Course (Link with the institutional vision, how it fits into the
programme, Availability of literature and resources, Expertise in AUD faculty or outside,
how it would be beneficial to those who take this course, etc.):

The course is an interdisciplinary course; it seeks to situate literature within the
context of cinema and theatre movements prevalent in India in 1930s, 1940s and 1950s.
It also links literature, theatre and cinema to the larger debates around nation building and
the formation of new India. The course will be highly beneficial to students who are
interested in the history of the Indian cultural scenario in the first half of the twentieth
century and the connection between art, literature, theatre and cinema and its intervention
in the active processes that led to the decolonization of the Indian psyche in the context of
culture.

9. If the course is a part of one or more programme(s), its location in the programme(s)

core/compulsory/optional/any other: Elective
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10. A brief description of the Course:

The course will undertake an in depth reading of some of the documents of
AIPWA and IPTA. It will contextualize the two movements within the multiple
discourses existing in India around nationalism during the 1930s, 1940s and 1950s. The
documents of AIPWA and IPTA will also be discussed along with other significant
radical literary thought and writings during the early twentieth century. An analysis of a
few poems, novels, short stories and criticism written by the Progressive writers and
plays performed and written by the IPTA artists will also be included. Moreover, the
intervention of the Progressive writers and IPTA in the arena of music and cinema will
also be discussed and a few films produced under the IPTA banner will be screened.

11. Specific Requirements on the part of students who can be admitted to this course:
(Pre requisites or prior knowledge level etc.): Interest in history, literature, theatre and
cinema.

12. Course Details: (Course objectives, contents, reading list, instructional design, schedule
of course transaction on the semester calendar with a brief note on each module):

This course introduces students to the All India Progressive Writers Association
and Indian People’s Theatre Association, the two most significant movements in
literature in 1930s and 1940s. During India’s freedom movement, the Progressive writers
in 1936 gave a call to not only stand against Imperialism but also against inequality,
social injustice and fascism within India. The Progressive writers were deeply concerned
with the fact that if India was to become truly independent then it had to free itself from
class, caste and gender disparities. Hence the idea of critical realism in literature was
given precedence against all other forms of writing by the Progressive writers.

AIPWA led to the formation of IPTA in 1942. Based on the same precepts as the
AIPWA, IPTA concentrated on People’s theatre. Central to it was the belief that the
People’s theatre must evolve from the organized mass movement of workers, peasants,
students, youth and the middle class. But whereas AIPWA imparted great significance to
social realism as a mode of writing, IPTA concentrated more on the folk form. The IPTA
activists believed that the new theatre was to emerge from a synthesis of the folk and the
classical with modern stage technique and lighting. Hence in order to connect with people
it was necessary to ground the work in reality, past and tradition.

The course will undertake an in depth reading of some of the documents of
AIPWA and IPTA. It will contextualize the two movements within the multiple
discourses existing in India around nationalism during the 1930s, 1940s and 1950s. The
documents of AIPWA and IPTA will also be discussed along with other significant
radical literary thought and writings during the early twentieth century. An analysis of a
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few poems, novels, short stories and criticism written by the Progressive writers and
plays performed and written by the IPTA artists will also be included. Moreover, the
intervention of the Progressive writers and IPTA in the arena of music and cinema will
also be discussed and a few films produced under the IPTA banner will be screened.
While the course will celebrate the emergence of this new writing and theatre in
India, it will also critique its rigid premises which led to the exclusion, expulsion and
alienation of some of the best minds and writers of its time.
The objective of the course is to familiarize the students to the socio-political concerns,
debates and dissent existing in literature in India from 1930s to 1950s within the broader
context of nationalism and the formation of new India.
As the spectrum of AIPWA and IPTA is too vast, the focus of the course will mainly be
related to writings in Urdu (Hindustani), Hindi, English and Bangla

Indicative Reading list

The Course will undertake an indepth analysis of only a few of the writers, stories,
poems, songs, plays, scripts and films listed below ( the remaining readings will be
analyzed by students during their presentations):

Module 1

The first module will constitute of several readings that led to the formation of the
Progressive Writer’s Association and Indian People’s Theatre Association. The readings
in this module will mainly be from the original documents/ Manifestos of IPTA and
AIPWA especially the documents included in Sudhi Pradhan’s Marxist Cultural
Movement in India (3 Volumes). These readings will be contextualized within several
other significant radical literary thought and writings written by cultural activists across
several emerging new nations during the early twentieth century.

Module 11

The second module will focus on the literature written by the writers who affiliated
themselves with the AIPWA. This module will mainly concentrate on the fiction written
by these writers.

Sajjad Zaheer,, “Dulari”, “Jannat Ki Basharat” and other stories included in Angarey,
London Ki Ak Raat,

Rasheed Jahan, “That One” (“Who”), “A Visit to Delhi” (“Delli ke Sahir”)

Ismat Chughtai, “Chhoti Ka Jora”, “Lihaf”’, Gharam Hawa

Saadat Hasan Manto, “Mozil”, “Thanda Ghosh”

Mulk Raj Anand , “Old Bapu”, The Untouchable

Razia Sajjad Zaheer, “Low Born” (“Neech”)

Premchand, “The Path to Hell”
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Rajinder Singh Bedi, “Lajwanti”
Krishan Chander, Ann Detta

Module 111

This module will focus on the poems written by writers associated with both the AIPWA
and the IPTA

Faiz Ahmad Faiz, “My Fellowmen, My Friend”, “Dawn of Freedom”, “This Harvest of
Hope”, “Bury me under your Pavements”, “Dedication” (“Intizab”), “We will see”
(“Hum Dekhege”)

Ali Sardar Jafri, “Raj Neeraj” and other poems

Poems by Sajjad Zaheer

Selected works of Suryakant Tripathi (Nirala)

Selected works of Shamsher Bahadur

Selected poems by Sahir Ludhianvi

Majaz, Selected poems

Kazi Nazrul Islam,,Helmsmen, Beware’ and other poems

Jyotiribndra Moitra, ‘Many Voices and One’, Navajibaner Gan, Madhubanishir Goli

Salil Chaudhary, Protest songs and music

Module 1V

Module 1V will focus on the film songs and lyrics written by artists associated with
AIPWA and IPTA. It will focus on the film songs and lyrics of:

Kaifi A’zmi

Majrooh Sultanpuri
Jan Nisar Aktar
Shalinder

Makhdoom Mohiuddin
Pradeep

Sahir Ludhianvi, “Wo Subha Kabhi to Ayegi”, “Jina Naaz hai hind pe who Kahahe”, and
other film lyrics and poems

Majaz, “Bol Ari ye Dharti bol”, “To Sar uta lati to kya tha”, and other poems
(and of other lyricists associated with IPTA and AIPWA will also be discussed)

Module V

52



This module will focus on the plays associated with IPTA. It will mainly focus on the
following plays:

Ritwik Ghatak, Dalil

Bhaskara Pillai, You Made Me a Communist
Dinabandhu Mitra, Nirdarpan

Bijon Bhattacharya, Nabanna, Jabanbandi

V K. Gokak, Yugantar

Module V1

This module will focus on the films produced in association with IPTA and AIPWA. It
will focus on several script writers, directors, producers and film artists. It will mainly
focus on the following films:

Nemai Ghosh, Chinnamul

Bimal Roy , Do Biga Zamine, Udayer Pathey
Ritwik Ghatak, Nagarik, Komal Gandhar

Uday Shanker, Kalpana

Shambu Mitra and K. A. Abbas, Dharti ke Lal
Chetan Anand, Nicha Nagar

Raj Kapoor and K. A. Abbas, Awara and Shri 420
Ismat Chughtai and M.S. Satyu, Gharam Hawa
K.A. Abbas, Dr. Kotnis Ki Amar Kahani

Shambu Mitra, Jagte Raho

K. A Abbas, Film Scripts of Raj Kapoor’s Awara and Shri 420, Zubeida, The One Who
did not Come Back

Naya Daur

Other writers/poets/theatre artists whose works may be included are:

Ahmed Ali, Ahmad Nadeem Qasmi, Ahmad Faraz, Habib Jalib, Shambu Mitra, Habib
Tanvir, Fehmida Riyaz, Kishwar Naheed, Anil D’silva, Hajrah Begum, Mahmuduzzafar,
Shri Shri, Umashankar Joshi, Gurbaksh Singh, Anna Bhau Sathe, Firaf Gorakhpuri, Josh
Malihabadi, Balraj Sahani, Bhisham Sahani, Utpal Dutt, Amrita Pritam, Mukunda Das,
Sukanto Bhattacharya, Bishnu Dey, Ram Bilas Sharma, Ageyaya and Muktibodh
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16. Assessment Methodology:_ The assessment for the course may include class
presentations, term paper, mid-term exam and end-term exam.

17. No. of students to be admitted: An ideal number will be around 25 students

18. Special needs in terms of special expertise of faculty, facilities, requirements in terms of
studio, lab, clinic, library, classroom and others instructional space, linkages with
external agencies (e.g., with field-based organizations, hospital) etc.: LCD Projector and
Speakers in the Class Room

Dr. Diamond Oberoi Vahali

Signature of Course Coordinator(s)

Note:

3. Modifications on the basis of deliberations in the Board of Studies may be
incorporated and the revised proposal should be submitted to the Academic Council.

4. In certain special cases, where a course does not belong to any particular school, the
proposal may be submitted directly to the Academic Council.

Recommendation of the Board of Studies:

The proposal was discussed by the Board of Studies in its ........................... meeting held
0] 1 and has been approved in the present form.

Signature of the Dean of the School
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Ambedkar University, Delhi
Proposal for Launch of a Course

(To be approved by the Board of Studies and the Academic Council)

1. Title of the Course: English: Dalit Literature: A Critical Overview
2. Name of the School/Centre proposing the course: School of Liberal Studies
3. Programme(s) which this course can be a part of: MA English

4. Level at which the course can be offered: Predoctoral / Masters / PGDiploma / BAHons.
/ Diploma / Certificate : Masters Level

5. Ifitis a stand-alone course, how can it be scheduled?:(e.g., as a summer/winter course,
semester-long course, regular or evening course, weekend course, etc.)
Semester-long, regular course

6. Proposed date of launch: January 2014
7. Course Team: (coordinator, team members etc.): Dr. M. Murali Krishna

8. Rationale for the Course (Link with the institutional vision, how it fits into the
programme(s), Availability of literature and resources, Expertise in AUD faculty or
outside, how it would be beneficial to those who take this course, etc.):

The MA English programme seeks to explore and understand literary traditions of
English and other languages. Dalit literature emerged from India as a result of the socio-
cultural movement spearheaded by Dr. Ambedkar and his followers in the name of Dalit
Panthers and other such movements. Dalit literature throws light on the systems of social
degradation and dalits’ relentless efforts to attain dignity of life and equality. In this
course, students will be introduced to the varied forms of dalit literature and its
contribution to the domain of creativity and knowledge.

9. If the course is a part of one or more programme(s), its location in the programme(s)
core/compulsory/optional/any other: MA English

10. A brief description of the Course:
This course will familiarize students with the political and cultural context in
which dalit literature as a distinct domain of knowledge production emerged in modern
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11.

12.

India. Dalit literature serves as a platform for dalit articulation in addressing political
concerns and achieving dalit emancipatory goals. Students would be introduced to
different forms of dalit literature such as novels, poems, short stories, essays, plays, and
autobiographies to examine how the varied forms of dalit cultural expressions contribute
to the project of dalit emancipation. Dalit literature challenges the mainstream literary
conventions and lays emphasis on the social relevance and politics of art and literature.
Students will also be introduced to some of the important debates in dalit literary
criticism.

Specific Requirements on the part of students who can be admitted to this course:
(Pre requisites or prior knowledge level etc.) None

Course Details: (Course objectives, contents, reading list, instructional design, schedule
of course transaction on the semester calendar with a brief note on each module)

In order to understand dalit literature in its own context, a selection of background

readings or critical material will also be provided to the students from the following

sources:

Anand, Mulk Raj and Eleanor Zelliot, eds. An Anthology of Dalit Literature. New Delhi:
Gyan, 1992.

Dangle, Arjun, ed. Poisoned Bread: Translations from Modern Marathi Dalit Literature.
New Delhi: Orient Longman, 1992.

Susie Tharu and K. Satyanarayana (Ed). “No Alphabet in Sight: New Dalit Writing” from
South India Dossier 1: Tamil and Malayalam. Delhi: Penguin: 2011.

Gunasekaran, K. A. The Scar. Trans. V. Kadambari. Chennai: Orient Blackswan, 2009.

Bama. Karukku. Trans. Lakshmi Holmstrom. Chennai: Macmillan, 2000.

---. Sangati: Events. Trans. Lakshmi Holmstrom. New Delhi: OUP, 2005.

Jadhav, Narendra.Outcaste: A Memoir. New Delhi: Viking, 2003.

Kamble, Baby. The Prisons We Broke. Trans. Maya Pandit. Chennai: Orient Longman,
2008.

Limbale, Sharan Kumar. The Outcaste: Akkarmashi. Trans. Santosh Bhoomkar. New
Delhi: OUP, 2003.

Mane, Laxman.Upara: An Outsider. Trans. A. K. Kamat. New Delhi: Sahitya Akademi,
1997.

Gaikwad, Lakshman. The Branded: Uchalya. Delhi: Sahitya Akademi, 1998.

Sivakami, P. The Grip of Change and Author’s Notes.Chennai: Orient Longman, 2006.

Sudhakar, Yendluri. Mallemoggala Godugu: Madiga Kathalu. Hyderabad: Dandora,
1999.

Valmiki, Omprakash. Joothan: A Dalit Life Story. Trans. Arun Prabha Mukherjee.
Kolkata: Samya, 2003.
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Kalyanarao,G. Untouchable Spring. Trans. Alladi Uma and M. Sridhar. Chennai: Orient
Blackswan, 2010.

M. Vinodini. Fifth Pulley. Published in Tutun Mukherjee (Ed.) Staging Resistance: Plays
by Women in Translation. Delhi: OUP, 2004.

13. Assessment Methodology:
Assessment for the course includes Class participation, Presentation, Short paper and
Long paper.

14. No. of students to be admitted: 30

15. Special needs in terms of special expertise of faculty, facilities, requirements in terms of
studio, lab, clinic, library, classroom and others instructional space, linkages with
external agencies (e.g., with field-based organizations, hospital) etc.: None

Dr. M. Murali Krishna
Signature of Course Coordinator(s)

Note:

. Modifications on the basis of deliberations in the Board of Studies may be incorporated
and the revised proposal should be submitted to the Academic Council.

4. In certain special cases, where a course does not belong to any particular school, the

proposal may be submitted directly to the Academic Council.

Recommendation of the Board of Studies:

The proposal was discussed by the Board of Studies inits ........................... meeting held

.............................. and has been approved in the present form.

Signature of the Dean of the School
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Ambedkar University, Delhi
Proposal for Launch of a Course

(To be approved by the Board of Studies and the Academic Council)

1. Title of the Course: 20™ Century American Drama
2. Name of the School/Centre proposing the course: School of Liberal Studies
3. Programme(s) which this course can be a part of: MA Programme in English

4. Level at which the course can be offered: Pre-doctoral / Masters / PG Diploma /
BAHons. / Diploma / Certificate: Masters

5. If it is a stand-alone course, how can it be scheduled? :(e.g., as a summer/winter course,
semester-long course, regular or evening course, weekend course, etc.): Semester-long
course

6. Proposed date of launch: January 2014

7. Course Team: (coordinator, team members etc.) Ms. Sanju Thomas, Dr. Vikram Singh
Thakur.

8. Rationale for the Course (Link with the institutional vision, how it fits into the
programme(s), Availability of literature and resources, Expertise in AUD faculty or
outside, how it would be beneficial to those who take this course, etc.):

MA English programme at AUD aims to cover literatures from all over the world.
American literature though linked to English literature in the early stages of
development has long developed its own unique characteristics. American drama is a
comparatively young genre, and has been for long overshadowed by the genres of fiction
and poetry. This course would give the students an opportunity to study some of the
great American playwrights of the twentieth century like Eugene O’Neill, Tennessee
Williams, Arthur Miller among others.

9. If the course is a part of one or more programme(s), its location in the programme(s)
core/compulsory/optional/any other: Elective

10. A brief description of the Course:
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American drama of the twentieth century was shaped by the political, social,
economic, and cultural changes that swept across the world in the latter half of the
nineteenth century and all through the twentieth century. In a world torn by two world
wars, and post war sufferings, displacement, lack of faith and loss of relationships, it
was only natural for writers to reflect in their works deep-seated psychological traumas
and social concerns. Even when American drama is often said to be neglected as
compared to other genres of literature, undeniably it has produced great masters in
content and technique. The course will introduce the students to some of the great
dramatists of American literature.

11. Specific Requirements on the part of students who can be admitted to this course:
(Pre requisites or prior knowledge level etc.) None

12. Course Details: (Course objectives, contents, reading list, instructional design, schedule
of course transaction on the semester calendar with a brief note on each module):
The course will showcase some of the brilliant playwrights of America from the

early twentieth century to the more recent times. The plays deal with a variety of themes
such as class, gender, politics, and disability and personal traumas.

The indicative reading list is as follows:

Adrienne Kennedy, Funnyhouse of a Negro
Arthur Miller, All My Sons, Death of a Salesman,
---, The Crucible

August Wilson,The Piano Lesson

---, Fences

Clifford Odets, Waiting for Lefty
David Mamet, Oleanna

Edward Albee, The Zoo Story

---, The Sandbox

---, The American Dream

---, Who's afraid of Virginia Wolf?
Eugene O’Neill, Beyond the Horizon
---, Emperor Jones

---, Mourning Becomes Electra
---,The Hairy Ape

---, The Iceman Cometh

---, Strange Interlude

---, Long Day's Journey into Night
Langston Hughes, Mulatto

---, Soul Gone Home

Lillian Hellman, The Children’s Hour
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---, The Little Foxes

Lorraine Hansberry, Raisin in the Sun
Sam Shepard, Buried Child

Susan Glaspell, Trifles

---, Alison’s House

Tennessee Williams, The Glass Menagerie
---, A Streetcar Named Desire

---, Cat on a Hot Tin Roof
ThorntonWilder, The Skin of Our Teeth
---, Our Town

13. Assessment Methodology: Continuous assessment which will include mid-semester test,
presentation, written assignment and end semester exam.

14. No. of students to be admitted: 35

15. Special needs in terms of special expertise of faculty, facilities, requirements in terms of
studio, lab, clinic, library, classroom and others instructional space, linkages with
external agencies (e.g., with field-based organizations, hospital) etc.: Books, projector,
CDs

Ms. Sanju Thomas
Signature of Course Coordinator(s)
Note:

1. Modifications on the basis of deliberations in the Board of Studies may be incorporated
and the revised proposal should be submitted to the Academic Council.

2. In certain special cases, where a course does not belong to any particular school, the
proposal may be submitted directly to the Academic Council.

Recommendation of the Board of Studies:

The proposal was discussed by the Board of Studies inits ........................... meeting held
0] 1 P and has been approved in the present form.

Signature of the Dean of the School
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Ambedkar University, Delhi
Proposal for Launch of a Course
(To be approved by the Board of Studies and the Academic Council)

1. Title of the Course: Literature, Socialism, Dissent

2. Name of the School/ Centre proposing the course: School of Liberal Studies
3. Programme(s) which this course can be a part of: MA Programme

4. Level at which the course can be offered: Post Graduate level

5. Ifitis a stand-alone course, how can it be scheduled: (e.g., as a summer/winter course,
semester-long course, regular or evening course, weekend course, etc)
Semester-long course

6. Proposed date (semester) of launch: Winter Semester 2014
7. Course team (coordinator, team members etc): Mr. Sayandeb Chowdhury

8. Rationale for the course (Statement of maximum 250 words. Remark on the institutional
vision, how it fits into the programme(s), availability of literature and resources, expertise
in AUD faculty or outside, how it would be beneficial to those who take this course, etc):

This course is an opportunity for students to get acquainted with one of the most
productive sub-genres of literature in the 20th century. In keeping with the larger AUD
mandate of unmaking disciplinary boundaries, this course takes the study of 20th century
literature beyond the obvious and hopes to provide one of the more sophisticated readings
of literature as a political apparatus, without losing sight of literature being an aesthetic-
cultural superstructure. Politics and literature couple in surprisingly productive ways and
this course hopes to unravel the very complex ways in which the literary accost the
political and the political underlines the literary-cultural. Serious students of literature
will hopefully benefit from this course in understanding how the political unconscious of
literature plays out in its consciousness and how great literature is born out of the
political imaginary.

9. Write the categories applicable for the course from those given below:
MA discipline course

10. Brief (max. 250 words) course description:
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12.

A large part of the history of dissent in the last century has to do with the
disturbing history of socialism in and out power. Writers and intellectuals across Europe
and beyond have constantly struggled with the limits and limitations of socialism in
power as much as they have tried to redefine the contours of literature, under such
circumstances, as a socially and politically symbolic manifestation of those very limits.
The history of socialism in power is also a history of dissent and dissident writing, of
constant fear and loathing, of betrayal and forced performance and of satire and paranoia.
This course maps, through a close study of a few landmark samples, a hundred years of
dissent against the machinations of Utopian ambition, the dehumanizing effects of a
revolutionary ethic and also a serious defence of socialism’s lost potential. The result is a
fascinating repertoire of writing that engages socialism at various levels and makes a
genuine search for literature as the final redeemer against socialism’s derogation of the
human and the imaginative agency.

Specific requirements on the part of students who can be admitted to this course:
(Prerequisites or prior knowledge level etc): Interest in the appeal and critical
understanding of literature.

Course details: (Course objectives, contents, reading list, instructional design, schedule of
course transaction on the semester calendar with a brief note on each module)

This course would study the most prominent form of 20th century dissent
literature as that which critically engages with an idea of a utopian state/system or
ridicules and rejects it. The four modules of the course will consider early critiques of
Utopian Socialism, responses for and against Socialism in Anglo-American world, satires
against socialist structures in the Europe and critiques of Soviet Socialism. The key areas
of discussion would be around the idea of commitment and rebellion, state and the arts,
the policing of culture, the politics of power and the play of consent, dissent as allegory
and mythology, the self and its many Others, the ethics of dissenting and humour as
effective ‘political’ form.

Modules and readings

Module I | Socialism before Socialism

The module will start with William Morris’ classical critique of Socialism, News from
Nowhere (1890) and Upton Sinclair’s The Jungle (1905), one of the earliest American
critiques of Fordism.

Module II | Socialism in the Anglo-American world

The module will include George Orwell’s classic satire on totalitarianism, /984 (1948)
and Arthur Miller’s anti-McCarthyist parable, The Crucible (1952).
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Module III | Critiques of Socialism in Europe

This module will include Fyodor Dostoevsky’s Notes from the Underground (Russian
1864, English trans 1918), a classic critique of Utopian Socialism and the iconic book it
inspired: Albert Camus’ pro-individualist, counter-existentialist monologue The Fall
(1956).

Module IV | Soviet Socialism
The final module will study two classic, anti-Communist works from the high-tide of

dissent literature under the Soviet regime, Arthur Koestler’s gritty Darkness at Noon
(1940) and Mikhail Bulgakov’s sardonic The Master and Margherita (1937, 1967).

Reading List

Primary reading: The essential texts
Secondary Reading
Martin Jay, Marxism and Totality
Czestaw Mitosz, The Captive Mind
Bill Marshall, Victor Serge: The Uses of Dissent
Henry S Hughes,Sophisticated Rebels: The Political Culture of European Dissent, 1968-
87
Helen Small, The Public Intellectual
D Herms: Upton Sinclair: Literature and Social Reform
Dubravka Ugres™ic', The Culture of Lies
Stephen Eric Bronner, Socialism Unbound
Donald F. Busky, Communism in History and Theory: From Utopian Socialism to the Fall
of the Soviet Union
Popper, Karl, The Open Society and its Enemies, Vol 11
Josephine Woll, Vladimir Treml, Soviet Dissident Literature, A Critical Guide

13. Assessment methodology:
Response paper: 20%, Textual analysis: 20%, Group Presentation: 20 %, Class
presentation: 10%, End-term/term paper: 30%

14. Proposed enrolment ceiling (max. number of students to be admitted):
20-25

15. Special needs in terms of expertise of faculty, facilities, requirements in terms of studio,
lab, clinic, library, classroom and others instructional space, linkages with external
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agencies (e.g., with field-based organizations, hospital) etc:
Books related to the subject , high-end audio-visual equipment.

Mr. Sayandeb Chowdhury
Signature(s) of Course Coordinator(s)
Note:
1. Modifications on the basis of deliberations in the Board of Studies may be incorporated
and the revised proposal should be submitted to the Academic Council.
2. In certain special cases, where a course does not belong to any particular school, the

proposal may be submitted directly to the Academic Council.

Recommendation of the Board of Studies:

The proposal was discussed by the Board of Studies inits ........................... meeting held
0] | D and has been approved in the present form.

Signature of the Dean of the School
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Ambedkar University, Delhi
Proposal for Launch of a Course

(To be approved by the Board of Studies and the Academic Council)

Title of the Course: Women Writing in India

Name of the School/Centre proposing the course: School of Liberal Studies and School
of Human Studies

Programme(s) which this course can be a part of: MA English and MA Gender Studies

Level at which the course can be offered: Predoctoral / Masters / PGDiploma / BAHons. /
Diploma / Certificate: Masters

If it is a stand-alone course, how can it be scheduled?:(e.g., as a summer/winter course,
semester-long course, regular or evening course, weekend course, etc.): Semester long
course: NA

Proposed date of launch: Has already been launched, launching again in January 2014
Course Team: (coordinator, team members etc.) Usha Mudiganti

Rationale for the Course (Link with the institutional vision, how it fits into
theprogramme, Availability of literature and resources, Expertise in AUD faculty or
outside, how it would be beneficial to those who take this course, etc.):

Gender studies is a strong disciplinary area within the study of social sciences and
humanities. The agency women gain through literary works adds nuances to the
perceptions of womanhood. In a gender sensitive university like AUD, the presence of a
course that exclusively looks into the literary output of Indian women writers from pre-
historical times to now buttresses AUD’s commitment to gender equity.

If the course is a part of one or more programme(s), its location in the programme(s)
core/compulsory/optional/any other: Optional

A brief description of the Course:

This course foregrounds literary expression of women’s hopes, joys, desires and
struggles while attempting to read these literary expressions in the larger context of the
women’s movement in India. Beginning with the Therigatha of the Buddhist nuns, the
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course traces the history of women’s writing in India. The course will look into women’s
expression of their spiritual journeys and the ways in which these journeys formed their
notions of self and womanhood through reading the bhajans of Meerabai, the songs of
Lal Ded and Akkamahadevi and the sayings of Bahinabai and Janabai. Women’s
experiences of negotiating the changes in the domestic sphere during the colonial times
and the changing ideals of Indian womanhood during the freedom movement will be
understood through the autobiographies and biographies of Indian women. The struggle
women faced to overcome structural barriers of caste and class will also be studied
through reading some autobiographies. There will also be an attempt to look at women’s
re-interpretation of some prominent women character’s in Hindu mythology. Early
expressions of anger by Indian women against the patriarchal structure will be studied.
Women'’s experiences of stepping into the world of work will be studied by reading the
records of their work. Writing will also be studied as a cathartic experience for women.
Most of the texts in the course will be read in translation in English. However, writing in
English by women in India will also be read.

Specific Requirements on the part of students who can be admitted to this course (Pre
requisites or prior knowledge level etc.): None

Course Details: (Course objectives, contents, reading list, instructional design, schedule
of course transaction on the semester calendar with a brief note on each module)
A few texts from the list given below will be used for classroom discussions and

assessment situations.

Tentative Reading List:
Novels

Desai, Anita. Fire on the Mountain

Dutt, Toru. The Diary of Mademoiselle D ’Arvers.
Ray, Pratibha. Yagnaseni: The Story of Draupadi.
Kanitkar, Kashibai. The Palanquin Tassel.
Gokhale, Namita. Shakuntala, The Play of Memory.
Gokhale, Namita. Paro, Dreams of Passion.
Markandeya, Kamala. Nectar in a Sieve.

Hossain, Attia. Sunlight on a Broken Column.
Kapur, Manju. Difficult Daughters.

Sidhwa, Bapsi. Ice-Candy Man.

Sobti, Krishna. Memory’s Daughter.
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Sobti, Krishna. To Hell With You, Mitro.
Futehally, Shama. Tara Lane.

Chughtai, Ismat. The Crooked Line.

Hyder, Qurratulain. River of Fire

Appachana, Anjana. Listening Now.

Pritam, Amrita. The Skeleton.

Mehta, Rama. Inside the Haveli.

Deshpande, Shashi. Such a Long Silence.
Deshpande, Shashi. The Dark Holds No Terrors.
Biographies and Autobiographies

Kamble, Baby, Chapter 5 of The Prisons We Broke
Sister Jesme. The Autobiography of a Nun.
Dalmia, Yashodhara. Amrita Sher-gil: a life.
Bama.Karukku.

Halder, Baby. A Life Less Ordinary.

Butalia, Urvashi. The Other Side of Silence.
Das, Kamala. My Story.

Das, Binodini, Excerpt from her Autobiography
Haksar, Urmila. The Future That Was.
Merchant, W. D. Home on a Hill: A Bombay Girlhood.
Sen, Haimabati. Because I am Woman.

Tilak, Lakshmibai. I Follow After.

Joshi, Shrikrishna Janardhan. Anandi Gopal.
Wadekar, Hamsa. I Am Telling You, Listen

Prose:
Tharu, Susie and K. Lalita.“Introduction”. Women Writing in India.
Shinde, Tarabai. Excerpt from Stri-Purush Tulna
Pandita Ramabai. Excerpt from The High-Caste Hindu Woman.
Sorabji, Cornelia. Letter to The Pioneer Mail and The Indian Weekly.
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Short-Fiction:
Antarjanam, Lalitambika. ‘Revenge Herself’
Appachana, Anjana. “Her Mother”
Devi, Mahashweta. ‘Kunti and the Nishadin’
Kanuparti, Varalakshmamma, “The Promise”
Karve, Iravati. “Kunti” from Yugantar
Niranjana, Anupama. “A Day with Charulata”.
Pande, Mrinal. “Girls”
Vaidehi “Akku”
Ambai “Yellow Fish”
Shashi Deshpande “My Beloved Charioteer”
Shama Futehally “The Meeting”
Mrinal Pande “Girls”
Anjana Appachana “Her Mother”
Suniti Namjoshi “Dusty Distance”
Rajalakshmi “The Lost World”
Razia Sajjad Zaheer “Neech”
Lalitambika Antarjanam “Revenge Herself”
Ismat Chughtai “The Veil”
Arupa Patangia Kalita “Doiboki’s Day”
Abburi Chaya Devi “Wife — Working woman”
Gauri Deshpande “That’s the Way it is”
Mahashweta Devi “Bayen”
Ashapurna Debi “Izzat”
Urmila Pawar “Justice”
Attia Hosain “The First Party”
Ayoni “Volga”

Amrita Pritam “The Stench of Kerosene”
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Poetry
Muddupalani.Verses from Radhika Santwanam.
Selections from Antal’s Thiruppavai.

Selections from the bhajans of Meerabai, Janabai, Akkamahadevi, Lal Dedh, Sule
Sankavva

Selections from Therigatha

Selections from the poetry of Kamala Das, Imtiaz Dharker, Meena Alexander,
Sarojini Naidu, Toru Dutt, Eunice D’ Souza, Suniti Namjoshi, Indira Goswami,
Subhadra Kumari Chavan, Mahashweta Devi, Meena Kandasamy and Rukmini
Bhaya Nair.

Supplementary Reading List
Showalter, Elaine. “The Female Tradition™.A Literature of their Own.1999 edition.
Wool, Virginia.“Women and Fiction”.Granite and Rainbow.

Gilbert, Sandra M and Susan Gubar.“The Queen’s Looking Glass: Female Creativity,
Male Images of Women, and the Metaphor of Literary Paternity” The Madwoman in
the Attic.

De Beauvoir. “Woman, the Other” The Second Sex.

Nandy, Ashis. “Woman Versus Womanliness in India: An Essay in Cultural and Political
Psychology”. At the Edge of Psychology. Delhi: OUP, 1980.

Moi, Toril. “Feminist, Female, Feminine”.

Morrison, Toni. “Rootedness: The Ancestor as Foundation™.

hooks, bell. “Black Women and Feminism”.

Mohanty, Chandra Talpade. “Third World Feminism”.

Menon, Nivedita. “Embodying the Self: Feminism, Sexual Violence and the Law”.
Gabriel, Karen. “Designing Desire: Gender in Mainstream Bombay Cinema”.

Cixous, Helene. “The Laugh of the Medusa”.

13. Assessment Methodology: The assessment will consist of written assignments, presentations
and an end-term/ term paper.

14. No. of students to be admitted: 30 — 35.

15. Special needs in terms of special expertise of faculty, facilities, requirements in terms of
studio, lab, clinic, library, classroom and others instructional space, linkages with external
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agencies (e.g., with field-based organizations, hospital) etc. Books, films and documentaries
on women'’s studies.

Dr. Usha Mudiganti

Signature of Course Coordinator(s)

Note:

3. Modifications on the basis of deliberations in the Board of Studies may be incorporated
and the revised proposal should be submitted to the Academic Council.

4. In certain special cases, where a course does not belong to any particular school, the
proposal may be submitted directly to the Academic Council.

Recommendation of the Board of Studies:

The proposal was discussed by the Board of Studies inits ........................... meeting held
o) 1 P and has been approved in the present form.

Signature of the Dean of the School
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Ambedkar University, Delhi
Proposal for Launch of a Course
(To be approved by the Board of Studies and the Academic Council)

Title of the Course: Contemporary Indian Drama and Theatre

Name of the School/ Centre proposing the course: School of Liberal Studies
Programme(s) which this course can be a part of: MA English

Level at which the course can be offered: Postgraduate

If it is a stand-alone course, how can it be scheduled: (e.g., as a summer/winter course,
semester-long course, regular or evening course, weekend course, etc) Not Applicable

Proposed date (semester) of launch: January 2014
Course team (coordinator, team members etc): Dr. Vikram Singh Thakur

Rationale for the course (Statement of maximum 250 words. Remark on the institutional
vision, how it fits into the programme(s), availability of literature and resources, expertise
in AUD faculty or outside, how it would be beneficial to those who take this course, etc):

The course is designed to introduce students to an important genre of literature
viz. drama. The course assumes that drama is not realized until it is performed. Thus, the
course also engages students with some stage performances of select plays that also
throw light on the discourse of Indian theatre in post-colonial India. Since the MA
English programme at AUD recognizes the need to connect literature with other arts, this
course will benefit students by engaging them with literature and theatre. By the end of
the course the students should be able to appreciate drama and theatre in a more nuanced
and critical manner.

If the course is a part of one or more programme(s), its location in the programme(s)
core/compulsory/optional/any other: NA

A brief description of the Course:

The course involves a study of various plays and their productions in various
Indian languages through English translations to discuss various issues and trends in
Indian drama and theatre since Independence. Some of the important issues that have
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12.

shaped contemporary Indian drama and theatre like folk theatre, theatre of roots, history,
myth and politics of performance will be taken up for study in the course.

Specific requirements on the part of students who can be admitted to this course
(Prerequisites or prior knowledge level etc):Interest in drama and theatre

Course details: (Course objectives, contents, reading list, instructional design, schedule of
course transaction on the semester calendar with a brief note on each module):

The course is designed to introduce students to various issues involved in
contemporary Indian drama and theatre. Some of the modules that can be taught in the
course are: folk theatre and the search of an indigenous idiom, appropriating history and
myth, realism in drama, political theatre, drama from the margins and adaptations of
foreign playwrights like Shakespeare, Brecht and Ibsen into an “Indian” context.

Indicative Reading List
Some of the following plays, performances and critical readings may be taken up for
detailed study:

Plays and Performances

HabibTanvir, Vasantritu ka Sapna Kaamdeo ka Apna (A Midsummer Night’s Dream)
Mohan Rakesh, Adhe Adhure

Chandrashekhar Kambar, Jokumaraswami

GirishKarnad, Hayavadana

DharamvirBharti, Andha Yug (Blind Epoch)

UtpalDutt, Angar (Embers)

BadalSircar, Bakiltihas (The Rest of History)

Vijay Tendulkar, Shantata! Court Chalu Ahe (Silence the Court is in Session)
G.P.Deshpande, AndharYatra

Mahesh Elkunchwar, Party, Atmakatha (Autobiography)

Mahesh Dattani, Dance Like a Man

Neelam Mann Singh, dir. Naagmandalam

Critical Readings:

Awasthi, Suresh, “‘Theatre of Roots’: Encounter with Tradition”.

Jacob, Paul, ed., Contemporary Indian Theatre: Interviews with Playwrights and
Directors.

Bardola, V.M., “Post 1980 Plays: Hindi”.

Bharucha, Rustom, Rehearsals of Revolution: the Political Theatre of Bengal.

Bhatia, Nandi, ed., “Introduction”. Modern Indian Theatre: A Reader

Deshpande, G. P., ed. Modern Indian Drama: An Anthology.
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---, “History, Politics and the Modern Playwright”.

McRae, John, “An Introduction to the Plays of Mahesh Dattani”

Mee, Erin B, “Introduction”. Theatre of Roots: Redirecting the Modern Indian Stage
“Recommendations of the Drama Seminar”.Sangeet Natak

13. Assessment methodology:The assessment for the course may include class presentations,
term paper, mid-term exam and end-term exam.

14. No. of students to be admitted: 25-30

15. Special needs in terms of expertise of faculty, facilities, requirements in terms of studio,
lab, clinic, library, classroom and others instructional space, linkages with external
agencies (e.g., with field-based organizations, hospital) etc:

Dr. Vikram Singh Thakur
Signature of Course Coordinator
Note:
1. Modifications on the basis of deliberations in the Board of Studies may be incorporated
and the revised proposal should be submitted to the Academic Council.
2. In certain special cases, where a course does not belong to any particular school, the
proposal may be submitted directly to the Academic Council.
Recommendation of the Board of Studies:
The proposal for course entitled ... was discussed by the

Board of Studies inits ........................el. meeting heldon.............................. and has
been approved in the present form.

Signature of the Dean of the School
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Ambedkar University, Delhi
Proposal for Launch of a Course

(To be approved by the Board of Studies and the Academic Council)

1. Title of the Course: Short Story
2. Name of the School/Centre proposing the course: School of Liberal Studies
3. Programme(s) which this course can be a part of: MA English

4. Level at which the course can be offered: Predoctoral / Masters / PGDiploma / BAHons.
/ Diploma / Certificate : Masters Level

5. Ifitis a stand-alone course, how can it be scheduled?:(e.g., as a summer/winter course,
semester-long course, regular or evening course, weekend course, etc.): Semester-long,
regular course

6. Proposed date of launch: July 2014
7. Course Team: (coordinator, team members etc.): Ms. Bhoomika Meiling

8. Rationale for the Course (Link with the institutional vision, how it fits into the
programme(s), Availability of literature and resources, Expertise in AUD faculty or
outside, how it would be beneficial to those who take this course, etc.):

The short story is hardly studied separately as a form in India. This course begins
with this assumption and goes on to explore the origins of the modern short story. The
course focuses on the rise and development of the short story in the nineteenth century
around the same time in America, Russia, Germany, Britain and France. It also includes a
brief study of the origin of the short story in India. In line with AUD’s aim to explore
newer fields of knowledge, this course surveys an oft-ignored form in great detail.

9. If the course is a part of one or more programme(s), its location in the programme(s)
core/compulsory/optional/any other: MA English

10. A brief description of the Course:
The short story acquired its name only in 1884 when Brander Matthew, the author
of The Philosophy of Short-story coined the term though short stories had existed and
been popular for almost a century by then. Also, most oral literatures did create and share
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stories much before the written form became popular. This course focuses on short story,
a form which despite having very ancient roots has gained a formal acknowledgement
fairly recently. It is a survey course which explores the origins of the short story across
the world through the study of stories written by some representative authors of the
genre. It also seeks to engage the students with the origin of the modern Indian short
stories in some regions.

11. Specific Requirements on the part of students who can be admitted to this course:
(Pre requisites or prior knowledge level etc.) None

12. Course Details: (Course objectives, contents, reading list, instructional design, schedule
of course transaction on the semester calendar with a brief note on each module)

Readings for the course will be selected from the following indicative reading list:

Module 1: Experiments-

Selections from Washington Irving, Brothers Grimm, E.T.A. Hoffmann Prosper
Merimee, Alexander Pushkin, Nikolai Gogol, Nathaniel Hawthorne, Edgar Allen Poe,
Herman Melville

Module 2: Early Short Stories-
Selection from Rudyard Kipling, Arthur Conan Doyle, H.G.Wells, Gut de Maupassant,
Fyodor Dostoyevsky, Leo Tolstoy, Anton Chekhov, Maxim Gorky

Module 3: Short Story in Twentieth Century-
Selection from Saki, W. Somerset Maugham, Katharine Mansfeild, Thomas Mann, Franz
Kafka, William Faulkner, Ernest Hemingway and Ryunosuke Akutagawa

Module 4: Early Short Story in India-
Selection from Rabindranath Tagore, Prem Chand, Sadat Hasan Manto, Ismat Chughtai,
Vaikom Mohammad Basheer and others.

Apart from these a host of secondary readings will be used to link the different
ideological pegs that hold the course together.

13. Assessment Methodology:
Assessment for the course may include Class Presentation, Mid-semester Examination,

Term paper, End-semester Examination and Class Participation.

14. No. of students to be admitted: 30-35
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15. Special needs in terms of special expertise of faculty, facilities, requirements in terms of
studio, lab, clinic, library, classroom and others instructional space, linkages with external
agencies (e.g., with field-based organizations, hospital) etc.: None

Ms. Bhoomika Meiling

Signature of Course Coordinator(s)

Note:

1. Modifications on the basis of deliberations in the Board of Studies may be incorporated
and the revised proposal should be submitted to the Academic Council.

2. In certain special cases, where a course does not belong to any particular school, the
proposal may be submitted directly to the Academic Council.

Recommendation of the Board of Studies:

The proposal was discussed by the Board of Studies inits ........................... meeting held
0] 1 and has been approved in the present form.

Signature of the Dean of the School
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Ambedkar University, Delhi
Proposal for Launch of a Course

(To be approved by the Board of Studies and the Academic Council)

1. Title of the Course: Analyzing Fiction: The Human Condition

2. Name of the School/Centre proposing the course: School of Liberal Studies

3. Programme(s) which this course can be a part of: MA English, MA Creative Writing,
MA Psychology

4. Level at which the course can be offered: Predoctoral / Masters / PG Diploma /
BAHons. / Diploma / Certificate: Masters

5. Ifitis a stand-alone course, how can it be scheduled? :(e.g., as a summer/winter course,
semester-long course, regular or evening course, weekend course, etc.): Semester-long
Course

6. Proposed date of launch: Already launched, Launching again in July 2014
7. Course Team: (coordinator, team members etc.): Dr. Diamond Oberoi Vahali

8. Rationale for the Course (Link with the institutional vision, how it fits into the
programme(s), Availability of literature and resources, Expertise in AUD faculty or
outside, how it would be beneficial to those who take this course, etc.):

The course falls under the area related to both World Literature in Translation and
Themes in Literature. It connects itself to human psychology and existential struggles
related to invisible, unknown parts of self. The course in this respect extends itself to
interdisciplinarity as it enters into the psychic terrains. Students opting for this course
will learn how to analyze fiction and its nuances, they will also benefit, as they will
hopefully gather deeper insights into the human psyche.

9. If the course is a part of one or more programme(s), its location in the programme(s)
core/compulsory/optional/any other: Optional

10. A brief description of the Course:

This course looks at a few specific works of fiction that reflect the various facets
of the human condition. While it examines the journeys of individuals who struggle to be
human despite their own inner compulsions that pull them in contrary directions, it also
traverses the journey of individuals as they confront their own marginalization and
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12.

grapple with it, in their own specific ways. The course thus observes these twin issues as
it goes deep into the psychic and existential journeys of individuals as they face up to
their own inner being and also realize the multifaceted realities of human existence.

Specific Requirements on the part of students who can be admitted to this course:
(Pre requisites or prior knowledge level etc.)Basic interest in the complexity of human
existence and an ability to analyze fiction.

Course Details: (Course objectives, contents, reading list, instructional design, schedule
of course transaction on the semester calendar with a brief note on each module)

“Literature is about trying to capture the one or two moments in your life when your heart
opened up” — Albert Camus.

The objective of the course is to familiarize the participants with a plethora of human
complexities and their expression through a deep understanding of fictional narratives. It
is also to sensitize us both to our own unwitting contribution in the creation of
subjectivities that experience social and relational marginalities as it is to become a
witness to our own inner world as we bear testimony to the complex hidden parts of
fictional characters who are but a reflection of our own unknown, unacknowledged parts
of self.

The course will broadly examine themes related to beauty and ugliness, ability and
disability, the struggle between responsibility and freedom, truth and dishonesty, love and
violation, humility and strength, crime and punishment, racism and marginality, ego and
the complete annihilation of self, the quest for the spiritual, guilt, atonement and
confession, the intense desire to love and the complete inability to love, desire and its
complete negation.

Selections will be made from the following list. Only a few of the text, listed below will
be taken up for detailed analysis and study. The rest of the text will be analyzed by
students during their presentations and in the process of writing term papers.

Reading list:

Toni Morrison, The Bluest Eye

Mohan Rakesh, “Miss Paul”

Fyodor Dostoevsky, “The Meek one”

Franz Kafka, “Metamorphosis”

Flaubert, “The Legend of St Julian the Hospitaller” (Three Tales)
Qadiryar, “Qissa Puran Bhagat”

Thomas Hardy, The Mayor of Casterbridge

J.M. Coetzee, Disgrace

Albert Camus, The Fall

Andre Gide, The Immoralist

Manto, “Thanda Gosh”

Gurdial Singh, Half Moon Night

Fyodor Dostoevsky, Notes from the Underground
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Fyodor Dostoevsky, Crime and Punishment
Camus, The Outsider

Khaled Hosseini, The Kite Runner
Tehmina Durrani, Blasphemy

D.H. Lawrence, Sons and Lovers

Leo Tolstoy Anna Karenina

Rajinder Singh Bedi “Lajwanti”
Mahasweta Devi, “Bayen”

13. Assessment Methodology: The assessment for the course may include class
presentations, term paper, mid-term exam and end-term exam.

14. No. of students to be admitted: 20-25 students (ideal)

15. Special needs in terms of special expertise of faculty, facilities, requirements in terms of
studio, lab, clinic, library, classroom and others instructional space, linkages with
external agencies (e.g., with field-based organizations, hospital) etc.:

Dr. Diamond Oberoi Vahali

Signature of Course Coordinator(s)

Note:

1. Modifications on the basis of deliberations in the Board of Studies may be
incorporated and the revised proposal should be submitted to the Academic Council.

2. In certain special cases, where a course does not belong to any particular school, the
proposal may be submitted directly to the Academic Council.

Recommendation of the Board of Studies:

The proposal was discussed by the Board of Studies in its ........................... meeting held
0] 1 and has been approved in the present form.

Signature of the Dean of the School
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10.

Ambedkar University, Delhi

Proposal for Launch of a Course
(To be approved by the Board of Studies and the Academic Council)

Title of the Course:Contemporary Indian English Fiction

Name of the School/ Centre proposing the course: School of Liberal Studies
Programme(s) which this course can be a part of: MA English

Level at which the course can be offered: Postgraduate level

If it is a stand-alone course, how can it be scheduled: (e.g., as a summer/winter course,
semester-long course, regular or evening course, weekend course, etc) Not Applicable

Proposed date (semester) of launch: July 2014 (This course has already been offered
twice during 2011 and 2012)

Course team (coordinator, team members etc): Ms. Sanju Thomas, Dr. Usha Mudiganti

Rationale for the course (Statement of maximum 250 words. Remark on the institutional
vision, how it fits into the programme(s), availability of literature and resources, expertise
in AUD faculty or outside, how it would be beneficial to those who take this course, etc):

MA English programme at AUD seeks to be an inclusive programme which
would break away from British canonical literature to look at literatures emerging from
other parts of the world. Literature from India forms an important area of study, and
therefore, a course on Indian English Fiction is well justified, especially with the success
Indian English writers have been enjoying worldwide.

If the course is a part of one or more programme(s), its location in the programme(s)
core/compulsory/optional/any other: NA.

A brief description of the Course:

Indian English fiction has undeniably attained a grand stature among the
literatures of the world. The post-Salman Rushdie era has brought in so much of
commercial and critical success to Indian English fiction that it has spurred great
ambition and prolific literary activities, with many Indians aspiring to write English
fiction! Outside India, Indian English fiction is taken as representative writings from
India, though at home the ‘Indianness’ of Indian English fiction is almost always
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questioned. A course in contemporary Indian English fiction will briefly review the
history of Indian English fiction tracing it from its colonial origins to the postcolonial
times to look at the latest trends, and how they paint the larger picture of India. Themes
of nation, culture, politics, identity and gender will be taken up for in-depth analysis and
discussions through representative texts. The aim will also be to understand and assess
the cross-cultural impact of these writings.

Specific requirements on the part of students who can be admitted to this course
(Prerequisites or prior knowledge level etc): An interest in fiction

Course details: (Course objectives, contents, reading list, instructional design, schedule of
course transaction on the semester calendar with a brief note on each module):

The course aims to trace the history of Indian English fiction from its colonial
origins to the postcolonial times. Students will read some seminal texts written by Indian
writers in English to analyze the picture of India emerging from these writings. The
course will also try to understand the relationship between Indian English writing and
other Indian language writings, and also the larger politics behind publishing and
international awards.

Indicative Reading List

Some of the following texts might be included. Since the course is on contemporary
fiction many more recent novels may be added to the list.

Salman Rushdie, Midnight’s Children, Shame

Arundhati Roy,The God of Small Things

Amitav Ghosh,The Glass Palace, The Hungry Tide

Rupa Bajwa,The Sari Shop

Kiran Nagarkar, Ravan and Eddie

Mukul Kesavan, Looking through Glass

Gita Hariharan, A Thousand Faces of Night

Rohinton Mistry, Such a Long Journey

Upamanyu Chatterjee, English August

Anita Desai, Fasting, Feasting

Tarun Tejpal,The Valley of Masks

Shashi Tharoor,The Great Indian Novel

Cyrus Mistry,The Radiance of Ashes

Tabish Khair, How to Fight Islamist Terror from the Missionary Position
Jhumpa Lahiri, The Namesake

Kiran Desai, The Inheritance of Loss

Esther David,The Walled City
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14.

15.

Note:

Aravind Adiga,The White Tiger
Manju Kapur, Custody

Vikram Seth,An Equal Music
Anjana Appachana, Listening Now

Assessment methodology: The assessment for the course may include class presentations,
term paper, mid-term exam and end-term exam.

Number of students to be admitted: 25-30

Special needs in terms of expertise of faculty, facilities, requirements in terms of studio,
lab, clinic, library, classroom and others instructional space, linkages with external
agencies (e.g., with field-based organizations, hospital) etc: A good collection of Indian
English fiction.

Ms. Sanju Thomas
Signature of Course Coordinator

Modifications on the basis of deliberations in the Board of Studies may be incorporated
and the revised proposal should be submitted to the Academic Council.

In certain special cases, where a course does not belong to any particular school, the
proposal may be submitted directly to the Academic Council.

Recommendation of the Board of Studies:

The proposal was discussed by the Board of Studies in its ........................... meeting held

......................... and has been approved in the present form.

Signature of the Dean of the School
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Ambedkar University, Delhi
Proposal for Launch of a Course
(To be approved by the Board of Studies and the Academic Council)

Title of the Course: Shakespeare’s Many Adaptations: Tragedies

Name of the School/ Centre proposing the course: School of Liberal Studies
Programme(s) which this course can be a part of: MA English

Level at which the course can be offered: Post Graduate level

If it is a stand-alone course, how can it be scheduled: (e.g., as a summer/winter course,
semester-long course, regular or evening course, weekend course, etc): Semester-long
course

Proposed date (semester) of launch: Monsoon Semester ie. July 2014
(This course was offered in the Monsoon Semester 2012 with some variations. However
the proposed course is how the course will be offered in the future.)

Course team (coordinator, team members etc): Mr. Sayandeb Chowdhury

Rationale for the course (Statement of maximum 250 words. Remark on the institutional
vision, how it fits into the programme(s), availability of literature and resources, expertise
in AUD faculty or outside, how it would be beneficial to those who take this course, etc):

Much of the appeal of William Shakespeare’s seemingly inexhaustible power as a
playwright lies in some of the most astonishing adaptations of his plays. The course will
discuss how his plays have travelled across culture, language and medium, territories,
cities and most importantly, languages and how the inherent potency of a Shakespeare
play is unlocked in cultures and languages far removed from the original. By bringing
together some of his most well- known plays to stand in comparison with some of the
most interesting and landmark cinematic adaptations, the course hopes to highlight both
older and newer issues that have surfaced in Shakespearean studies over the years: from
grand concepts of honour, ambition, filial love, jealousy and madness to the more recent
explorations of race, culture, sexuality, identity, gender and property in theatre. Also, the
course would understand the politics and poetics of adaptation, elemental film theory and
film logic, the language of cinema and how iconic texts perform as visual imagery.
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Write the categories applicable for the course from those given below: MA discipline
course

Brief course description:

This course will look into four of the most widely read tragedies by Shakespeare
and how they have been adapted for screen. The first module will look at Macbeth, along
with its adaptations by Akira Kurasawa, Roman Polanski and Vishal Bhardwaj. Module
IT will take up Othello and its adaptations by Orson Welles, George Cuckor and Jayaraaj.
Module III will study King Learwith notable adaptations by Jean-Luc Godard, Peter
Brooke and Grigori Kozintsevwhile Module IV will discuss the various adaptations of
Hamlet by Micheal Almereyda, Tom Stoppard and Celestino Colorado.

Specific requirements on the part of students who can be admitted to this course:
(Prerequisites or prior knowledge level etc)

Interest in the appeal and critical understanding of literature and cinema. The
students must at least know how to enjoy literature, have some reading of contemporary
literature and take a keen interest in the cultural reception of literature.

Course details: (Course objectives, contents, reading list, instructional design, schedule of
course transaction on the semester calendar with a brief note on each module)

The course, while highlighting the Shakespearean oeuvre, would go beyond and
look at the many issues that inform adaptations, cinema and how they in return engage
with one of the world’s talismanic playwrights.

Primary Reading List:
William Shakespeare’s Macbeth (Arden)
William Shakespeare’s Othello (Arden)
William Shakespeare’s King Lear (Arden)
William Shakespeare’sHamlet (Arden)

Primary Filmography

Akira Kurasawa’s Throne of Blood
Roman Polanski’s Macbeth

Vishal Bhardwaj’s Magbool

Orson Welles’ Othello,

George Cukor’s A Double Life
Jayaraaj’s Kaliyattam

Jean-Luc Godard’s King Lear,
Grigori Kozintsev’s King Lear
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16.

Peter Brooke’s King Lear

Micheal Almereyda’s Hamlet

Celestino Colorado’s Hamlet

Tom Stoppard’sRosencrantz and Guildenstern are Dead

Secondary Readings

Davies, Anthony: Filming Shakespeare's plays: the adaptations of Laurence Olivier,
Orson Welles, Peter Brook, and Akira Kurosawa. 1988.

Kenneth S Rothwell: A History of Shakespeare on Screen: A Century Of Film And
Television, 2004.

Kenneth S. Rothwell: Shakespeare on Screen, Cambridge UP, 1990.

Anderegg, Michael: Orson Welles, Shakespeare, and Popular Culture. Columbia UP,
1999

Béchervaise, Neil E. et al, eds: Shakespeare on Celluloid, St Clair, 1999.

Buchman, Lorne M. Still in Movement: Shakespeare on Screen. Oxford UP, 1991.

Buhler, Stephen: M. Shakespeare in the Cinema: Ocular Proof. Albany: 2002

Burt, Richard: Shakespeare after Mass Media: A Cultural Studies Reader. Palgrave, 2002

Cartmell, Deborah: Interpreting Shakespeare on Screen.Macmillan, 2000.

Corrigan Timothy: Film and Literature: An Introduction and Reader, Routledge, o
Edition, 2012, Paperback

Anthony Davies & Stanley Wells, eds. Shakespeare and the Moving Image: The Plays on
Film and Television. Cambridge: Cambridge UP, 1994

Grazia, Margreta de, and Stanley Wells, eds. The Cambridge Companion to Shakespeare.
Cambridge: Cambridge UP, 2001.

Henderson, Diane E: Concise Companion to Shakespeare on Screen, Blackwell; 2007

Howlett, Kathy M: Framing Shakespeare on Film. Athens: Ohio UP, 2000.

Jackson, Russell, ed: The Cambridge Companion to Shakespeare on Film.CUP 2000.

Kliman, Bernice W. Macbeth. Manchester UP, 2004. (Shakespeare in Performance)

Virginia M Vaughan: The Tempest, Man UP, 2011 (Shakespeare in Performance)

Alexander Leggatt: King Lear, Manchester UP, 2005 (Shakespeare in Performance)

Lois Potter, Othello, Manchester UP, 2002 (Shakespeare in Performance)

Shaughnessy, Robert, ed: Shakespeare on Film. Macmillan; New York: 1998

Mark Thornton Burnett: Shakespeare and World Cinema Cambridge UP, 2013

Mark Thorntion Burnett: Filming Shakespeare in the Global Marketplace, Palgrave,
2007.

Assessment methodology:

Response Paper: 20%, Film/textual analysis: 20%, Group Presentation on Adaptations of
Other Shakespeare plays: 20 %, Class participation: 10%, End-term/term paper: 30%
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17. Proposed enrolment ceiling (max. number of students to be admitted): 20-25

18. Special needs in terms of expertise of faculty, facilities, requirements in terms of studio,
lab, clinic, library, classroom and others instructional space, linkages with external
agencies (e.g., with field-based organizations, hospital) etc:

Original DVDs/Blue Rays of movies, primary and secondary texts, books related to the
subject and most critically, high-end audio-visual equipment.

Mr. Sayandeb Chowdhury
Signature(s) of Course Coordinator(s)
Note:
1. Modifications on the basis of deliberations in the Board of Studies may be incorporated
and the revised proposal should be submitted to the Academic Council.
2. In certain special cases, where a course does not belong to any particular school, the

proposal may be submitted directly to the Academic Council.

Recommendation of the Board of Studies:

The proposal was discussed by the Board of Studies inits ........................... meeting held
0] 1 and has been approved in the present form.

Signature of the Dean of the School
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10.

Ambedkar University, Delhi
Proposal for Launch of a Course

(To be approved by the Board of Studies and the Academic Council)

Title of the Course: The Lost Generation: American Literature Between the World Wars
Name of the School/Centre proposing the course: School of Liberal Studies
Programme(s) which this course can be a part of: MA English

Level at which the course can be offered: Predoctoral / Masters / PGDiploma / BAHons. /
Diploma / Certificate: Masters

If it is a stand-alone course, how can it be scheduled?:(e.g., as a summer/winter course,
semester-long course, regular or evening course, weekend course, etc.): Semester long
course: NA

Proposed date of launch: Already launched in January 2013, to be launched again in July
2014.

Course Team: (coordinator, team members etc.) Dr. Usha Mudiganti

Rationale for the Course (Link with the institutional vision, how it fits into the
programme, Availability of literature and resources, Expertise in AUD faculty or outside,
how it would be beneficial to those who take this course, etc.):

This course focuses on the ways in which literary works represented the changes
in a particular society. It is hoped that the student will learn to appreciate the transactions

between literature and society in the forming of a civilization.

If the course is a part of one or more programme(s), its location in the programme(s)
core/compulsory/optional/any other: Optional

A brief description of the Course:
America’s decision to join the Allied Nations in World War I in 1917 led to

radical changes in American society. A largely agrarian nation found itself in the midst
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of international affairs. Its involvement in the war changed the social, political and
cultural life of the nation. The literature written during this period reflects the conflicts
and confusions that formed the modern America.  This course will attempt to examine
the ways in which literature grappled with the changes in American society. Through a
detailed reading of a few literary texts, we will attempt to understand the difficult coming

of age of the American nation.

Primary Reading List:

Novels:
Hemingway, Ernest. The Sun Also Rises (1925).

Fitzgerald, F Scott.Tender is the Night (1934).
Wright, Richard. Native Son.

Hurston, Zora Neale. Their Eyes Were Watching God.
Anderson, Sherwood. Many Marriages.

Faulkner, William. The Sound and The Fury.
Fitzgerald, F Scott.The Great Gatsby.

Hemingway, Ernest. A Farewell to Arms.

Steinbeck, John. Grapes of Wrath.

Wharton, Edith. Age of Innocence.

Toomer, Jean. Cane.

Wilder, Thronton. The Bridge of San Luis Rey.
Miller, Henry. Tropic of Cancer.

Lewis, Sinclair. Babbitt.

Nin, Anais. Winter of Artifice.

McKay, Claude. Home to Harlem.

Passos, John Don. Three Soldiers.

Saroyan, William. The Daring Youngman on the Flying Trapeze
Stein Gertrude, Threee Lives.

Barnes, Djuna. Nightwood.

Non-Fiction:
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Lewis, Sinclair. The Nobel Address: “The Fear of Literature” (1930)
Hurston, Zora Neale. “How It Feels to Be Colored Me” (1928)

Short-stories:

Faulkner, William. “The Bear”.

Porter, Katherine Ann. “Flowering Judas”.

Singer, Isaac Baashevis. “The Destruction of Kreschev”.

Welty, Eudora. “Why I Live at the P. O.”.

Poems:

Frost, Robert. “Fire and Ice” (1923), and “Two Tramps in Mud Time” (1936).

Lowell, Amy. “New Heavens for Old” (1927).

Taggard, Genevieve. “At Last the Women Are Mourning” (1935), and “Mill Town”
(1935).

Hansom, John Rowe. “Here Lies a Lady” (1924).

Pound, Ezra. “A Pact” (1913, 1916), “In a Station of the Metro” (1913, 1916), and “Hugh
Selwyn Mauberly” (1920).

Crane, Hart.

Williams, William Carlos. “The Widow’s Lament in Springtime” (1921), “The Red
Wheelbarrow” (1923), “The Wind Increases™ (1930, 1934).

Stevens, Wallace. “The Death of a Soldier” (1931), and “A Postcard from Volcano”
(1936).

Hughes, Langston. “Mother to Son” (1922, 1926), and “The Weary Blues” (1932) and
“Mulatto” (1927).

Supplementary Reading:

Wilson, Woodrow. “‘Fourteen Points’ Address” (1918).
Mencken, H L. “Preface to The American Language” (1919).
Hoover, Herbert. “On American Individualism” (1928).
Babbitt, Irving. “The Critic and American Life” (1932).
Roosevelt, Franklin D. “First Inaugural Address” (1933).
Williams, William Carlos. “A Note on Poetry” (1938).
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1.

12.

13.

14.

15.

Note:

Specific Requirements on the part of students who can be admitted to this course: (Pre
requisites or prior knowledge level etc.) None

Course Details: (Course objectives, contents, reading list, instructional design, schedule
of course transaction on the semester calendar with a brief note on each module)

Assessment Methodology: The assessment will consist of written assignments,
presentations and an end-term/ term paper.

No. of students to be admitted: 30 — 35

Special needs in terms of special expertise of faculty, facilities, requirements in terms of
studio, lab, clinic, library, classroom and others instructional space, linkages with
external agencies (e.g., with field-based organizations, hospital) etc.:Books, films and
documentaries on American literature between the World Wars.

Dr. Usha Mudiganti

Signature of Course Coordinator(s)

1. Modifications on the basis of deliberations in the Board of Studies may be
incorporated and the revised proposal should be submitted to the Academic Council.

2. In certain special cases, where a course does not belong to any particular school, the
proposal may be submitted directly to the Academic Council.

Recommendation of the Board of Studies:

The proposal was discussed by the Board of Studies inits ........................... meeting held

......................... and has been approved in the present form.

Signature of the Dean of the School
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10.

Ambedkar University, Delhi
Proposal for Launch of a Course
(To be approved by the Board of Studies and the Academic Council)

Title of the Course: Postcolonial Theory & Practice

Name of the School/ Centre proposing the course: School of Liberal Studies
Programme(s) which this course can be a part of: MA English

Level at which the course can be offered: Postgraduate

If it is a stand-alone course, how can it be scheduled: (e.g., as a summer/winter course,
semester-long course, regular or evening course, weekend course, etc) Not Applicable

Proposed date (semester) of launch: July 2014 (The course was taught in the previous
semester July 2012)

Course team (coordinator, team members etc): Dr. Vikram Singh Thakur

Rationale for the course (Statement of maximum 250 words. Remark on the institutional
vision, how it fits into the programme(s), availability of literature and resources, expertise
in AUD faculty or outside, how it would be beneficial to those who take this course, etc):

The course is designed to introduce students to postcolonial theory. As the MA
English program at AUD aims to introduce students to literatures other than British and
American, this course will focus on literatures written by once colonized countries.The
course will help students to theorize postcolonial literatures. The course will also benefit
students by connecting them to contemporary realities that may be of immediate
relevance to them.

If the course is a part of one or more programme(s), its location in the programme(s)
core/compulsory/optional/any other: Optional

A brief description of the Course:

The course aims to introduce students to some of the major issues and themes of
postcolonial theory. The course may revolve around the following themes: colonialism,
imperialism, language, hybridity and mimicry, cultural identity, diaspora, representation,
resistance and decolonization. As the title of the course suggests, the course aims not only
to introduce students to these theoretical concepts but also make them examine various
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11.

12.

literary and cultural texts using these critical concepts. A range of literary, cultural and
theoretical texts from Asia, Africa and the Caribbean may be included. Among various
postcolonial writers whose literary works have influenced postcolonial writing the course
may include works of writers like Jean Rhys, Derek Walcott, Louise Bennet and Aime
Cesaire.

Specific requirements on the part of students who can be admitted to this course:
(Prerequisites or prior knowledge level etc):No prerequisites

Course details: (Course objectives, contents, reading list, instructional design, schedule of
course transaction on the semester calendar with a brief note on each module):

As the name suggests the course aims to introduce students to postcolonial theory
and literatures. The course tries to explore the historical relationships of power and
domination in the colonial and neo-colonial world through the study of literature and
culture. The course will introduce the students to some of the major issues and themes in
postcolonial theory and literatures like decolonization, language, canon, hybridity,
cultural identity, diaspora, representation and resistance. Following is the list of modules
and readings.

Modules and Readings
Following modules and readings may be taken up for detailed study

Introducing the Colonial/Post(-)colonial:

Ania  Loomba, From  “Situating Colonial and  Postcolonial  Studies”,
Colonialism/Postcolonialism

Jyotsna Singh, “Different Shakespeares: The Bard in Colonial/Postcolonial India”

Decolonizing the Mind, Canon and Language:

Gauri Viswanathan, “The Beginnings of English Literary Study in India”
NgugiwaThing’o, “The Quest for Relevance”, Decolonising the Mind
Edward Kamau Brathwaite, “Nation Language”

Select Poetry of Kamala Das and Louise Bennet

Aime Cesaire, A Tempest

Hybridity and Diaspora:

Stuart Hall, “Cultural Identity and Diaspora”, Contemporary Postcolonial Theory: A
Reader, ed. Padmini Mongia

Homi K. Bhabha, “Signs Taken for Wonders”

Deepa Mehta, Mississippi Masala

Vassanji, From Uhru Street
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13.

14.

15.

Note:

Representation and Resistance:

Edward Said, “Introduction”, Orientalism

Helen Tiffin, “Post-colonial Literatures and Counter-discourse”
Jenny Sharpe, “Figures of Colonial Resistance”

Jean Rhys, Wide Sargasso Sea

Assessment methodology: The assessment for the course may include class presentations,
term paper, mid-term exam and end-term exam.

No. of students to be admitted: 25-30

Special needs in terms of expertise of faculty, facilities, requirements in terms of studio,
lab, clinic, library, classroom and others instructional space, linkages with external
agencies (e.g., with field-based organizations, hospital) etc: Interest in literary and
cultural theory

Dr. Vikram Singh Thakur
Signature of Course Coordinator

Modifications on the basis of deliberations in the Board of Studies may be incorporated
and the revised proposal should be submitted to the Academic Council.

In certain special cases, where a course does not belong to any particular school, the
proposal may be submitted directly to the Academic Council.

Recommendation of the Board of Studies:

The proposal for course entitled ... was discussed by the
Board of Studies inits ........................el. meeting heldon.............................. and has
been approved in the present form.

Signature of the Dean of the School
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10.

Ambedkar University, Delhi
Proposal for Launch of a Course

(To be approved by the Board of Studies and the Academic Council)

Title of the Course: Literatures of Africa
Name of the School/Centre proposing the course: School of Liberal Studies
Programme(s) which this course can be a part of: MA English

Level at which the course can be offered: Predoctoral / Masters / PGDiploma / BAHons. /
Diploma / Certificate : Masters level

If it is a stand-alone course, how can it be scheduled?:(e.g., as a summer/winter course,
semester-long course, regular or evening course, weekend course, etc.): Regular,
Semester-long course

Proposed date of launch: January 2015
Course Team: (coordinator, team members etc.) Ms. Bhoomika Meiling

Rationale for the Course (Link with the institutional vision, how it fits into the
programme(s), Availability of literature and resources, Expertise in AUD faculty or
outside, how it would be beneficial to those who take this course, etc.):

The course links with AUD’s vision of exploring newer literatures and deviating
from the fixed path created by the canon. This course also seeks to understand the
historical processes of colonization and decolonization through a reading of the texts
belonging to both these phases in Africa. It expects to engage students with the reasons,
extent and repercussions of racial exploitation of the natives of Africa through assorted
pedagogical methods.

If the course is a part of one or more programme(s), its location in the programme(s)
core/compulsory/optional/any other: Optional course in MA English open to all other
MA students.

A brief description of the Course:
This course focuses on colonial and post-colonial writings which emerged from
different African colonies and nations in the twentieth century. It invites student to
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1.

12.

grapple with issues of gender, race, ethnicity, language and decolonization through a
reading of works which respond and react to racial subjugation, exploitation and even
erasure faced by the people of Africa over the last four centuries. An attempt would be
made to survey some representative texts from Africa written in the recent past in English
or in translation.

Specific Requirements on the part of students who can be admitted to this course:
(Pre requisites or prior knowledge level etc.) None

Course Details: (Course objectives, contents, reading list, instructional design, schedule
of course transaction on the semester calendar with a brief note on each module)

The course will proceed with an in-class analysis of some texts chosen out of the
following indicative list. In addition to these, students will choose one text for themselves
out of the same list and prepare presentations and terms papers on it. By the end of the
course, students are expected to be able to draw connections between the content of the
novels, the history of decolonization and the ideologies which have generally shaped
African literature.

Aime Cesaire- Selected Poems

Alan Paton- Cry, the Beloved Country

Alex La Guma- A Walk in the Night

Ama Ata Aidoo- Selected Poems

Amos Tutuola- The Palm-wine Drinkard

Ayi Kwei Armah- The Beautyful Ones Are Not Yet Born

Ben Okri- The Famished Road

Bessie Head- Maru

Buchi Emecheta- Naira Power, In the Ditch

Chimamanda Ngozi Adichie- Half of A Yellow Sun

Chinua Achebe- Things Fall Apart, Anthills of Savannah, A Man of the People®
Flora Nwapa- Efuru, This is Lagos and Other Stories

Frantz Fanon- Black Skin, White Masks, The Wretched of the Earth
J.M. Koetzee- Disgrace

Leopold Senghor- Selected Poems

Nadine Gordimer- My Son’s Story

Naguib Mahfouz- The Beginning and the End

Ngugi wa Thiong’o- I Will Marry When I Want, The Trail of Dedan Kimathi, Petals of
Blood, Weep not Child, Matigari

Okot P’Bitek- Song of Lawino, Song of Ocol

Ousmane Sambene- God'’s Bits of Wood, Xala

Tsitsi Dangarembga- Nervous Conditions
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13.

14.

15.

Note:

Wole Soyinka- A Man of the Forests

Yvonne Vera- Butterfly Burning

Apart from these a host of secondary readings will be used to link the different
ideological pegs that hold the course together.

Assessment Methodology:
Assessment for the course may include Class Presentation, Mid-semester Examination,
Term paper, End-semester Examination and Class Participation.

No. of students to be admitted: 30-35

Special needs in terms of special expertise of faculty, facilities, requirements in terms of
studio, lab, clinic, library, classroom and others instructional space, linkages with
external agencies (e.g., with field-based organizations, hospital) etc.: None

Ms. Bhoomika Meiling

Signature of Course Coordinator(s)

Modifications on the basis of deliberations in the Board of Studies may be incorporated
and the revised proposal should be submitted to the Academic Council.

In certain special cases, where a course does not belong to any particular school, the
proposal may be submitted directly to the Academic Council.

Recommendation of the Board of Studies:

The proposal was discussed by the Board of Studies inits ........................... meeting held

......................... and has been approved in the present form.

Signature of the Dean of the School
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Ambedkar University, Delhi
Proposal for Launch of a Course

(To be approved by the Board of Studies and the Academic Council)

1. Title of the Course: European Cinema and the exploration of the Human Psyche
2. Name of the School/Centre proposing the course: School of Liberal Studies

3. Programme(s) which this course can be a part of: MA English, MA Film Studies, MA
Psychology

4. Level at which the course can be offered: Predoctoral / Masters / PGDiploma / BAHons. /
Diploma / Certificate: Masters

5. If it is a stand-alone course, how can it be scheduled?: (e.g., as a summer/winter course,
semester-long course, regular or evening course, weekend course, etc.)
Semester-long course

6. Proposed date of launch: Will be decided keeping in purview other MA English Courses
7. Course Team: (coordinator, team members etc.): Dr. Diamond Oberoi Vahali

8. Rationale for the Course (Link with the institutional vision, how it fits into the
programme(s), Availability of literature and resources, Expertise in AUD faculty or
outside, how it would be beneficial to those who take this course, etc.):

The course is an interdisciplinary course. It analyzes the connection between
psychoanalysis and cinema. One of the significant areas that the MA English Programme
attempts to explore is the relationship between literature and other related art forms. It is
within this area of convergences, parallels and overlaps between literature and cinema,
that this course will find its interface. The course will be beneficial to students who wish
to pursue their interest in European cinema and how it has deeply delved into the human
psyche.

9. If the course is a part of one or more programme(s), its location in the programme(s)
core/compulsory/optional/any other: Elective

10. A brief description of the Course:
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12.

This course looks at how European cinema has deep connections with the human
psyche and how it has engaged with the invisible undercurrents that govern and shape our
existence in very subtle modes, beyond the realm of the comprehensible.

Specific Requirements on the part of student’s who can be admitted to this course:
(Pre requisites or prior knowledge level etc.): Interest in psychoanalysis and cinema

Course Details: (Course objectives, contents, reading list, instructional design, schedule
of course transaction on the semester calendar with a brief note on each module):

This course will deal with films from the early twentieth century till the nineteen
eighties. It will undertake an in-depth analysis of some of the films like Luis Bunuel and
Salvador Dali Un Chien Andalou (1929) which explores themes related to the
omnipotence of desire, Federico Fellini’s Eight And A Half (1962), a film that
interweaves the past, present and future and through this, creates a thinking process
within the mind of the artist himself, similarly Andrei Tarkovsky The Sacrifice (1986) is
a film about a man who recognizes that the meaning of existence lies above all in the
fight against the evil within ourselves, the film deals with the inner journey of the
protagonist, who in his quest for a spiritual perfection, almost crosses the threshold of
sanity, Robert Wiene’s The Cabinet of Dr. Caligari (1919) stresses on the dark arena of
human dread, terror and anxiety and explores themes related to the unknown areas of the
human psyche, especially those parts of oneself that are hidden from one’s own self,
Ingmar Bergman’s Wild Strawberries (1957) intermingles the past with the present, until
we realize in Maria Wine’s words, as Bergman himself says that one sleeps in one’s
childhood’s shoe, Dreyer’s The Passion of Joan of Arc, though a classic based on the
historical trial of Joan Of Arc, yet the film deals with the abstract probing into the psyche
of the characters through rapid ‘close-ups’, Michaelangelo Antionioni The Red Desert
(1964) 1s a film about the inner subjectivity of its central character, a psychologically
‘disturbed” woman in quest of her own inner self, the film explores her subjectivity
through recurrent dream sequences, Alain Resnais Hiroshima Mon Amour (1959), a
poetic film deals with the integration of the past and the present, of memory and oblivion,
of Nevers and Hiroshima, of personal and universal tragedy as perceived through the
minds of its central characters. Passolini’s Oedipus Rex, marvellously manifests the
trauma of the protagonist mainly through the technique of sound and the visuals of the
barren landscapes.

The course will undertake an in-depth analysis of the selected films. Besides
screening the films, the course will analyze special selected shots and will undertake
detailed discussions regarding the use of camera, sound, point of view and other related
techniques and will discuss as to how the Director through specific techniques reveals the
inner working of the human mind. A few articles related to cinema will be analysed.
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Besides this, a few psychoanalytical concepts will be introduced to the students as key
concepts to understand the basic themes and characters in the films.

The objective of the course is to help inculcate the basics of film appreciation in the
students as well as to help them develop deep psychoanalytical insights into literature and
cinema and to understand the connection between literature, cinema and the human mind.

The course will undertake an in-depth analysis of seven films from the list given
below:

Alain Resnais, Hiroshima Mon Amour (1959) France

Michaelangelo Antionioni, The Red Desert (1964) Italy

Federico Fellini, Eight And A Half (1962) Italy

Ingmar Bergman, Wild Strawberries (1957) Sweden

Carl Thedore Dreyer, The Passion of Joan of Arc (1928) France

Andrei Tarkovsky, The Sacrifice (1986) Sweden/France

Luis Bunuel and Salvador Dali,Un Chien Andalou (1929) France

Pier Paolo Pasolini, Oedipus Rex (1967) Italy

Rainer Werner Fassbinder, In a Year with Thirteen Moons (1978) Germany
Robert Wiene, The Cabinet of Dr. Caligari (1919) Germany

Michelangelo Antonioni, Il Grido (1957) Italy

Fritz Lang, M (1931) Austria

Indicative Reading List:

Freddy Bauche,The Cinema of Luis Bunuel

Fellini on Fellini

Ted Perry, Film Guide toEight and a Half

Siegfried Kraucer, From Caligari to Hitler: A Psychological Study of the German Film
Donald Skoller, Dryer In Double Reflection

Raymond Skoller, Speaking of the Language of Desire

Andre Bazin, What is Cinema

Sergei Eisenstein, The Film Sense, The Film Form

Christian Metz, Film Language

Lotte H Eisner,The Haunted Screen

Bergman on Bergman

Robert Katz and Peter Berling, Love is Colder than Death: The Life and Work of Rainer
Werner Fassbinder

Mark Le Fanu,The Cinema of Andrei Tarkovsky

Paul Schrader, Transcendental Stylein Film

Braudy and Dickstein, Great Directors: A Critical Anthology

Seymore, Antonioni of the Surface of the World

Marguerite Duras, Hiroshima Mon Amour (script)
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James Monaco, Alain Resnais
Roy Armes,The Cinema of Alain Resnais
Dictionary of Psychoanalytical Key concepts
Several articles related to psychoanalysis will constitute a core of the readings associated
with the course (This course is non modular and hence cannot be divided into modules)

13. Assessment Methodology:_ The assessment for the course may include class
presentations, term paper, mid-term exam and end-term exam.

14. No. of students to be admitted:_ _(a group of 25 students will be ideal)

15. Special needs in terms of special expertise of faculty, facilities, requirements in terms of
studio, lab, clinic, library, classroom and others instructional space, linkages with
external agencies (e.g., with field-based organizations, hospital) etc.: LCD Projector and
Speakers in the class room

Dr. Diamond Oberoi Vahali
Signature of Course Coordinator(s)

Note:

1. Modifications on the basis of deliberations in the Board of Studies may be
incorporated and the revised proposal should be submitted to the Academic Council.

2. In certain special cases, where a course does not belong to any particular school, the
proposal may be submitted directly to the Academic Council.

Recommendation of the Board of Studies:

The proposal was discussed by the Board of Studies in its ........................... meeting held
0] 1 and has been approved in the present form.

Signature of the Dean of the School
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Ambedkar University, Delhi
Proposal for Launch of a Course

(To be approved by the Board of Studies and the Academic Council)

1. Title of the Course: Text and Textiles
2. Name of the School/Centre proposing the course: School of Liberal Studies
3. Programme(s) which this course can be a part of: MA in English

4. Level at which the course can be offered: Predoctoral / Masters / PGDiploma / BAHons.
/ Diploma / Certificate: Masters Level

5. Ifitis a stand-alone course, how can it be scheduled? (e.g., as a summer/winter course,
semester-long course, regular or evening course, weekend course, etc.):
Semester-long, regular course

6. Proposed date of launch: January 2015

7. Course Team: (coordinator, team members etc.): Ms. Juhi Rituparna

8. Rationale for the Course (Link with the institutional vision, how it fits into the
programme(s), Availability of literature and resources, Expertise in AUD faculty or
outside, how it would be beneficial to those who take this course, etc.):

This course attempts to understand the politics of dress and fashion and uncover
said politics hidden in the layers of literary texts and subtexts. Women’s dress and the
politics of sexuality will be central to the course. Students will be able to critically
diagnose the subtle discourse of dress embedded within the English novels especially of
the nineteenth century. They will be able to connect identity, subjectivity, respectability
and sexuality within the skins of texts and textiles.

9. If the course is a part of one or more programme(s), its location in the programme(s)
core/compulsory/optional/any other: Optional course in MA English

10. A brief description of the Course:

Dress is a complex decorative art and an important aspect of self-representation. It
is the most prominent form of visual articulation of one's socio-economic status, identity,
subjectivity, culture and nationality. Dress is a language - an ideological signifying
system - through which one writes the narrative one wishes to disseminate. It is at once a
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highly individual and personal action, and an openly social and public endeavor; for, one
wears clothes in order to be able to appear in public, and what one wears is qualified by
the geographical location and social setting. Yet, it is also a purely functional activity. A
dress is necessary article of everyday life that is universal to all cultures, and is governed
by socially structured codes and conduct. This course seeks to look at the politics of dress
— both as a personal and as a public marker of identity — in literature down the ages, but
with a special lens pointed toward the Victorian era in the English novel.

11. Specific Requirements on the part of students who can be admitted to this course:
(Pre requisites or prior knowledge level etc.) No Prerequisites

12. Course Details: (Course objectives, contents, reading list, instructional design, schedule
of course transaction on the semester calendar with a brief note on each module)

While the course is such that any text can be studied with the critical focus on the politics
of clothes and the body, readings for the course might be chosen from the following
indicative reading list:

Catherine Spooner, Fashioning Gothic Bodies

Charles Dickens, Great Expectations

Charlotte Bronte, Jane Eyre

-, Villette

Clair Hughes, Dressed in Fiction

---, Henry James and the Art of Dress

Cynthia G. Kuhn, Self-fashioning In Margaret Atwood's Fiction: Dress, Culture, and
Identity

Cynthia G. Kuhn and Cindy L. Carlson, Styling Texts: Dress and Fashion in
Literature

Elizabeth Gaskell, Mary Barton

Elizabeth Rigby, Music and the Art of Dress

George Eliot, The Mill on the Floss

---, Middlemarch

George Moore, "The Singular Life of Albert Nobbs" (Short Story and Film)

James Cameron’s Titanic (Film)

Jane Austen, Mansfield Park

---, Pride and Prejudice

Joanne Entwistle and Elizabeth Wilson, eds. Body Dressing

Lars Svendsen, Fashion: A Philosophy

Malcolm Barnard, Fashion Theory: A Reader

Marcus Ewert, 10,000 Dresses

Margaret Mitchell, Gone With the Wind

Nathaniel Hawthorne, The Scarlet Letter

Rabindranath Tagore, Chokher Bali

Roland Barthes,The Fashion System

---, The Language of Fashion

William Makepeace Thakeray, Vanity Fair

William Shakespeare, As You Like It
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---, The Merchant of Venice
---, Twelfth Night

Apart from these a host of secondary readings will be used to link the different
ideological pegs that hold the course together.

13. Assessment Methodology:
Assessment for the course may include Class Participation, Project Presentation, Mid-
semester Examination, Term paper, and End-semester Examination.

14. No. of students to be admitted: 30-35

15. Special needs in terms of special expertise of faculty, facilities, requirements in terms of
studio, lab, clinic, library, classroom and others instructional space, linkages with
external agencies (e.g., with field-based organizations, hospital) etc.: None

Ms. Juhi Rituparna

Signature of Course Coordinator(s)

Note:

1. Modifications on the basis of deliberations in the Board of Studies may be incorporated
and the revised proposal should be submitted to the Academic Council.

2. In certain special cases, where a course does not belong to any particular school, the
proposal may be submitted directly to the Academic Council.

Recommendation of the Board of Studies:

The proposal was discussed by the Board of Studies inits ........................... meeting held
0] | and has been approved in the present form.

Signature of the Dean of the School
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Ambedkar University, Delhi
Proposal for Launch of a Course

(To be approved by the Board of Studies and the Academic Council)

1. Title of the Course: English: Structure and Practices
2. Name of the School/Centre proposing the course: School of Liberal Studies
3. Programme(s) which this course can be a part of: MA English

4. Level at which the course can be offered: Predoctoral / Masters / PGDiploma / BAHons.
/ Diploma / Certificate : Masters Level

5. Ifitis a stand-alone course, how can it be scheduled?:(e.g., as a summer/winter course,
semester-long course, regular or evening course, weekend course, etc.) : Semester-long,
regular course

6. Proposed date of launch: Launched in January 2013, to be launched again in January
2015

7. Course Team: (coordinator, team members etc.): Dr. M. Murali Krishna

8. Rationale for the Course (Link with the institutional vision, how it fits into the
programme(s), Availability of literature and resources, Expertise in AUD faculty or
outside, how it would be beneficial to those who take this course, etc.):

The Graduate Programme in English at Ambedkar University seeks to introduce
students to various aspects of the study of literature, in that the compulsory courses of the
programme are designed with a view to introduce students to fundamental concepts and
developments in the study of literature and English language. The present course viz.
“English: Structure and Practices” falls under core compulsory courses of the M.A.
English programme. This course will help students understand the underlying linguistic

structure and the literary styles embedded in literary texts.

9. 1If the course is a part of one or more programme(s), its location in the programme(s)
core/compulsory/optional/any other: MA English
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10. A brief description of the Course:

11.

12.

This course will introduce students to the structure, the diverse forms and uses of
English. It will enable students to understand and analyse the constitutive elements of the
spoken and written forms of English and the language of literary texts. It will equip them
with the necessary skills and tools required in the systematic study of language and
literature. The basic literary stylistic concepts such as metre and rhythm, genre, narrative
structure, interpretation and point of view will be studied in conjunction with the theory

of language.

Specific Requirements on the part of students who can be admitted to this course:
(Pre requisites or prior knowledge level etc.) None

Course Details: (Course objectives, contents, reading list, instructional design, schedule
of course transaction on the semester calendar with a brief note on each module):
Some of the key linguistic concepts that define and shape the structure of modern

English will be studied alongside the theory of literature. The course will explore the
interconnectedness between theory of language and theory of literature. This course will
enable students to perceive the underlying features of both written and spoken forms of

English language.

Module 1: Phonetics
International Phonetic Alphabet (IPA)
Diphthongs, Monophthongs
Homophones and Homographs
Accent and Intonation

Module 2: Phonology
Phoneme, Minimal Pair and Allophones

Segmental and Suprasegmental Phonology

Module 3: Morphology
Morphemes, Lexemes and allomorphs

Morphological Process
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Word Formation
Module 4: Syntax

Syntactic Categories

Syntactic Process

Syntactic Analysis

Module 5: Semantics and Pragmatics
Semantic Theories
Levels of Meaning: lexical and grammatical meaning
Presupposition, Entailment and Implicature

Speech Act Theory

Module 6: Web of English
Language, Dialect, Pidgin, Creole, Slang
Code Switching and Lingua Franca
British English and Indian English

American English and African American English

Module 7: Stylistics
Elements of Style
Metre and Rhythm, Genre
Narrative Structure, Interpretation
Points of View

Narrative Theory

13. Assessment Methodology:
Assessment for the course may include Class Presentation, Mid-semester Examination,
Term paper, End-semester Examination and Class Participation.

14. No. of students to be admitted: 30-35
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15. Special needs in terms of special expertise of faculty, facilities, requirements in terms of
studio, lab, clinic, library, classroom and others instructional space, linkages with
external agencies (e.g., with field-based organizations, hospital) etc.: None

M. Murali Krishna

Signature of Course Coordinator(s)

Note:

1. Modifications on the basis of deliberations in the Board of Studies may be incorporated
and the revised proposal should be submitted to the Academic Council.

2. In certain special cases, where a course does not belong to any particular school, the
proposal may be submitted directly to the Academic Council.

Recommendation of the Board of Studies:

The proposal was discussed by the Board of Studies inits ........................... meeting held
0] | D and has been approved in the present form.

Signature of the Dean of the School
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Ambedkar University, Delhi
Proposal for Launch of a Course

(To be approved by the Board of Studies and the Academic Council)

1. Title of the Course: An Introduction to Translation Studies: Theory and Practice
2. Name of the School/Centre proposing the course: School of Liberal Studies

3. Programme(s) which this course can be a part of: MA Programme in English, MA
Creative Writing

4. Level at which the course can be offered: Pre-doctoral / Masters / PG Diploma /
BAHons. / Diploma / Certificate: Masters

5. If it is a stand-alone course, how can it be scheduled?:(e.g., as a summer/winter course,
semester-long course, regular or evening course, weekend course, etc.): Semester-long
course

6. Proposed date of launch: January 2015 (The course was launched in August 2011)

7. Course Team: (coordinator, team members etc.) Ms. Sanju Thomas, Ms. Bhoomika
Meiling.

Rationale for the Course (Link with the institutional vision, how it fits into the
programme(s), Availability of literature and resources, Expertise in AUD faculty or
outside, how it would be beneficial to those who take this course, etc.):

This course is designed to provide knowledge and critical tools that will overlap

with other courses in the MA English Programme and, should students so wish, to
explore Translation Studies in greater depth through further optional courses offered in
following MA semesters. Further, this course has a broad framework as it is envisaged
that the issues raised in this course will be of interest to MA students of other related
humanities disciplines in the School of Liberal Studies.

9. If the course is a part of one or more programme(s), its location in the programme(s)
core/compulsory/optional/any other: Elective

10. A brief description of the Course:
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11.

This MA course will introduce students to principal aspects in the theory and
practice of translation. The course will provide students with an overview of Translation
Studies as a discipline as well as an understanding of how translation practice is shaped
by theory. Students will be made familiar with principal translation notions and learn to
identify and critique what are termed ‘translation problems’ (for example, ‘Equivalence
and Compensation,” ‘Thick translation,” ‘Foreignising and Domesticating’ translations
etc.). They will be introduced to the different types and methods of translations,
including the processes and procedures for translating literary texts. The course will
further situate translation as social practice, where taking into account the role and
politics of the translator will involve considering related areas of identity politics in
cross-cultural communications, such as gender-conscious strategies of translation
practice and Postcolonial approaches to translation.

Specific Requirements on the part of students who can be admitted to this course: (Pre
requisites or prior knowledge level etc.) Working knowledge of one more Indian
language other than English

12. Course Details: (Course objectives, contents, reading list, instructional design, schedule

of course transaction on the semester calendar with a brief note on each module):

At the end of the course students will have an overview of Translation Studies as
a discipline, and will be able to identify and critique various translation terms and
notions. They will also be able to appreciate the process of translation through some
practical work they will do in class.

Indicative reading list:

Bassnett-McGuire, Susan. 1980. Translation Studies.London: Methuen.

Robinson, Douglas. ed. (1997) Western Translation Theory: From Herodotus to
Nietzsche. Manchester: St. Jerome Publishing.

Tymoczko, Maria (2010) ‘Western Metaphorical Discourses Implicit in Translation
Studies,” in Thinking Through Translation with Metaphors, ed. James St. Andre,
Manchester: St. Jerome Publishing.

Hermans, Theo. 2007. The Conference of Tongues. Manchester and Kinkerhook: St.
Jerome Publishing.

Appiah, K.A. (2000) ‘Thick Translation,” The Translation Studies Reader, ed. Lawrence
Venuti, London, New York: Routldge: 417-429.

Venuti, (1995) The Translator’s Invisibility: A History of Translation. London:
Routledge.
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Venuti, L. (1993) ‘Translation as cultural politics: Regimes of domestication in English
Textual Practice 7: 208-23.

Tymoczko, Maria (2000) ‘Translation and Political Engagement.Activism, Social Change
and the Role of Translation in Geopolitical Shifts.”The Translator 6 (1): 23-47.

Even-Zohar Itamar (1978) ‘The position of translated literature within the literary
polysytem.” In James Holmes, Jose Mabert and Raymond van den Broek eds.
Literature and Translation. Leuven: ACCO.

Hermans, Theo. (1999) Translation in Systems: Descriptive and System-oriented
Approaches Explained. Manchester: St. Jerome Publishing.

Pym, Anthony. (1998) “Okay, So How Are Translation Norms Negotiated? A Question
for Gideon Toury and Theo Hermans,” Current Issues in Language and Society 5(1):
107-13.

Toury, Gideon.(1995) Descriptive Translation Studies and Beyond. Amsterdam;
Philadelphia: J. Benjamins Pub.

Tymoczko, Maria and Edward Gentzler (eds) (2002) Translation and Power, Amherst
and Boston: University of Massachusetts Press.

Robinson, Douglas. 1996. Translation and Taboo. 1llinois: Northern Illinois University
Press.

Bassnett-McGuire, Susan, and André Lefevere, eds. 1990.Translation, History and
Culture. London and New York: Pinter Publishers.

Dirks, Nicholas, 1996. “The Conversion of Caste: Location, Translation, and
Appropriation.” Conversion to Modernities: The Globalization of Christianity. Eds.
Peter van der Veer. New York and London: Routledge.

Spivak, G. (2007) ‘Translation as Culture,” in Translation-Reflections, Refractions,
Transformations. Ed. Paul St. Pierre and P.C. Kar, Amsterdam, Philadelphia:
Benjamins.

Trivedi, Harish. (2007) ‘Translating Culture vs. Cultural Translation,” in Translation-
Reflections, Refractions, Transformations. Ed. Paul St. Pierre and P.C. Kar,
Amsterdam, Philadelphia: Benjamins.

Bassnett-McGuire Susan, and Harish Trivedi, eds. (1999) Post-colonial Translation:
Theory and Practice. London, New York: Routledge.

Robinson, D. (1997) Translation and empire. Postcolonial theories explained.
Manchester, U.K.: St Jerome Publishers.
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Simon, Sherry and Paul St. Pierre, eds. (2000) Changing the Terms: Translating in the
Postcolonial Era. Ottawa: University of Ottawa Press.

Trivedi, Harish. (1995) Colonial Transactions: English Literature in India. Manchester:
Manchester University Press. [some chapters from Part 1 might fit here but other
chapters in other sections below].

Niranjana, Tejaswani, (1992) Siting Translation: History, Post-structuralism and the
Colonial Context. Berkeley: University of California Press.

Rafael, Vicente L. (1988) Contracting Colonialism: Translating and Christian Conversion
in Tagalog Society under Early Spanish Rule. Ithaca: Cornell University Press.

Simon, Sherry. (1996) Gender in Translation: Cultural Identity and the Politics of
Transmission. London, New York: Routledge.

Sharma, Sunil. (2009) ‘Translating Gender.’The Translator, Special Issue on Nation and
Translation in the Middle East. Ed. Samah Selim, St. Jerome, 15 (1): 87-103.

Chaudhari, Sukanta (2006) ‘Translation, Transcreation, Travesty: Two Models of
Translation in Bengali Literature.” In Theo Hermans edTranslating Others I.
Manchester: St Jerome: 247-256.

Gopinathan, G. (2006) ‘Translation, Transcreation and Culture: Theories of Translation
in Indian Languages.” In Theo Hermans edTranslating Others I. Manchester: St
Jerome: 236-246.

Trivedi, Harish. (2006) ‘In our Own Time, On Our Own Terms: “Translation” in India.’
In Theo Hermans ed. Translating Others I. Manchester: St Jerome: 102-119.

Ramanujan, A.K. (1991) ‘Three Hundred Ramayanas: Five Examples and Three
Thoughts on Translation’ in Many Ramayans: The diversity of a Narrative Tradition
in South Asia. Ed. Paula Richman, Berkeley, Los Angeles: University of California,
22-49,

Richman, Paul (1991) Many Ramayanas: The Diversity of a Narrative Tradition in South
Asia. Berkeley, Los Angeles: University of California.

Basu, Tapan (2002) Translating Caste: Stories, Essays and Criticism. New Delhi: Katha.

Israel, Hephzibah. 2006. “Cutchery Tamil versus Pure Tamil: Contesting Language Use
in the early Nineteenth-century Protestant Tamil Community.” The Postcolonial
Biblical Reader.Ed. R. S. Sugirtharajah. Blackwell: 269-83.

Mukherjee, Sujit. 1981. Translation as Discovery: And Other Essays on Indian Literature
in English Translation. New Delhi: Allied Publishers.
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Steiner, George. 1975. After Babel: Aspects of Language and Translation. London:
Oxford University Press.

Venuti, Lawrence. 2000. The Translation Studies Reader. London: Routledge.
13. Assessment Methodology: Continuous assessment which may include mid-semester test,
presentation, written assignment and end semester exam.
14. No. of students to be admitted: 35
15. Special needs in terms of special expertise of faculty, facilities, requirements in terms of

studio, lab, clinic, library, classroom and others instructional space, linkages with
external agencies (e.g., with field-based organizations, hospital) etc.: Books

Ms. Sanju Thomas

Signature of Course Coordinator(s)

Note:

1. Modifications on the basis of deliberations in the Board of Studies may be incorporated
and the revised proposal should be submitted to the Academic Council.

2. In certain special cases, where a course does not belong to any particular school, the
proposal may be submitted directly to the Academic Council.

Recommendation of the Board of Studies:

The proposal was discussed by the Board of Studies inits ........................... meeting held
0] 1 and has been approved in the present form.

Signature of the Dean of the School
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10.

Ambedkar University, Delhi
Proposal for Launch of a Course

(To be approved by the Board of Studies and the Academic Council)

Title of the Course: The Woman Question in Anglo- American Literature
Name of the School/Centre proposing the course: School of Liberal Studies
Programme(s) which this course can be a part of: MA English

Level at which the course can be offered: Predoctoral / Masters / PGDiploma / BAHons. /
Diploma / Certificate: Masters

If it is a stand-alone course, how can it be scheduled?:(e.g., as a summer/winter course,
semester-long course, regular or evening course, weekend course, etc.): Semester long
course: NA

Proposed date of launch January 2015

Course Team: (coordinator, team members etc.) Dr. Usha Mudiganti

Rationale for the Course (Link with the institutional vision, how it fits into the

programme, Availability of literature and resources, Expertise in AUD faculty or outside,
how it would be beneficial to those who take this course, etc.):

This course focuses on the literary debates that led to the origins of Women’s
struggle for freedom from constricting gender roles. By discussing the origins of the
Women’s Movement, the course hopes to sensitize students to the struggle that led to

greater equity for women.

If the course is a part of one or more programme(s), its location in the programme(s)
core/compulsory/optional/any other: Optional

A brief description of the Course:
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11.

12.

This course will attempt to trace the changes in the perceptions of womanhood in
the Anglo-American nations during the late- nineteenth and early twentieth centuries. The
changes in Victorian society owing to new developments in science and technology
included a re-examining of the cultural norms of that society. These changes sparked
discussions and debates about the role of women in the family and in society. This was
called the Woman Question by Victorians. The Woman Question encompassed
discussions on the role of women in families, social duties, and legal rights. These issues
were taken up in literary texts of the period, both in Britain and America. A few texts that

engage with the Woman Question will be read in this course.

Specific Requirements on the part of students who can be admitted to this course: (Pre
requisites or prior knowledge level etc.) None

Course Details: (Course objectives, contents, reading list, instructional design, schedule
of course transaction on the semester calendar with a brief note on each module)

Tentative Reading List

Primary Texts
Bronte, Charlotte. Jane Eyre.

Bronte, Emily. Wuthering Heights.
Chopin, Kate. The Awakening.

Dickens, Charles. Dombey and Son.
Dickens. Charles. Hard Times.

Eliot, George. Middlemarch.

Eliot. George. Silas Marner.

Gaskell, Elizabeth. Cranford.

Gasketll, Elizabeth. Wives and Daughters.
Gilman, Charlotte Perkins. The Yellow Wallpaper
Hardy, Thomas. Tess of the D Urbervilles.
Hardy, Thomas. Jude the Obscure.

James, Henry. Daisy Miller.

James, Henry. Portrait of a Lady.
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Lawrence, D. H. The Rainbow.

Wharton, Edith. Summer.

Woolf, Virginia. Mrs. Dalloway.

Excerpts from Fuller, Margaret. Woman in the Nineteenth Century.

Oliphant, Margaret. “The Anti Marriage League”.Balckwood Magazine. January
1896. 135- 149.

The journalistic writing of Frances Power Cobbe

Supplementary Readings
Armstrong, Nancy. “The Rise of the Domestic Woman”.The Ideology of Conduct.

Auerbach, Nina. "Magi and Maidens: The Romance of the Victorian Freud". Critical
Inquiry. 8:2, Winter 1981, 281-300.

Degler, Carl. “What Ought to Be and What Was: Women’s Sexuality in Nineteenth
Century”. American Quarterly. 79. 4. December 1974. 1467 — 1490.

Foucault, Michel. The History of Sexuality: An Introduction. Trans. Robert Hurley, New
York: Vintage Books; Random House Inc., 1990.

Gallagher, Catherine. “Nobody’s Credit: Fiction, Gender and Authorial Property in the
Career of Charlotte Lennox”. Nobody’s Story: The Vanishing Acts of Women Writers
in the Market Placel670 — 1820. California: University of California Press, 1994. 145
—180.

Harris, Jose. “The Victorian Family”.Private Lives Public Spirit: A Social History of
Britain 1870 — 1914. Oxford: OUP, 1993. 61 — 95.

Parkman, Francis. “The Woman Question Again”. North American Review. Vol 0130
Issue 278, January 1880.

Stage, Sarah J. “Out of the Attic: Studies of Victorian Sexuality”. American Quarterly.
27. 4. October 1975. 480 — 485.

Woolf, Virginia. “Professions for Women”.Collected Essays. Vol. 1I. London: The
Hogarth Press, 1972. 284 — 289.

Wollstonecraft, Mary. A Vindication of the Rights of Woman: with Stricture on Political
and Moral Subjects. 1792.

115



13. Assessment Methodology: The assessment will consist of written assignments,
presentations and an end-term/ term paper.

14. No. of students to be admitted: 30 - 35

15. Special needs in terms of special expertise of faculty, facilities, requirements in terms of
studio, lab, clinic, library, classroom and others instructional space, linkages with
external agencies (e.g., with field-based organizations, hospital) etc.: Books, films and
documentaries on Women’s Studies.

Dr. Usha Mudiganti
Signature of Course Coordinator(s)

Note:

1. Modifications on the basis of deliberations in the Board of Studies may be
incorporated and the revised proposal should be submitted to the Academic Council.

2. In certain special cases, where a course does not belong to any particular school, the
proposal may be submitted directly to the Academic Council.

Recommendation of the Board of Studies:

The proposal was discussed by the Board of Studies inits ........................... meeting held
0] 1 and has been approved in the present form.

Signature of the Dean of the School
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Ambedkar University, Delhi
Proposal for Launch of a Course

(To be approved by the Board of Studies and the Academic Council)

16. Title of the Course: Radical Poetry of Protest and Resistance

17. Name of the School/Centre proposing the course: MA English

18. Programme(s) which this course can be a part of: MA English, MA History

19. Level at which the course can be offered: Predoctoral / Masters / PGDiploma / BAHons. /
Diploma / Certificate : Masters

20. If it is a stand-alone course, how can it be scheduled? :( e.g., as a summer/winter course,
semester-long course, regular or evening course, weekend course, etc.)
Semester-long course

21. Proposed date of launch: Will be decided in coordination with other English Courses

22. Course Team: (coordinator, team members etc.): Diamond Oberoi Vahali

23. Rationale for the Course (Link with the institutional vision, how it fits into the
programme(s), Availability of literature and resources, Expertise in AUD faculty or
outside, how it would be beneficial to those who take this course, etc.):

As the courses are also designed to familiarize the students with the major genres of literature in
English such as epic, drama, poetry, novel, novella, short story, non-fiction, song, lyric and film,
this course will familiarize the students to the specific genre of poetry and music. Keeping in
view AUD’s concern with margins and resistance, this course will celebrate protest and depict its
varied manifestations. Students opting for this course will not only be able to appreciate the
domain of protest and resistance but will be able to problematise as well as contextualize protest
within the larger historical and political domains.
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24. If the course is a part of one or more programme(s), its location in the programme(s)

25.

26.

27.

core/compulsory/optional/any other: Elective

A brief description of the Course: This course is designed to introduce students to the
radical poetry of protest across various countries and across the boundaries of time. This
course aims to historicize as well as contextualize the poetry of resistance and protest.

Specific Requirements on the part of students who can be admitted to this course:
(Pre requisites or prior knowledge level etc.): Basic interest and an ability to analyze
poetry.

Course Details: (Course objectives, contents, reading list, instructional design, schedule
of course transaction on the semester calendar with a brief note on each module)

This course is designed to introduce students to the radical poetry of protest across
various countries and across the boundaries of time. This course aims to historicize as
well as contextualize the poetry of resistance and protest. While the broad theme of the
course is related to all forms of protest and resistance, the poems in this course will bring
to the fore resistance to issues related to the divisive categories of class, caste, race,
nation, state, war, patriarchy, heterosexuality, religion, communalism, sanity and
normalcy and will analyze as to how literature and in this case poetry and music have the
strength to form and create a counter hegemonic culture that subtly destroys from within
the discourses of power in their varied manifestations. While the course will celebrate
protest and resistance, it will also in the process problematize them.

Protest and resistance have always existed. Whenever there has been repression, whether
overt or subtle, the voice of protest has always been heard, sometimes in muffled
whispers and sometimes in the form of collective protest and mass resistance. This
course aims to historicize as well as contextualize the poetry of resistance and protest.
While analyzing the poems an attempt will be made to offer a brief background to the
history and context in which the poem was written and an attempt will be made to situate
the poems (where ever required) within the socio-political background of several radical
movements. The focus of the course primarily will be related to poems but a few
selected songs will also be included.

Indicative Reading List

Only a few of the poems/songs listed below will be analyzed in detail, the remaining
poems/songs will be analyzed by students during the course of their presentations.
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Poems

Alice Walker, “When Golda Meir was in Africa”

Marge Piercy, “The Rape Poem”

Pablo Neruda, “Letter on the Road”

Claude Mckay ,“If We Must Die”

W. S. D. Du Bois, “An ABC of Color”

Walt Whitman, “Song of the Open Road”

Faiz Ahmed Faiz, “We will See”

Wilfred Owen, ‘“Dulce et Decorum Est”

Avtar Singh Pash, “Ominous”

Margaret Atwood, “Reincarnation of Captain Cook™

Allen Ginsberg , “Howl”

Kumar Vikal, “Children of Dangerous Times”

Nazim Hikmet, “Angina Pectoris”

Wole Soyinka, “Telephone Conversation”

Kamla Das, “My Grandmother’s House”

Brecht ,“The Burning of Books”, “The Shopper”

Dhoomal, “Twenty years after Independence”

Selections from Bhakti and Sufi poetry (Kabir, Bulle Shah, Meera )
Shiv Kumar Bhatalvi, selections from “Luna”

Maya Angelou, “Still I Rise”

Edna St Vincent Millay, “Conscientious Objector”

Langston Hughes, “Harlem”

A.K. Ramanujan, “Highway Stripper”

F.M. Shinde, “Habit”

D.S. Dudhalkar, “Wall”

Namdeo Dhasal, “ Man you should Explode”

Anshu Malvia, “In the Womb, Why did they kill me...

Kishwar Naheed, “Iam Not That Woman”

Amreen Murad ,“Surfacing of the mad; crumbling normalcy”, “I Too Exist”
Muhamad Darwish “Eleven Stars over Andalusia”

Tenzin Tsundue “Desperate Times”

Sonam D Buchung selection from Muses In Exile

Agha Shahid Ali’s Selection from The Country Without a Post office: Poems
Anais Nin selection from Children of the Albatross

Adrienne Rich selection from Blood, Bread and Poetry

Ashwini Sukthankar selection from Facing the Mirror: lesbian Writing from India
Songs

Bob Dylan, “How Many Times Must a Man...”
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28.

29.

30.

Note:

Joan Baez, “Do You know talking about the revolution...”, “Raise the Prisons to the
ground...”

Paul Robeson, “Old Man River...”

Bhupin Hazarika, “O’ Ganga Tume...”

Majaz, “Speak O’Earth, turn the wheels of power upside down”

Sahir Ludhivanvi, “Where are all those who are proud of India..”

Selections will also be made from a number of Protest songs emerging from several
social, political, feminist as well as other radical groups across the world.

(The course design is non-modular; it has an internal continuity as is apparent from the
course content)

Assessment Methodology: The assessment for the course may include class
presentations, term paper, mid-term exam and end-term exam.

No. of students to be admitted:__ 25-30 students (ideal)

Special needs in terms of special expertise of faculty, facilities, requirements in terms of
studio, lab, clinic, library, classroom and others instructional space, linkages with
external agencies (e.g., with field-based organizations, hospital) etc.:

Diamond Oberoi Vahali

Signature of Course Coordinator(s)

Modifications on the basis of deliberations in the Board of Studies may be incorporated
and the revised proposal should be submitted to the Academic Council.

In certain special cases, where a course does not belong to any particular school, the
proposal may be submitted directly to the Academic Council.

Recommendation of the Board of Studies:

The proposal was discussed by the Board of Studies inits ........................... meeting held

......................... and has been approved in the present form.

Signature of the Dean of the School
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Ambedkar University, Delhi
Proposal for Launch of a Course

(To be approved by the Board of Studies and the Academic Council)

Title of the Course: African American Women Writing

Name of the School/Centre proposing the course: School of Liberal Studies

Programme(s) which this course can be a part of: MA English, MA Creative Writing,
MA Gender Studies

Level at which the course can be offered: Predoctoral / Masters / PGDiploma / BAHons. /
Diploma / Certificate: Masters

If it is a stand-alone course, how can it be scheduled? :(e.g., as a summer/winter course,
semester-long course, regular or evening course, weekend course, etc.): Semester-long
Course

Proposed date of launch: Will be decided in coordination with other English Courses

Course Team: (coordinator, team members etc.): Diamond Oberoi Vahali

Rationale for the Course (Link with the institutional vision, how it fits into the programme(s),
Availability of literature and resources, Expertise in AUD faculty or outside, how it would be
beneficial to those who take this course, etc.):

This course is a part of the broad area called Themes in Literature. Just as the courses in this
category are concerned with literature’s syncretic and complex engagement with marginality,
dissent, resistance, race, gender, sexuality and, class and caste imperatives, this course deals with
similar issues within the specific context of Black African American Women’s Writings. This
course also has a direct relationship with Women Writing in India and other courses related to
issues concerning race, gender and sexuality.

If the course is a part of one or more programme(s), its location in the programme(s)
core/compulsory/optional/any other: Elective
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9.

10.

11.

A brief description of the Course:

The course will study the writings of the African American Women Writers and will
focus mainly on issues related to racism and sexism. Besides the course will also focus
on a few slave narratives and will trace the origins of African American writing within
these narratives. During the course of reading the writings by these women writers the
courses hopes to bring within its purview the note of celebration and pride that these
writers experience despite all the pain and humiliation in being black and women. The
course hopes to celebrate the voice of protest and resistance so dominant in the writings
of the African American Women writers. Besides reading the novels in detail, several
writings related to the Black Civil Rights, Women’s Movement, the Black Power
movement will be discussed at length.

Specific Requirements on the part of students who can be admitted to this course:
(Pre requisites or prior knowledge level etc.): Interest in women writing and Black
American Literature.

Course Details: (Course objectives, contents, reading list, instructional design, schedule
of course transaction on the semester calendar with a brief note on each module): This
course focuses on the issues raised by the African American Women Writers. The 1970s
and 1980’s saw a proliferation of African-American women writers. Many of them had
been activists in the ‘Civil Rights Movement’ and the ‘Women’s Movement’ and they
began to explore racism in the “Women’s Movement’ and sexism in the ‘Black Power
Movement’. Some of them also depicted the discontent of the black women with the
black ‘Civil Rights Movement’ because of its sexist overtones. A deep analysis of their
writings makes evident the fact that these writers were addressing their concerns
primarily to a black audience. Moreover their work focused not on any monolithic notion
of a black community but on specific black communities. The focus of their writing was
about black women and their relationship with black men. The African-American
women writers felt compelled to restate their position vis-a-vis black men, stating, that
“we struggle together with black men against racism while we also struggle with black
men against sexism”. They felt that the black women’s existence, their experience,
culture and oppression are invisible. Therefore they felt that when black women’s lives
are considered, they are always considered within the context of black people and this
largely ignores the implications of sexual politics.

The second major issue that the African-American women writers took up in their
writings was regarding the relationship of the white women with black women. They
saw the role of the white women in their lives as highly problematic. Though some of
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them acknowledged the struggle of a few white men and women who had fought against
their own race for the rights of black people yet they felt that there had to be an ongoing
struggle against white women who though they were women, yet they remained their
masters, extending their field of exploitation. Thus the two most significant issues that
emerged in these writings were sexism and racism.

Indicative Reading list: Selection will be made from the following list. Only a few of the text
listed below will be taken up for detailed analysis and study. The rest of the text will be
analyzed by students during their presentations and in the process of writing term papers.

Hariet Jacob Incidents in the Life of a Slave

Zora Neale Hurston Their Eyes Were Watching God

Alice Walker By The Light of My Father’s Smile

Toni Morrison The Bluest Eye, Beloved

Selection from Alice Walker In Search of My Mother’s Garden

Maya Angelou The Heart of a Woman, I Know Why the Caged Bird Sings
Diana Russel Lives of Courage

Besides the works of Rita Dove, Barbara Smith, Gloria Naylor, Margaret Walker, Toni Cade
Bambara, June Jordan, Audre Lorde and a few other writers will be discussed and analyzed.

(The course design is non-modular; it has an internal continuity as is apparent from the
course content)

12. Assessment Methodology:__ (Tentative, will be finalized after assessing the strength of
the class) Class Participation 15%, Group presentations 20%, Term Paper 30%, End term
exam 35%.

13. No. of students to be admitted: An ideal number would be
25

14. Special needs in terms of special expertise of faculty, facilities, requirements in terms of
studio, lab, clinic, library, classroom and others instructional space, linkages with
external agencies (e.g., with field-based organizations, hospital) etc.:
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Diamond Oberoi Vahali

Signature of Course Coordinator(s)

Note:

5. Modifications on the basis of deliberations in the Board of Studies may be incorporated
and the revised proposal should be submitted to the Academic Council.

6. In certain special cases, where a course does not belong to any particular school, the
proposal may be submitted directly to the Academic Council.

Recommendation of the Board of Studies:

The proposal was discussed by the Board of Studies in its ........................... meeting held
0] 1 P and has been approved in the present form.

Signature of the Dean of the School
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7.

8.

10.

11.

12.

10.

Ambedkar University, Delhi
Proposal for Launch of a Course
(To be approved by the Board of Studies and the Academic Council)

Title of the Course:

Marriage, Love and Tragedy in 19th European Fiction: Three novels and their
adaptations

Name of the School/ Centre proposing the course:

School of Liberal Studies & School of Culture and Creative Expressions

Programme(s) which this course can be a part of:
MA Programme

Level at which the course can be offered:
Post Graduate level

If it is a stand-alone course, how can it be scheduled: (e.g., as a summer/winter course,
semester-long course, regular or evening course, weekend course, etc)
Semester-long course

Proposed date (semester) of launch:
This course has already been offered in the Winter Semester 2013. The proposed course,
however, is the final course outline.

Course team (coordinator, team members etc):
Dr Rajan Krishnan (course co-ordinator for SCCE), Diamond Oberoi Vahali & Sayandeb
Chowdhury (course co-ordinator for SLS).

Rationale for the course (Statement of maximum 250 words. Remark on the institutional
vision, how it fits into the programme(s), availability of literature and resources,
expertise in AUD faculty or outside, how it would be beneficial to those who take this
course, etc):

The role of the great realist novels of Europe of the nineteenth century in inscribing the
emergence of modern subjectivity has been widely commented upon and critiqued. Three
great novels that appeared in the latter half of nineteenth century Europe curiously deal
with the same theme in different locales and national contexts. The theme concerns the
tragic married lives and love outside the wedlock of the women protagonists who lend
their names as titles to the novels: Madame Bovary, Anna Karenina and Effi Briest. The
central questions in these novels concern the role of marriage and love in a women’s life
in that period and if at all a women has right to happiness outside marriage. In due
course, all the three novels have assumed central roles in discussion of early feminism
and have now become literary vanguards in the hugely influential realist canon of the 19"
century.
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16.

13.

14.

15.

In addition to that, each of these novels has spawned several film versions right from the
early decades of cinema to the present times. The course will discuss the three novels and
three different film versions based on each.

Write the categories applicable for the course from those given below:
MA discipline course

Brief ( max. 250 words) course description:

The course seeks to explore at least four inter-related areas:

What is the sociological, historical and aesthetic significance of the lives of these tragic
women which get inscribed in three major European languages and in the second half of
the 19" century? How do they compare with each other in their seemingly common
destiny and do they lead us into considering a possible and collective metaphor of the
times? While understanding the context of the three novels, the course will also look at
Realism as the dominant form of literature in Europe at that time, the debates around
them and their significance from contemporary critical vantage point and how enmeshed
they have become in literary critique and canon. Finally, how can we understand the film
form as attracted to these narratives and what affinities do novel and cinema have in
narrating such themes? This leads to the next inquiry: how do the depictions of the finer
details change over the period of time as can be evidenced by the different versions of the
films? What do such changes signify?

Specific requirements on the part of students who can be admitted to this course:
(Prerequisites or prior knowledge level etc)

Interest in a critical understanding of literature and cinema and in the correspondence
between the two.

Course details: (Course objectives, contents, reading list, instructional design, schedule of
course transaction on the semester calendar with a brief note on each module)
The course is divided into three modules, each module with a novel and two/three films
based on it to be handled by a different faculty member. Each module will have the duration
of five weeks. There will be two classes in a week one for lecture (two hours) and the other
meant for lecture followed by discussions (three hours); the longer class will also include
viewing film excerpts.

Week 1: General Introductory remarks

Week 2: Lecture I: 19™ Century Europe, social Transformation and women in changing

perceptions of gender

Lecture 2: The Evolution of Novel as an art form in General and in France, Germany, Russia in

particular — varieties of realism etc.
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Week 3: Lecture 3 & 4: Phenomenological understanding of narrative in novel and cinema:
affinities and differences

Module 1: Madame Bovary by Gustav Flaubert (Sayandeb Chowdhury)

Elaborate lectures/discussion on/of the novel to be followed by discussions of two or three film
versions of the novel from among the following:

1. Jean Renoir (1939)

2. Vincent Minnelli (1949)

3. Claude Chabrol (1991)

4. Ketan Mehta (1992: Maya Memsaab)

Module 2: Anna Karenina by Leo Tolstoy (Dr Diamond Oberot)

Elaborate lectures/discussions on/of the novel to be followed by discussions of two or three film
versions of the novel from among the following:

1. Clarence Brown (1935) with Greta Gorbo
2. Julien Duvivier (1948) with Vivian Leigh
3. Alexander Zarkhi (1967) Russian production

4. Joe Wright (2012) British

Module 3: Effi Briest by Theodor Fontane (Dr Rajan Krishnan)

Elaborate lectures/discussions on/of the novel to be followed by discussions of two or three film
versions of the novel from among the following:

1. Gustaf Grundgens (1938)
2. Rudolf Jugert (1955)
3. Rainer Werner Fassbinder (1974)

4. Hermine Huntgeburth (2009)

A reader prepared by the course team will be the main course of reading.
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16. Assessment methodology:
Response Paper I (5 pages): 15% (Madam Bovary)
Response Paper II (5 pages): 15% (Anna Karenina)
Response Paper 11 I (5 pages): 15% (Effi Briest)
Term paper 30 %
Class participation and presentation: 25%

17. Proposed  enrolment ceiling (max. number of students to be admitted):
20-25

18. Special needs in terms of expertise of faculty, facilities, requirements in terms of studio,
lab, clinic, library, classroom and others instructional space, linkages with external

agencies (e.g., with field-based organizations, hospital) etc:
Books and reading material and audio visual support

Dr Diamond Oberoi, Dr Rajan Krishnan, Sayandeb Chowdhury,
Signature(s) of Course Coordinator(s)
Note:
19. Modifications on the basis of deliberations in the Board of Studies may be incorporated
and the revised proposal should be submitted to the Academic Council.
20. In certain special cases, where a course does not belong to any particular school, the

proposal may be submitted directly to the Academic Council.

Recommendation of the Board of Studies:

The proposal for course entitled ..., was discussed by the
Board of Studies in its .............c..coeiiiinin. meeting held on...................... and has
been approved in the present form.
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16.

17.

18.

19.

20.

21

23.

24.

25.

Ambedkar University, Delhi
Proposal for Launch of a Course

(To be approved by the Board of Studies and the Academic Council)

Title of the Course: Theatre of the Absurd

Name of the School/ Centre proposing the course: School of Liberal Studies
Programme(s) which this course can be a part of: MA English

Level at which the course can be offered: Postgraduate

If it is a stand-alone course, how can it be scheduled: (e.g., as a summer/winter course,
semester-long course, regular or evening course, weekend course, etc) Not Applicable

. Proposed date (semester) of launch: Not yet decided
22.

Course team (coordinator, team members etc): Dr. Vikram Singh Thakur

Rationale for the course (Statement of maximum 250 words. Remark on the institutional
vision, how it fits into the programme(s), availability of literature and resources, expertise
in AUD faculty or outside, how it would be beneficial to those who take this course, etc):

The course is envisaged to introduce students to an important genre of literature
viz. drama. Amongst the various areas of study that AUD’s MA English is divided, this
course falls under the category of “Forms in Literature”. The course will provide students
with a specific focus on one major movement in European and American drama—
Absurd Drama. It will help students in understanding drama and writing about it in a
critical and a nuanced manner.

If the course is a part of one or more programme(s), its location in the programme(s)
core/compulsory/optional/any other: NA

A brief description of the Course:

The course will study an influential dramatic movement called Theatre of the
Absurd. It will include the works of eminent playwrights like Alfred Jarry, Samuel
Beckett, Jean Genet, Eugene Ionesco, Harold Pinter, Luigi Pirandello, Arthur Adamov,
Fernando Arraba and Tom Stoppard in the tradition of the theatre of the absurd. The
course will also study the influential existentialist thought that played an important part in
establishing the theatre of the absurd.
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26.

27.

28.

Specific requirements on the part of students who can be admitted to this course
(Prerequisites or prior knowledge level etc): Interest in drama and theatre

Course details: (Course objectives, contents, reading list, instructional design, schedule of
course transaction on the semester calendar with a brief note on each module):

The course aims to introduce students to an influential theatre movement called
the absurd drama. By the end of the course the students would have learnt to analyse
drama in a nuanced and critical manner as they situate this tradition in the social, political
and cultural times when they were written. Also, the course will engage students to
critique dramatic literature and express intellectual thoughts. This will help sharpen the
critical skills of the students.

Indicative Reading List

Some of the following plays may be taken up for detailed study:
Alfred Jarry, Ubi Roi

Jean Paul Sartre, No Exit

Albert Camus, Caligula

Jean Genet, The Maids

Jean Genet, The Balcony

Eugene lonesco, The Chairs

Eugene lonesco, The Bald Soprano

Eugene lonesco, The Lesson

Eugene lonesco, Rhinoceros

Eugene lonesco, Amedee or How to Get Rid of It
Samuel Beckett, Waiting for Godot

Samuel Beckett, Endgame

Harold Pinter, The Birthday Party

Harold Pinter, Landscape

Harold Pinter, The Homecoming

Edward Albee, Who's Afraid of Virginia Woolf
Edward Albee, The Zoo Story

Luigi Pirandello, Six Characters in Search of an Author
Tom Stoppard, Rosencrantz & Guildenstern are Dead
Arthur Adamov, Professor Taranne

Fernando Arrabal, The Two Executioners

Assessment methodology: The assessment for the course may include class presentations,
term paper, mid-term exam and end-term exam, short written assignments.
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29. No. of students to be admitted: 25-30

30. Special needs in terms of expertise of faculty, facilities, requirements in terms of studio,
lab, clinic, library, classroom and others instructional space, linkages with external
agencies (e.g., with field-based organizations, hospital) etc: None

Dr. Vikram Singh Thakur
Signature of Course Coordinator

Note:
3. Modifications on the basis of deliberations in the Board of Studies may be incorporated
and the revised proposal should be submitted to the Academic Council.
4. In certain special cases, where a course does not belong to any particular school, the
proposal may be submitted directly to the Academic Council.

Recommendation of the Board of Studies:
The proposal for course entitled ..............cooiiiiiiiiiiiiiii was discussed by the

Board of Studies inits .................o.oeeennl. meeting heldon.............................. and has
been approved in the present form.

Signature of the Dean of the School
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Ambedkar University, Delhi
Proposal for Launch of a Course
(To be approved by the Board of Studies and the Academic Council)

Title of the Course: The Cultural Memory of Holocaust
Name of the School/ Centre proposing the course:
School of Liberal Studies

Programme(s) which this course can be a part of:
MA Programme

Level at which the course can be offered.:
Post Graduate level

If it is a stand-alone course, how can it be scheduled: (e.g., as a summer/winter course,
semester-long course, regular or evening course, weekend course, etc)
Semester-long course

Proposed date (semester) of launch:
Winter Semester 2014

Course team (coordinator, team members etc):
Sayandeb Chowdhury

Rationale for the course (Statement of maximum 250 words. Remark on the institutional
vision, how it fits into the programme(s), availability of literature and resources,
expertise in AUD faculty or outside, how it would be beneficial to those who take this
course, etc):

The importance of a course on the Holocaust, - the systematic extermination of over 6
million Jews in Europe during the Second World War - cannot be overestimated in a
world in which there is an ever increasing threat of multiplication of conflict zones, and
its attendant violence. Holocaust was one of the most horrific specimens of brutality in
modern history in which human capacity for inhumanity touched new and unforgiving
depths. In doing a course on the Holocaust, one not just revisits an extra-ordinarily tragic
time in modern history but also tries to understand what the entire process did to the
victims and the victors. This course makes no attempt to read Holocaust from a Jewish
(or Zionist) point of view but hopes to develop a ‘secular’ study of suffering of a
community facing a highly organized military machinery of death with extraordinary zeal
and stoicism while never failing to affirm life in the face of the most dark and disturbing
developments. This course would also recognize how Adorno’s famous indictment of the
impossibility of art after Auschwitz has not only been invalidated, but have been done so
with astonishing intellectual brio and emotional power. Not only does literature, cinema
and the arts have responded generously to the imperatives of a wounded civilization but
their continuous reading, production, viewing and analysis stand vigil against acts of
forgetfulness and erasure of history. A Holocaust course is one more reminder of the
invaluable and indefatigable role of cultural memory in the modern world.
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8. Write the categories applicable for the course from those given below:
MA discipline course

9. Brief ( max. 250 words) course description:

This course will look at how various artists, intellectuals, filmmakers, writers, poets etc
have responded to the Holocaust, creating a body of work (cultural memory) over the
last six decades that not only reflect and critique one of the darkest hours of modern
history with considerable intellectual power but also stand guard against the proclivity
of cultural erasure and historical forgetfulness. At various intellectual levels, in a range
of genres and formal structures, across a number of geographical territories and in a
wide variety of languages work on the Holocaust exists and is still being
written/filmed. The wider cultural memory on the Holocaust encompasses works of
fiction and memoir, poetry, short stories, polemic, graphic novel, fiction and cinema
and this course will try to look at important (and some even canonical) works from
each of the genres to understand the nature of human suffering, human capacity to
oppress and to endure and the triumph of will over insanity. It will also look at how
war and violence can and do produce enduring and amazing works of visual, literary
and other art.

10. Specific requirements on the part of students who can be admitted to this course:
(Prerequisites or prior knowledge level etc)
Interest in the appeal and critical understanding of literature.

11. Course details: (Course objectives, contents, reading list, instructional design, schedule
of course transaction on the semester calendar with a brief note on each module)

Primary Reading/ viewing list

Module I: Introduction

WWII, Fascism, Holocaust and the history of Europe, 1919-1945

Module II: Holocaust and Cultural Memory

Arts, music and performance around Holocaust

Module III: Memoirs
Eli Weisel, Night
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Primo Levi, If this is a Man

Module IV: Short Stories, Polemic
T Borowski, From This Way for the Gas, Ladies and Gentleman
Victor Fenkl, Man’s Search for Meaning

Hannah Arendt, Eichmann in Jerusalem: A Report on the Banality of Evil (Selections)

Module V: Graphic Fiction & Fiction
Art Spiegelman, Maus [ & I1
Imre Kertész, Fatelessness

Z Becker, Jacob the Lair

Module VI: Film

A Resnais, Night and Fog (Documentary)
S Spielberg, Schindler’s List

Istvan Szabo, Sunshine

A Benigni, Life is Beautiful

R Polanski, The Pianist

A reader prepared specially for the course will comprise of the secondary readings.

19. Assessment methodology:
Response Paper I: 20% (on Module I-1I)
Response Paper II: 20 % on (Module II1-1V)
Response Paper III: 20% (on Modules V& VI),
Class participation: 10%,
Term Paper: 30% (End Term)
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20. Proposed enrolment ceiling (max. number of students to be admitted):
20-25

21. Special needs in terms of expertise of faculty, facilities, requirements in terms of studio,
lab, clinic, library, classroom and others instructional space, linkages with external

agencies (e.g., with field-based organizations, hospital) etc:
Books and reading material and audio visual support

Sayandeb Chowdhury
Signature(s) of Course Coordinator(s)
Note:
21. Modifications on the basis of deliberations in the Board of Studies may be incorporated
and the revised proposal should be submitted to the Academic Council.
22.In certain special cases, where a course does not belong to any particular school, the

proposal may be submitted directly to the Academic Council.

Recommendation of the Board of Studies:

The proposal for course entitled ..............ccoooiiiiiiiiiiiiiiiii ., was discussed by the
Board of Studies in its .............coooiiiinin. meeting held on....................... and has
been approved in the present form.
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Ambedkar University, Delhi

Proposal for Launch of an Academic Programme
(To be approved by the Board of Studies and the Academic Council)

. Title of the Programme: MA English

. Name of the School/Centre proposing the Programme: School of Liberal Studies

. Level of the Programme: Masters

. Full time: Full time

. Duration of the Programme: 2 years (4 semesters)
. Proposed date/session for launch: The Programme was launched in August 2011

. Particulars of the Programme Team Members: Dr. Gunjeet Arora, Dr. Vikram Singh Thakur,
Dr. Usha Mudiganti, Ms. Bhoomika Meiling, Ms. Sanju Thomas, Mr. Sayandeb Chowdhury,
Professor Alok Bhalla (Visiting Professor), Ms. Juhi Rituparna, Ms. Nupur Samuel, Dr. M.
Murali Krishna, Dr. Diamond Oberoi Vahali (Coordinator).

. Rationale for the Programme (Link with AUD’s vision, Availability of literature, source
material, facilities and resources, Expertise in AUD faculty or outside, Nature of Prospective
students, Prospects for graduates):

Vision statement

The Masters Programme in English proposes to dismantle the hierarchy between British
Literature and other literatures in English, including literatures in translation. It seeks to
bring into focus the significance of literatures belonging to lesser known languages and
regions. Strengthening the overall vision of Ambedkar University, this Programme hopes to
orient students towards engaged and reflective scholarship. A concern with social and literary
margins will consistently guide the Programme’s overall vision, philosophy and content. It is
hoped that the Programme’s ethical concern with linking education to the lives and struggles
of individuals and communities will enable the students to form a holistic understanding of
literature. It will also help them to develop deeper psychic, social and creative sensibilities.
It is further envisaged that through this Programme the students will develop a critical
sensibility towards the larger politics of culture, society and state so that they can actively
and artistically interrogate and intervene within the givens of the hegemonic political and
cultural order.



Programme Objectives

The objective of the Programme is to integrate interdisciplinary paradigms to facilitate a
greater amalgamation between various literatures, theory and practice on the one hand and
between music, dance, theatre, cinema and the visual arts on the other. Students will be
offered a wide range of inter-disciplinary courses which will help them situate literature in
the context of other disciplines. In order to enable critical thinking, intervention and praxis,
the Programme will also encourage community oriented research work and an engagement
with the lesser known literatures and cultures existing in India and elsewhere. This
Programme, through its research projects, hopes to document, as much as it can, the
undocumented literary wealth of India. Besides creating a resource for Indian literature, this
would help the students in developing a deep insight into the contemporary socio-political
reality.

Structure of the Programme

Total number of credits to be completed by the student: 64
Total number of courses fully prepared: 24
a) Compulsory Courses: 0 (Total Credits: 0)
b) Optional/Elective Courses: 16 (Total Credits: 64)
c) Practical/Dissertation/Internship/Seminar: (Faculty may decide to offer a research
seminar course in lieu of an Elective course.)

MA Programme in English

Areas of Study

The Areas of Study designed by the English Faculty have been defined based on the
assumption that no literary canon or tradition can be fixed once and for all. It has to be
rediscovered and recreated by each new generation of teachers, students, readers and critics
in response to their own historical or cultural location. Indeed, even the definition of what is
a text or what is literature has to be debated continuously. A literary and textual culture is,
therefore, part of an on-going critical dialogue in a society about those civilizational, social,
political, philosophical concerns which matter at a particular historical juncture. It is in this
belief that the wide range of Areas of Study in this Programme invite students and teachers to
become participants in an adventure of ideas; questors who understand that written texts,
theatrical presentations, oral songs, folklores, paintings, films and music exist beside each
other and are equally important components in a continuous tradition of thinking and
knowledge-making.



The Areas of Study, indicating an open field of exploration, are further marked by some of
the possible Courses of Study which the Faculty of English shall offer from time to time. The
Courses of Study shall change from semester to semester and will depend upon the
availability of faculty members, the current scholarly interests of the faculty and the changing
debates around questions of literary function, critical tasks, the Self and its experiences in the
surrounding world, discourses on religions and their role, peace and reconciliation in a world
threatened by violence or war, crime and justice, caste and gender, notions of beauty and
aesthetic pleasure, childhood and identity, genres and myths, oral narratives and written
cultures, etc. The Areas and Courses of Study may be reformulated by the instructor
concerned and announced at the beginning of each academic year. Though the current Areas
of Study are listed yet the categories are not exclusive and there may be overlaps as well as
interfaces across categories. The Areas of Study for the current English Programme are as
follows:

Literatures of the Indian Sub-continent

Courses in this category will offer an introduction to the long and rich literary tradition of the
Indian sub-continent. They could deal with the ancient, medieval, modern and contemporary
periods in Indian Literature and may include specific literary forms. Courses on the epics, the
Ramayana, the Mahabharata as well as on the Therigatha, the Sangam poets, the Bhakti and
Sufi poets could be a part of this area. The writings of the bards during the medieval age in
India, the discourses of the early reformers, the beginnings of Indian Literature in English,
the journalistic as well as creative writing during the Freedom Movement, literature
emerging from the partition of the sub-continent, the writing interrogating the Emergency of
1975 and the new literatures being written in the globalised India as well as courses around
literature representing rural India and specific literary periods in Indian literature can fall
under this area.

Literatures of North America and the British Isles

Courses in this category will deal with literatures from Britain, Scotland, Ireland and North
America written in all possible genres over the ages. While some of these courses would
explore works of specific writers and their influence on the times in which they lived and
wrote, some other courses will approach specific ages and examine their impact on the
writers and their work. Yet another category of courses would analyse the literary and
historical ages and authors through the lens of themes that unite varied and yet inter-related
literary, journalistic, artistic and cinematic productions. There may also be some survey
courses that provide an overview of the representative literary works of a region over several
centuries to understand the changes that literary styles go through with changing times. The
following courses may be included in this category: Shakespeare and his Contemporaries,
Seventeenth Century British Poetry, Renaissance in America, Restoration Comedy, Jacobean
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Tragedy, Gothic Novel, The Age of Enlightenment, The Modern Novel, Twentieth Century
British Poetry and Drama, Victorian Literature, Blake and the Romantics, Nineteenth
Century American Literature, Twentieth Century American Drama and Poetry, African-
American Literature.

Forms in Literature

Varied forms of literature that developed through the ages also reflect on the specific social
and political perspective of a particular period. Courses under this broad area would thus
look into the many associations, responses, specificities, challenges, experimentation and
evolution with regard to a particular literary form. The courses will examine literary and oral
forms such as Epic, Novel, Lyric, Drama, Comedy, Tragedy, Satire, Poetry, Realism and
Magic Realism, Romance, Folklore etc. Some of the courses under this category will be The
Indian Novel, Shakespeare's Tragedies, Popular literature, Graphic Novels, Historical
Fiction, Science Fiction, Autobiography etc.

Literature and the Other Arts

The convergences, parallels and overlaps between literature and cinema, music, visual and
performing arts will be explored through various courses in this category. These courses will
study the written word in relation to other creative forms. Courses in this category may
include Understanding Cinema, Fiction into Film, Problems of Identity in Modern European
Cinema and Literature, Drama: Text and Performance, Literature and Architecture, Literature
and the Visual Arts, Science Fiction and Cinema, Literature and Music, Cinema as Visual
History etc.

Themes in Literature

The courses under this category will analyse ways in which literature has been shaped and in
return shapes political, psychoanalytical, sexual, social and cultural movements and ideas;
how a correspondence between literature and other forms of meaning-making enables
literature to become a discourse, a willing and productive participant in the history of ideas.
The courses would concern literature’s syncretic and complex engagement with marginality,
dissent, war and resistance, race, gender, sexuality, class and caste imperatives, adventures
and exiles, ecology and the environment, memory and the psyche, modernity and post-
coloniality etc. The courses offered under this category may be Literature of the
Marginalised, Slave Narratives, Literature of Dissent, Women's Writings, History and
Literature, Debates around Caste in India, Literature and the Human Psyche, Literatures of
Resistance, Adventure Literature, Environment and Literature, Modernity and its
Discontents, Literature of Conflict and Reconciliation, Literature and the Holocaust, The
(Post)-Colonial City, Literature and the Political, Exile and Literature, Literatures of
Childhood, Interrogating Morality in Literature.
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Oral, Indigenous and the Folk Imagination

The courses in this area would facilitate understanding of the dynamics of the oral, the
indigenous and the folk imagination. They would also attempt to sensitise students towards
the linkages between these categories and their relation with the written word. As oral
transmission of stories can also be through graphics and visual artistic forms, dance, music,
rituals, the courses in this category will look into the various songs, stories, paintings, dance,
music, tapestries, folklore and rituals that circulate in tribal cultures across space and time
and will discuss as to how several communities survive as communities because they are
bound up by their oral epics, myths and narratives. The courses will bring to the fore the
songs of the Itinerant street singers, the folklore and tales of the mystics. The courses in the
Indian context could be designed around the traditional forms of narration like the Dastangoi,
Qissagoi, Brihat Katha, Panchtantra and tales of different languages and regions. Courses can
also be designed around the Aborigine African, Australian, New Zealand (Maori), Canadian
and Latin American story telling traditions and cultures. The courses can also attempt to
refer to a few Indigenous knowledge systems and systems of healing and nurturing. Thus the
courses in this area will delve into the indigenous imagination in its varied manifestations.

Colonial and Postcolonial Literatures

This category will focus on literatures emerging from colonial and postcolonial contexts
either in English or in translation. The courses will address themes like empire, language,
hybridity and mimicry, indigeneity, race, gender, caste, ethnicity, subalternity, cultural
identity and diaspora, globalization, representation and resistance. Texts for study may be
drawn from literatures written in Latin America, the Caribbean Islands, Australia and New
Zealand, Africa and Asia.

World Literature in Translation

This category will study literature in translation from the dawn of the European and non-
European intellectual traditions to the many complex and discursive practices in literature
and the arts in the contemporary period. Courses in this category will centre around
translations of significant literary texts from across the globe. Students may study the
canonical greats of Western European Literature like Homer, Virgil, Dante Cervantes and
Goethe or may study ancient Indian literature in translation as well as literature from across
various continents. Courses under this category may include European Modernist Poetry,
African Literature, Nineteenth and Twentieth Century Fiction across Continents, Literature
of the Americas, Contemporary World Poetry, European Novel in the Nineteenth and
Twentieth Century, Australian Aborigine Literature, World Drama, Modern South Asian
Literature, Modern South East Asian Literature.



Literary and Cultural Theory

This category is designed with the understanding that theory helps in questioning easy
assumptions and problematizes accepted categories. This category of courses comprising
literary, cultural and aesthetic theories also assumes that theory enriches and deepens our
understanding of the world in which we live. It aims to introduce students to various
strategies of reading, comprehending and engaging with literary and cultural texts. Courses in
this category may include: Literary Criticism, Contemporary Literary and Cultural theory,
Theories from the Global South, Theories of Marginality, Theories of Popular and Counter
Culture.

Translation: Theory and Practice

This area of study takes into cognizance the rise of Translation Studies as a discipline with
extensive theoretical and practical bearings. While negotiating within postcolonial,
multilingual spaces like India, translation often becomes the silent, even unobserved tool in
our routine transactions. A study therefore of the politics and mechanics of translation is
significant. This area would address the translation question through a range of courses based
on translation theory, history of translation, different types and methods of translations,
processes and procedures for translating literary texts, politics of publishing translations, and
translation as social practice. Through a study of translation practices, these courses would
also engage with identity politics in cross-cultural communications. Multilingual courses
would also be offered under this area in order to investigate the impact of translation on
authors, texts and readers.

English Language Education

A comprehensive understanding of English Language Education will equip students with
skills in English language teaching, technical writing, content writing, instructional designing
and soft skills training. These components will make students aware of research in language
teaching and get a hands-on experience in using this knowledge in the classroom. It will also
allow students to understand the differences between teaching literature and language.
Courses in English Language Education (ELE) will focus on the following areas:
Introduction to ELE, Approaches and Theories of Language Learning, English as a Second
Language, Second Language Acquisition, Bi/Multilingualism, English for Specific Purposes,
Pedagogic Practices, Developments in Language Teaching, Material Development,
Educational Technology, Classroom based Assessment and methods of Evaluation.

Seminars/Workshops
Seminars and Workshops will be conducted throughout the Programme.



Course Design and Evaluation
The Masters Programme in English will consist of 16 semester-length courses of 4 credits
each, amounting to a total of 64 credits..

In keeping with AUD’s emphasis on inter-disciplinary studies, students will be encouraged to
opt for up to four optional courses from other programmes within the School of Liberal
Studies or from any other School of the University. For all the courses, assessment will
include term papers, class presentations, class discussions, workshops, group work, tests and
assignments and also in cases, mid-term or term-end invigilated examinations. Students will
be provided with a detailed reading list for most courses. Students are expected to attend and
participate in all class discussions.



List of courses on offer, 2013-2015:

Semester Semester Semester Semester

July 2013 January 2014 July 2014 January 2015
Interrogating AIPWA and IPTA Short Story Literatures from Africa
Morality in
Literature
The Rural (India) Dalit Literature: A Analysing Fiction: The | European Cinema and

through Literature,
Art, Cinema and the
Indigenous and Folk

Critical Overview

Human Condition

its Exploration of the
Human Psyche

Imagination

Metaphysical Poets | 20™ century Contemporary Indian Texts and Textiles
American Drama English Fiction

The Poet and the Literature, Socialism Shakespeare’s English Structure and

City: The Experience | and Dissent Many Adaptations: | Practice

of European The Tragedies

Modernism

Literatures of

Women Writing in

Lost Generation:

Translation: Theory

Childhood India American Literature and Practice
between the World
Wars
Literary Theory Contemporary Postcolonial Theory The Women Question

Indian Drama and
Theatre

and Practice

in Anglo-American
Literature

Some of these courses being offered will depend upon the availability of faculty. Keeping in
mind the vision of AUD, a few courses may be designed in collaboration with other Schools and
Programmes. Similarly a few seminar courses may also be offered. Hence the list of ‘courses
currently on offer’, as listed above may change slightly if required.



Courses in brief:

Type / Nature of
course: (Taught
Course or otherwise | NO
Title of the course - specify), of Brief Course Description
(Compulsory / Credi
. redits
Elective), Any other

Interrogating Optional / Elective | 4 This course foregrounds the concept

Morality in of conditional morality as opposed

Literature to universal morality through a
critical reading of narratives which
deal with deep moral dilemmas and
conflicts.

The Rural (India) Optional/ Elective 4 The aim of the course is to

through familiarize the students to the Indian

Literature, Art, rural through literature, art, cinema

Cinema and the andthe Indigenous and Folk

Indigenous and Imagination.

Folk Imagination

Metaphysical Optional/ Elective 4 The course will outline the

Poetry seventeenth century literary scene,
probe the term ‘metaphysical’ by
analyzing the earlier and later
critiques besides taking up some
poems for appreciation in great
detail.

The Poet and the Optional/ Elective 4 This course will look at how

City: The Modernist European poetry in the

Experience of early twentieth century grew in

European response and reaction to the rapid

Modernism urbanisation of Europe in late 19"
and early 20™ centuries.

Literatures of Optional/ Elective 4 This course will examine the notion

Childhood of childhood through its
representations in Anglo- American
and Indian literatures.

Literary Theory Optional/ Elective | 4 The course will engage students

with the ideologies,
discourses,movements and changes




in critical and interpretive thought in
contemporary world.

7. Revisiting

) Optional/ Elective | 4 This course introduces students to
All - India the All India Progressive Writers
Progressive Association and Indian People’s
Writers’ Theatre Association, the two most
Association significant movements in literature
(ATPWA) in 1930s, 1940s and 1950s.
and Indian
People’s
Theatre
Association
(IPTA),
1930s,
1940s  and
1950s

8. Dalit Literature: Optional/ Elective 4 This course will familiarise students
A Critical with varied forms of dalit literary
Overview expressions and engage with ideas

of community, equality, subjectivity
and social relevance of literature in
the context of dalit struggles for
emancipation.

9. 20™ century Optional/ Elective 4 20™ century American Drama will
American Drama look at the representative texts of

some of the great playwrights who
had mirrored in their works a wide
variety of issues that plagued the
modern USA.

10. Literature, Optional/ Elective 4 This course examines the most
Socialism and prominent form of 20" century
Dissent dissent literature as that which

critically engages with an idea of a
utopian state/system or ridicules and
rejects it.

11. Women Writing Optional/ Elective 4 This course foregrounds literary
in India expression of women’s hopes, joys,
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desires and struggles while
attempting to read these literary
expressions in the larger context of
the women’s movement in India.

12. Contemporary Optional/ Elective 4 The course introduces students to
Indian Drama and various issues involved in
Theatre contemporary Indian drama and

theatre.

13. Short Story Optional/ Elective 4 This is a survey course which
explores the origins of the short
story across the world through the
study of stories written by some
representative authors of the genre.

14. Analysing Optional/ Elective | 4 This course looks at a few specific
Fiction: The works of fiction that reflect the
Human Condition various facets of the human

condition.

15. Contemporary Optional/ Elective 4 The course will look at the latest
Indian English trends in Indian English Fiction and
Fiction how Indian English writers paint the

larger picture of India through their
discourse on themes of nation,
culture, politics, identity and gender.

16. Shakespeare’s Optional/ Elective | 4 The course will discuss how
Many William Shakespeare’ plays have
Adaptations: The travelled across culture, language
Tragedies and medium, and most importantly,

languages to become landmarks of
cinema.

17. Lost Generation: Optional/ Elective | 4 This course will examine ways in

American
Literature
between the
World Wars

which literature grappled with the
changes in American society once
the United States joined the Allied
Nations in World War I'in 1917 and
Americans entered a new kind of
relationship with Europe and the
world.

11




18. Postcolonial Optional/ Elective 4 The course introduces students to
Theory and some of the major issues and themes
Practice of postcolonial theory and how they

get reflected and resonated in
postcolonial literatures.

19. Literatures from Optional/ Elective 4 This is a survey course which
Africa explores representative colonial and

post-colonial works from Africa
written in the twentieth century.

20. European Cinema | Optional/ Elective 4 This course looks at how European
and its cinema has deep connections with
Exploration of the the human psyche.

Human Psyche
21. Texts and Textiles | Optional/ Elective | 4 This course attempts to understand
the politics of dress and fashion and
uncover said politics hidden in the
layers of literary texts and subtexts.

22. English Structure | Optional/ Elective 4 This course will enable students to

and Practices perceive the underlying features of
contemporary English language and
will help them grasp or explore the
interconnectedness between theory
of language and theory of literature.

23. Translation: Optional/ Elective | 4 This course will introduce students
Theory and to principal aspects in the theory and
Practice practice of translation.

24. The Women Optional/ Elective 4 This course will attempt to trace the
Question in changes in the perceptions of
Anglo-American womanhood in the Anglo-American
Literature nations during the late- nineteenth

and early twentieth century.

25. Theatre of the Optional/ Elective 4 The course will provide students
Absurd with a focus on a major movement

in European and American drama —
The Theatre of the Absurd
26. The Cultural Optional/ Elective 4 The course will study the various
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Memory of artistic and cultural responses to the

Holocaust Jewish Holocaust under Fascism.
27. ﬁi’rerfngg, Optional/ Elective 4 The course will explore three 19"
Tragedy in century European novels, Madame
19th European Bovary, Anna Karenina and Effi
Fiction: Three Briest, and their cinematic
novels and adaptations.
their
adaptations

28. Radical Poetry

¢ Protest and Optional/ Elective 4 The course will analyse poetry of
o .ro est an protest and resistance across various
Resistance continents.
29.African- Optional/ Elective | 4 The course will study the work of
American African-American Women writers.
Women’s
Writing

10. Status of the development of course details (course objectives, course structures, instructional
design, reading lists, schedule of teaching on the semester calendar, etc.) of the courses:

Interrogating Morality in Literature

This course seeks to sensitize students about the critical issues related to the seemingly
simple and ‘universal’ category of morals. Through a selection of texts from the
seventeenth century onwards, the course will interrogate prevalent notions on morality
and invite the students to revisit, review and re-judge their own moral standpoints.

The Rural (India) through Literature, Art, Cinema and the Indigenous and Folk
Imagination

The aim of the course is to familiarize the students with the Indian rural through
literature, art, cinema and folklore. The course through selected narratives will offer
several dimensions of the rural, whether in the form of representing Indian villages or
then the diverse Indigenous sensibility existing in India. The range of the selected texts
will be broad and will represent the various colors and shades of rural India. The
narratives will range from being narratives of oppression and marginalization, to
narratives that celebrate the rural and the indigenous imagination, to narratives that
problematise the rural and depict the various complexities surrounding and existing
within it.
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Metaphysical Poetry

This course focuses on the work of John Donne, George Herbert, Henry Vaughan,
Andrew Marvell, Richard Crashaw, Edward Herbert and others who are widely and
conventionally accepted as ‘metaphysical poets’. The works of the metaphysical poets
were distinctly different from the other poets of their time, the marks of their poetry
being the use of stark and unique imageries, conceits, complex themes, wit, sarcasm, and
compact expression. However cerebral their poetry had been, they were also capable of
deep feeling and refinement even as they showed great flexibility in the use of meter and
language. The course will outline the seventeenth century literary scene, probe the term
‘metaphysical’ and also look into the critiques by scholars like Dr Johnson. T.S. Eliot,
and others.

The Poet and the City: The Experience of European Modernism

This course examines European Modernist poetry as response and reaction to the rapid
urbanisation of Europe in late 19" and early 20" century. While London, Berlin,
Moscow, Rome, Paris and New York grew in size and complexity, this modern
urbanization triggered utmost anxiety, alienation and sense of loss. We study how the
works of major European poets during this time responded to this emerging urban
modernity expressed in the feverish physical transformation of the urban landscape,
debates over territory, political conflict, the breakdown of earlier frames of reference,
radical art movements, rapid militarisation of skies and seas, and so forth. Modernism
explored the experiences of ‘total’ alienation of the individual and the search for a
personal space in the ruthlessly impersonalising ecosystem of the cities.

Literatures of Childhood

This course will examine the notion of childhood through its representations in Anglo-
American and Indian literatures. It engages with the evolution of childhood into its
contemporary forms in these cultures. The point of departure for this course is the belief
that the construction of childhood is significantly influenced by the dominant ideas of the
period and is informed by the specificities of the culture within which it is being formed.
The main texts considered include those written about children as well as those written
for them. These texts are supplemented by studies of childhood conducted in the social,
legal and psychological domains.

Literary Theory

This course undertakes the study of literary theory. In keeping with the overall vision of
the MA English programme it seeks to engage students with the ideologies, discourses,
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movements and changes in critical and interpretive thought. As part of reading and
understanding literature and evolving a more critical and analytical sensibility this course
will discuss contemporary literary theory. The course is likely to include all or most of
the following approaches: Psychoanalysis, Marxism, Feminism, New Historicism and
Cultural Materialism, Structuralism, Post-Structuralism, Post-Modernism, Reception
theory and Postcolonial theory.

Revisiting All India Progressive Writers’ Association (AIPWA) and Indian People’s
Theatre Association (IPTA), 1930s, 1940s and 1950s

The course will undertake an in depth reading of some of the documents of AIPWA and
IPTA. It will contextualize the two movements within the multiple discourses existing in
India around nationalism during the 1930s, 1940s and 1950s. The documents of AIPWA
and IPTA will also be discussed along with other significant radical literary thought and
writings during the early twentieth century. An analysis of a few poems, novels, short
stories and criticism written by the Progressive writers and plays performed and written
by the IPTA artists will also be included. Moreover, the intervention of the Progressive
writers and IPTA in the arena of music and cinema will also be discussed and a few films
produced under the IPTA banner will be screened. While the course will celebrate the
emergence of this new writing and theatre in India, it will also critique its rigid premises
which led to the exclusion, expulsion and alienation of some of the best minds and
writers of its time.

Dalit Literature: A Critical Overview

This course will familiarize students with the political and cultural context in which dalit
literature as a distinct domain of knowledge production emerged in modern India. Dalit
literature serves as a platform for dalit articulation in addressing political concerns and
achieving dalit emancipatory goals. Students would be introduced to different forms of
dalit literature such as novels, poems, short stories, essays, plays, and autobiographies to
examine how the varied forms of dalit cultural expressions contribute to the project of
dalit emancipation.

20" century American Drama

American drama of the 20™ century was shaped by the political, social, economic, and
cultural changes that swept across the world in the latter half of the nineteenth century
and all through the twentieth century. In a world torn by two world wars, and post war
sufferings, displacement, lack of faith and loss of relationships, it was only natural for
writers to reflect in their works deep-seated psychological traumas and social concerns.
Even when American drama is often said to be neglected as compared to other genres of
literature, undeniably it has produced great masters in content and technique. The course
will take up for close analysis some of the works of these dramatists.
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Literature, Socialism and Dissent

A large part of the history of ‘dissent’ in the last century has to do with the disturbing
history of socialism in and out power. This course would study this most prominent form
of 20™ century dissent literature as that which critically engages with an idea of a utopian
state/system or ridicules and rejects it. The four modules of the course will consider
early critiques of Utopian Socialism, responses for and against Socialism in Anglo-
American world, satires against socialist structures in the Europe and critiques of Soviet
Socialism. The course will discuss works by William Morris, Upton Sinclair, George
Orwell, Albert Camus, Mikhail Bulgakov, Fyodor Dostoevsky, Arthur Miller and Arthur
Koestler.

Women Writing in India

This course foregrounds literary expression of women’s hopes, joys, desires and
struggles while attempting to read these literary expressions in the larger context of the
women’s movement in India. Beginning with the Therigatha of the Buddhist nuns, the
course traces the history of women’s writing in India. The course will look into women’s
expression of their spiritual journeys and the ways in which these journeys formed their
notions of self and womanhood. Women’s experiences of negotiating the changes in the
domestic sphere during the colonial times and the changing ideals of Indian womanhood
during the freedom movement will be understood through the autobiographies of women.
Women’s early expressions of anger against the patriarchal structure, experiences of
stepping into the world of work, struggles to overcome structural barriers of caste and
class will also be studied. Writing by women will also be read as a cathartic experience.

Contemporary Indian Drama and Theatre

The course involves a study of plays and productions in various Indian languages
through English translations to discuss issues and trends in Indian drama and theatre
since Independence. Some of important issues that have shaped contemporary Indian
drama and theatre like folk theatre, theatre of roots, history, myth and politics of
performance will be taken up for study in the course.

Short Story

This course focuses on the short story, a form which despite having very ancient roots
has gained a formal acknowledgement fairly recently. It focuses on the rise and
development of the short story in the nineteenth century around the same time in
America, Russia, Germany, Britain and France. It also includes a brief study of the origin
of the short story in India.
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Analysing Fiction: The Human Condition

This course looks at a few specific works of fiction that reflect facets of the human
condition. While it examines the journeys of fictional characters who struggle to be
human despite their own inner compulsions that pull them in contrary directions, it also
traverses the journey of characters as they confront their own marginalization and
grapple with it, in their own specific ways. The course thus observes these twin issues as
it goes deep into the psychic and existential journeys of individuals as they face up to
their own inner being and also realize the multifaceted realities of human existence.

Contemporary Indian English Fiction

Indian English fiction has undeniably attained a grand stature among the literatures of the
world. The post-Salman Rushdie era has brought in so much of commercial and critical
success to Indian English fiction that it has spurred great ambition and prolific literary
activity, with many Indians aspiring to write English fiction. Outside India, Indian
English fiction is taken as representative writings from India, though at home the
‘Indianness’ of Indian English fiction is almost always questioned. A course in
contemporary Indian English fiction will briefly review the history of Indian English
fiction tracing it from its colonial origins to the postcolonial times to look at the latest
trends, and how they paint the larger picture of India. Themes of nation, culture, politics,
identity and gender will be taken up for in-depth analysis and discussions through
representative texts. The aim will also be to understand and assess the cross-cultural
impact of these writings.

Shakespeare’s Many Adaptations: The Tragedies

Much of the appeal of Shakespeare’s seemingly inexhaustible power as a playwright lies
in some of the most astonishing adaptations of his plays into cinema. The course will
discuss how his plays have travelled across culture, medium and most importantly,
languages and how the inherent potency of Shakespeare’s plays are unlocked in cultures
and languages far removed from the original. This course will look into four of the most
widely read tragedies by Shakespeare and how they have been adapted for screen. The
first module will look at Macbeth, along with its adaptations by Akira Kurasawa, Roman
Polanski and Vishal Bhardwaj. Module II will take up Othello and its adaptations by
Orson Welles, Oliver Parker and Jayaraaj. Module III will study King Lear with notable
adaptations by Jean-Luc Godard, Peter Brooke and Grigori Kozintsevwhile Module IV
will discuss the various adaptations of Hamlet by Micheal Almereyda, Tom Stoppard and
Celestino Colorado.

Lost Generation: American Literature between the World Wars
This course will attempt to examine the ways in which literature grappled with changes
in American society after America joined the Allied nations in World War I in 1917. A
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largely agrarian nation found itself in the midst of restless international affairs.
America’s involvement in the war changed the social, political and cultural life of the
nation. The literature written during this period reflects the conflicts and confusions that
formed modern America. Through a detailed reading of literary texts written during the
years between the two World Wars, we will attempt to understand the difficult coming-
of-age of the American nation.

Postcolonial Theory and Practice

The course introduces students to postcolonial theory and literatures. The course will
explore the historical relationships of power and domination in the colonial and neo-
colonial world through the study of literature and culture. The course will introduce the
students to some of the major issues and themes in postcolonial theory and literatures like
decolonization, language, canon, hybridity, cultural identity, diaspora, representation and
resistance.

Literatures from Africa

This course focuses on colonial and post-colonial writings which emerged from different
African colonies and nations in the twentieth century. It invites student to grapple with
issues of gender, race, ethnicity, language and decolonization through a reading of works
which respond and react to racial subjugation, exploitation and even erasure faced by the
people of Africa over the last four centuries. An attempt would be made to survey some
representative texts from Africa written in the recent past in English or in translation.

European Cinema and its Exploration of the Human Psyche

This course looks at how European cinema has deep connections with the human psyche
and how it has engaged with the invisible undercurrents that govern and shape our
existence in very subtle modes, beyond the realm of the comprehensible. This course will
deal with films from the early twentieth century till the nineteen eighties. It will
undertake an in-depth analysis of films like Luis Bunuel and Salvador Dali’s Un Chien
Andalou, Federico Fellini’s FEight And A Half, Andrei Tarkovsky’s The Sacrifice,
Robert Wiene’s The Cabinet of Dr. Caligari, Ingmar Bergman’s Wild Strawberries, Carl
Dreyer’s The Passion of Joan of Arc, Michelangelo Antonioni The Red Desert , Alain
Resnais’ Hiroshima Mon Amour and Passolini’s Oedipus Rex

Texts and Textiles

This course attempts to understand the politics of dress and fashion as they are revealed
by and hidden in literary texts and sub-texts. Dress is a complex decorative art and an
important aspect of self-representation. It is the most prominent form of visual
articulation of one's socio-economic status, identity, subjectivity, culture and nationality.
Dress is a language - an ideological signifying system - through which one writes the
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narrative one wishes to disseminate. It is at once a highly individual and personal action,
and an openly social and public endeavor. A dress is also necessary, functional article of
everyday life, universal to all cultures, and governed by socially structured codes and
conduct. This course seeks to look at the politics of dress and dressing — both as a
personal and as a public marker of identity — in literature down the ages, but with a
special emphasis on the English novel in the Victorian period. Women’s dress and
politics of body and sexuality will be central to the course. Through the course, students
should be able to connect identity, subjectivity, respectability and sexuality within and
under the skin of texts and textiles.

English Structure and Practices

This course will introduce students to structure of modern English, its diverse forms and
practices in the Anglophone and the postcolonial countries. It will enable students to
understand and analyse the constitutive elements of the spoken and written forms of
English. This course will equip them with the necessary skills and tools required in the
systematic study of language and literature. The basic literary stylistic concepts such as
metre and rhythm, genre, narrative structure, interpretation and point of view will be
studied in conjunction with the theoretical frameworks of the English language.

Translation: Theory and Practice

This course will introduce students to principal aspects in the theory and practice of
translation. The course will provide students with an overview of Translation Studies as a
discipline as well as an understanding of how translation practice is shaped by theory.
Students will be made familiar with principal translation notions and learn to identify and
critique what are termed ‘translation problems’. They will be introduced to different
types and methods of translations, including the processes and procedures for translating
literary texts. The course will situate translation as social practice, where taking into
account the role and politics of the translator will involve considering related areas of
identity politics, such as gender-conscious strategies of translation practice and
Postcolonial approaches to translation. The course will also offer practical sessions in
translation to encourage students to reflect on what translation choices they have made,
why they made these choices and the implications of their translation choices.

The Women Question in Anglo-American Literature

This course will attempt to trace the changes in the perceptions of womanhood in the
Anglo-American nations during the late nineteenth and early twentieth century. The
changes in Victorian society owing to new developments in science and technology
included a re-examining of the cultural norms of that society. These changes sparked
discussions and debates about the role of women in family and society. This was called
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the Woman Question by Victorians. The Woman Question encompassed discussions on
the role of women in families, social duties, and legal rights. These issues were taken up
in literary texts of the period, both in Britain and America. A few texts that engage with
the Woman Question will be studied.

The Theatre of the Absurd

The course will study the influential dramatic movement called Theatre of the Absurd in
Europe and America. It will include works of playwrights like Alfred Jarry, Samuel
Beckett, Jean Genet, Eugene Ionesco, Harold Pinter, Luigi Pirandello, Arthur Adamov,
Fernando Arraba and Tom Stoppard. The course will also study influential existentialist
thought that played an important part in establishing the theatre of the absurd.

The Cultural Memory of Holocaust

This course will look at how artists, intellectuals, filmmakers, writers, poets etc have
responded to the Holocaust, creating a body of work (cultural memory) over the last six
decades that not only reflects and critiques one of the darkest hours of modern history
with considerable intellectual power but also stands guard against the proclivity of
cultural erasure and historical forgetfulness.

Marriage, Love and Tragedy in 19th European Fiction: Three novels and their
adaptations

The role of the great realist novels of Europe of the nineteenth century in inscribing the
emergence of modern subjectivity has been widely commented upon and critiqued. Three
great novels that appeared in the latter half of nineteenth century Europe curiously deal
with the same theme in different locales and national contexts. The theme concerns the
tragic married lives and love outside the wedlock of the women protagonists who lend
their names as titles to the novels: Madame Bovary, Anna Karenina and Effi Briest. The
central questions in these novels concern the role of marriage and love in a women’s life
in that period and if at all a women has right to happiness outside marriage. In due
course, all the three novels have assumed central roles in discussion of early feminism
and have now become literary vanguards in the hugely influential realist canon of the 19"
century.

In addition to that, each of these novels has spawned several film versions right from the
early decades of cinema to the present times. The course will discuss the three novels and
three different film versions based on each.
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Radical Poetry of Protest and Resistance

This course is designed to introduce students to the radical poetry of protest across
various countries and across the boundaries of time. This course aims to historicize as
well as contextualize the poetry of resistance and protest.

African American Women Writing

The course will study the writings of the African American Women Writers and will
focus mainly on issues related to racism and sexism. Besides the course will also focus
on a few slave narratives and will trace the origins of African American writing within
these narratives. During the course of reading the writings by these women writers the
courses hopes to bring within its purview the note of celebration and pride that these
writers experience despite all the pain and humiliation in being black and women. The
course hopes to celebrate the voice of protest and resistance so dominant in the writings
of the African American Women writers. Besides reading the novels in detail, several
writings related to the Black Civil Rights, Women’s Movement, the Black Power
movement will be discussed at length.

11. Courses for which course details have not yet been worked out:

Sufi and Bhakti Poetry

Nineteenth and Twentieth Century Fiction across Continents
European Drama

Contemporary European Fiction

American Literature

Twentieth Century British Poetry and Drama

Studying Character

Narrating India

Environment and Literature

The Indian Novel (bilingual)

Modern South Asian Literature

Modernity and its Discontents

Poetry and the other Arts: Blake’s Minor Prophesies
Problems of Identity in Modern European Cinema and Literature
Punk!

World Drama

Popular Culture
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The (Post)-Colonial City: Writings on Delhi, Bombay and Calcutta
Literature and Architecture

Literature and the Political

The Indigenous and the Oral Traditions in Literature

Modern poetry

Themes of Bondage and Slavery in Literature

The English Faculty is in the process of developing the details of the courses listed above.

12.

13.

14.

15.

16.

A note on the instructional (curriculum transaction) design for the Programme:

The Masters Programme in English requires the student to complete 16 semester-length
courses of 4 credits (total of 64 credits). In each semester a student is expected to complete
at least three ‘English’ courses, while a fourth could be chosen from offerings of other
postgraduate programmes (whether within or outside of SLS). English students are
encouraged to opt for up to four ‘non-English’ courses (16 credits) and/or courses developed
by English faculty in cooperation with other AUD faculty members.

A note on Field Study / Practical / Project/ Internship / Workshop Components of the
Programme:

Not applicable in the current programme but the faculty will be happy to provide students
with any learning opportunity in application of language and storytelling through projects,
internships and other involvements across schools in AUD or outside.

Assessment Design:

Assessment will include term papers, class presentations, class discussions, class
participation, workshops, group work, tests and assignments and in some cases, invigilated
mid- or end-term examinations. Students will be expected to regularly attend and participate
in class discussions.

Special needs in terms of special expertise of faculty, facilities, requirements in terms of
studio, lab, library, classroom and others instructional space, linkages with external agencies
(e.g., with field-based organizations) etc.:

As many of our courses require film screenings on a regular basis, we will be requiring a
a room for to the programme with a standard drop-down screen, LCD Projector, a fully
equipped audio system, curtains for the room in which screenings will be held, one TB
external hard-disc for storage of films etc. Institutional Membership of major libraries and
archives in Delhi will be a huge boost. A fund for building up a collection of films, videos
and audio CDs will be much welcome.

Additional Faculty Requirement:

Full time: The Masters Programme at present requires at least two additional faculty
members with specialization in Linguistics and English language Teaching for teaching ELT
and Linguistics courses at the Masters level. It also requires at least four more faculty
members for conducting the existing BA and MA Programmes as well as the proposed Ph.D
in English Programme.
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Visiting/Part time/Adjunct/Guest Faculty etc.: The proposal for Visiting Faculty will be
given as and when the requirement arises.

17. Eligibility for admission: 45%
18. Mode of selection: Entrance test and Interview
19. No. of students to be admitted: 40

Dr. Diamond Oberoi Vahali

Signature of Programme Coordinator(s)

Note:

1.

Modifications on the basis of deliberations in the Board of Studies may be incorporated
and the revised proposal should be submitted to the Academic council.

In certain special cases, where a programme does not belong to any particular School, the
proposal may be submitted directly to the Academic Council.

Recommendation of the Board of Studies:

The proposal was discussed by the Board of Studies inits............................ meeting
heldon ..o and has been approved in the present form.

Signature of the Dean of the School
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10.

Ambedkar University, Delhi
Proposal for Launch of a Course

(To be approved by the Board of Studies and the Academic Council)

Title of the Course: Interrogating Morality in Literature
Name of the School/Centre proposing the course: School of Liberal Studies
Programme(s) which this course can be a part of: MA English

Level at which the course can be offered: Predoctoral / Masters / PGDiploma / BAHons. /
Diploma / Certificate: Masters level

If it is a stand-alone course, how can it be scheduled?:(e.g., as a summer/winter course,
semester-long course, regular or evening course, weekend course, etc.)
Regular, semester-long course

Proposed date of launch: Already launched, Launching again in July 2013
Course Team: (coordinator, team members etc.): Ms. Bhoomika Meiling

Rationale for the Course (Link with the institutional vision, how it fits into the
programme(s), Availability of literature and resources, Expertise in AUD faculty or
outside, how it would be beneficial to those who take this course, etc.):

This course foregrounds the concept of conditional morality as opposed to
universal morality to which we are supposed to make a gesture almost always. By
reading intensively some narratives which deal with deep moral dilemmas and conflicts,
the course expects to train students in questioning all that is given to us. It is geared
towards inculcation of a critical understanding of literature and life itself in the students.

If the course is a part of one or more programme(s), its location in the programme(s)
core/compulsory/optional/any other: Optional course, MA English

A brief description of the Course:

Social life comprises different poses acquired to project a normal image of self.
Morality is one such pose. It is ostensibly a significant aspect of human activity:
intellectual, cultural, religious and even physical. It is also one of the main criteria on
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11.

12.

which we judge and test each other and form our opinions. Our thoughts regarding
propriety, legitimacy, legality, honour and even truth can be traced back to our long
drawn out and often coercive training in morality.

The idea of morality differs from society to society. This difference, however, has
often been disregarded in favour of a ‘universal’ morality. The concept of universal
morality when perused through the postcolonial lens seems suspect as all it does is to
foreground ethnocentric views of politically dominant groups. Morality then becomes a
hegemonic site where people’s standards of good and bad are played out on the basis of
their position in the social hierarchy. Religion is an important tool used often to ensure
such hegemonic control. Moral deviance has therefore historically meant deviance from
the moral code of conduct formulated, though informally, by the powers that be. In the
erstwhile colonies the idea acquires many more layers due to the detailed effort of the
colonial regime to ‘civilize’ the savage other. This course seeks to sensitize students
about critical issues related to the seemingly simple and ‘universal’ category of morals.
Through a selection of texts from the seventeenth and eighteenth centuries, the course
will interrogate prevalent notions on morality and invite the students to revisit, review
and re-judge their own moral standpoints.

Specific Requirements on the part of students who can be admitted to this course:
(Pre requisites or prior knowledge level etc.): None

Course Details: (Course objectives, contents, reading list, instructional design, schedule
of course transaction on the semester calendar with a brief note on each module)

The course would consist of at least 7-8 primary texts chosen out of the following
indicative reading list. The primary readings would comprise novels, plays, poems as
well as non-fiction interlinked through commonality in theme or context. The rest of the
list would provide students with a variety of texts to choose their presentation and term
paper topics from. The general purpose of the course would be to acquaint students with
different literary genres also while sensitizing them towards the problematique of
morality in literature.

William Wycherley, The Country Wife

Aphra Behn, The Rover

Daniel Defoe, “The True-Born Englishman”
Jonathan Swift, A Tale of a Tub

Jonathan Swift, A Modest Proposal

Alexander Pope, Moral Essays

Samuel Richardson, Pamela, Or Virtue Rewarded
Henry Feilding, Tom Jones

Alice Walker, The Color Purple.

Alka Saraogi, Over to You Kadambari
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Anthony Burgess, A Clockwork Orange (novel and film)
Arthur Miller, All My Sons.

Bama, Kuruku.

Bibhuti Bhushan Bhattacharjee, He Who Rides The Tiger
Charles Dickens, Great Expectations

Daniel Defoe, Moll Flanders.

Daniel Defoe, Robinson Crusoe.

Edward Albee, Who's Afraid of Virginia Woolf (play and film)
E.M. Foster,A Passage To India

Fyodor Dostoevsky, Crime and Punishment.

Harold Pinter, Birthday Party.

Harper Lee, To kill a Mockingbird.

Henry Fielding, Joseph Andrews.

Henry Fielding, Shamela.

J. M. Coetzee, Disgrace.

Joe Orton, Loot.

Joe Orton, What the Butler Saw.

John Osborne, Look Back in Anger (play and film)

John Steinbeck, Of Mice and Men.

Jonathan Swift, Gulliver’s Travels.

Krishna Sobti, Listen Girl.

Krishna Sobti, Sunflowers of the Dark.

Krishna Sobti, To Hell with You Mitro.

Lakshman Gaekwad, The Branded (Uchalya). Trans. P. A. Kolharkar.
Leo Tolstoy, Anna Karenina.

Maitreyi Pushpa, Alma Kabutari.

Mary Shelley, Frankenstein Or The Modern Prometheus: The 1818 Text.
Nadine Gordimer, My Son'’s Story.

Nathaniel Hawthorne, The Scarlet Letter.

Philip Roth, Portnoy’s Complaint.

R.K. Narayan, The Guide (film and novel).

Samuel Richarson, Pamela: Or Virtue Rewarded.
Sidney Lumet, Twelve Angry Men.

Thomas Hardy, Tess Of The D'Urbervilles.

Toni Morrison, Beloved.

Toni Morrison, Love.

Toni Morrison, Song of Solomon.

Toni Morrison, Sula.

Toni Morrison, The Bluest Eye.

Tsitsi Dengarembga, Nervous Conditions.

Umberto Eco, Five Moral Essays.

Umberto Eco, The Name of the Rose.

U.R. Ananthamurthy, Samskara.

Virginia Woolf, Orlando.

Virginia Woolf, To the Lighthouse.

Vladimir Nabakov, Lolita.
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William Golding, Lord of Flies.
William Shakespeare, Macbeth.
William Shakespeare, Othello

Apart from these a host of secondary readings will be used to link the different ideological
pegs that hold the course together.
13. Assessment Methodology:

Assessment for the course may include Class Presentation, Mid-semester Examination, Term
paper, End-semester Examination and Class Participation.

14. No. of students to be admitted: 30-35
15. Special needs in terms of special expertise of faculty, facilities, requirements in terms of

studio, lab, clinic, library, classroom and others instructional space, linkages with external
agencies (e.g., with field-based organizations, hospital) etc.: None

Ms. Bhoomika Meiling

Signature of Course Coordinator(s)

Note:

1. Modifications on the basis of deliberations in the Board of Studies may be incorporated
and the revised proposal should be submitted to the Academic Council.

2. In certain special cases, where a course does not belong to any particular school, the
proposal may be submitted directly to the Academic Council.

Recommendation of the Board of Studies:

The proposal was discussed by the Board of Studies inits ........................... meeting held
0] 1 P and has been approved in the present form.

Signature of the Dean of the School
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Ambedkar University, Delhi
Proposal for Launch of a Course

(To be approved by the Board of Studies and the Academic Council)

Title of the Course: The Rural (India) through Literature, Art, Cinema and the Indigenous
and Folk Imagination

Name of the School/Centre proposing the course: School of Liberal Studies

Programme(s) which this course can be a part of: MA English, M. Phil Development
Practice

Level at which the course can be offered: Predoctoral / Masters / PGDiploma / BAHons. /
Diploma / Certificate: Masters/M.Phil

If it is a stand-alone course, how can it be scheduled?:(e.g., as a summer/winter course,
semester-long course, regular or evening course, weekend course, etc.): Semester-long
Course

Proposed date of launch: July 2013
Course Team: (coordinator, team members etc.): Dr. Diamond Oberoi Vahali

Rationale for the Course (Link with the institutional vision, how it fits into the
programme(s), Availability of literature and resources, Expertise in AUD faculty or
outside, how it would be beneficial to those who take this course, etc.):

The course falls under the areas related to Themes in Literature, Indian Literature
as well as Literature and the Other Arts. The course is an interdisciplinary course. One of
the significant areas that the MA English Programme attempts to explore is the
relationship between literature and other related art forms. It is within this area of
convergences, parallels and overlaps between literature, cinema, art, folklore and orality
that this course is situated within. The course will be beneficial to students who wish to
pursue their interest in rural India and its representation in art, literature, cinema and
folklore and the Indigenous imagination.

If the course is a part of one or more programme(s), its location in the programme(s)
core/compulsory/optional/any other: Optional

28



10.

1.

12.

A brief description of the Course:
The aim of the course is to familiarize the students to the Indian rural through

literature, art, cinema and folklore. The course through selected narratives will offer
several dimensions of the rural, whether in the form of representing Indian villages or
then the diverse Indigenous sensibility existing in India. The range of the selected texts
will be broad and will represent the various colors and shades of rural India. The
narratives will range from being narratives of oppression and marginalization, to
narratives that celebrate the rural and the indigenous imagination, to narratives that
problematise the rural and depict the various complexities surrounding and existing
within it.

Specific Requirements on the part of students who can be admitted to this course:
(Pre requisites or prior knowledge level etc.)Interest in Rural India and its representation
in art.

Course Details: (Course objectives, contents, reading list, instructional design, schedule
of course transaction on the semester calendar with a brief note on each module)

The objective of the course is neither to consolidate the rural as a site of
marginalization nor is it to eulogize or romanticize it but to depict it through a realistic
lens and to bring to the surface its joys and sorrows, its pain and anguish, its orthodox
suffocating conventions and its struggles for emancipation, its existence as a 'unified
community' and its expelling practices. Thus the course aims to dismantle the binary of
the rural and the urban as conventional and modern on the one hand and as idyllic and
alien on the other.

The course will operate through readings of a few selected narratives, in the form
of novels, short stories, poems and cinematic texts. As transmission of stories can also be
through visual artistic forms, dance, music, rituals, this course will also look into the
various songs, stories, paintings, dance, music, tapestries, folklore and rituals that
circulate in tribal cultures and rural India.

Selections will be made from the following list. Only a few of the text, listed
below will be taken up for detailed analysis and study. The remaining text will be
analyzed by students during their presentations and in the process of writing term papers.

Novels

Premchand, Godan

Phanishwar Nath Renu, Maila Anchal
Shrilal Shukla, Raag Darbari

Rahi Masoom Raza, Adha Gaon
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Gurdial Singh, Night of the Half Moon

Tarashankar Bandyopadhyay, Panch Gaon

Advaita Malla Burman, Titash Ekti Nadir Naam
Omprakash Valmiki, Joothan

Vinod Kumar Shukla, Deevar Main Ek Kirki Rahti Thi
Baba Nagarjuna, Balchamna

Amrita Pritam, Pinjar

Sarat Chander Chhotapadhaya, Devdas

Bankim ,The Poison Tree,

---, Debi Chaudhurani

Short Stories

Mahasweta Devi, “Bayen”, “Dulati”

A.K. Ramanujan, “A Flowering Tree”
Vijay Dandetha, “Duvidha”

Om Prakash Notiyal, “Path Ja Patchdhara"
Premchand, “Thakur Ka Kuan”

Poems
Nagarjuna, “Harigan Gatha”
Dhoomal, “Gaon”

Jayant Mahapatra, “Hunger”

Films

Gairish Karnard, Cheluvi

Ritwik Ghatak, Puralia Chhou Naritya/Oran
Mani Kaul, Duvidha

Satyajit Ray, Pather Panchali

Mehbbob Khan, Mother India

Ritwik Ghatak, Titash Ekti Nadir Naam
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13.

14.

15.

Gurvinder Singh, Anne Ghore Da Daan
Bimal Roy, Do Biga Zamine,

---, Madhumati

Shekar Kapoor, Bandit Queen

Other films which may be considered are Pan Singh Tomar, Naya Daur, Pipli life, Thisri
Kasamand Welcome to Sujanpur

Literature representing the Indigenous and the Folk imagination

Munda and Kondh songs

Selections from the Bhilli Mahabharat

Selections from the Kunkana Ramayan

Selections from Rajasthan’s Pabu ji ka Phar

Selected Baul songs of Bengal

Selections from A.K. Ramanujan's Folktales from India
Selections from Temsula's The AO Naga Oral Traditions

(Selections will be made from folk songs and folk tales across several regions existing in
India)

Paintings and other visual art forms
Somnath Hore, Tebhaga Sketches

Nandlal Bose’s idealized paintings of Indian Villages.

Background Reading

Collected Works of Mahatma Gandhi Sections on the Champaran and the Kheda
Satyagrah

Assessment Methodology:
The assessment for the course may include class presentations, term paper, mid-term
exam and end-term exam.

No. of students to be admitted: 35 students

Special needs in terms of special expertise of faculty, facilities, requirements in terms of
studio, lab, clinic, library, classroom and others instructional space, linkages with
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external agencies (e.g., with field-based organizations, hospital) etc.: Books and reading
material and audio visual support.

Dr. Diamond Oberoi Vahali
Signature of Course Coordinator(s)
Note:

1. Modifications on the basis of deliberations in the Board of Studies may be incorporated
and the revised proposal should be submitted to the Academic Council.

2. In certain special cases, where a course does not belong to any particular school, the
proposal may be submitted directly to the Academic Council.

Recommendation of the Board of Studies:

The proposal was discussed by the Board of Studies inits ........................... meeting held
o) | D and has been approved in the present form.

Signature of the Dean of the School
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10.

Ambedkar University, Delhi
Proposal for Launch of a Course

(To be approved by the Board of Studies and the Academic Council)

Title of the Course: The Metaphysical Poets
Name of the School/Centre proposing the course: School of Liberal Studies
Programme(s) which this course can be a part of: MA Programme in English

Level at which the course can be offered: Pre-doctoral / Masters / PG Diploma / BAHons.
/ Diploma / Certificate: Masters

If it is a stand-alone course, how can it be scheduled?:(e.g., as a summer/winter course,
semester-long course, regular or evening course, weekend course, etc.): Semester-long
course

Proposed date of launch: July 2013

Course Team: (coordinator, team members etc.) Ms. Sanju Thomas, Dr. Vikram Singh
Thakur.

Rationale for the Course (Link with the institutional vision, how it fits into the
programme(s), Availability of literature and resources, Expertise in AUD faculty or
outside, how it would be beneficial to those who take this course, etc.):

The metaphysical poets form an interesting and unique stream in the history of
English literature. The influence of metaphysical poetry can be traced down to the later
centuries and it evoked great interest in eminent critics like T.S. Eliot. A Masters
programme in literature will be rendered richer with an understanding of the minds and
methods of the metaphysical poets. The course will also serve as a platform to discuss the
overall literary scene in 17" century England.

If the course is a part of one or more programme(s), its location in the programme(s)
core/compulsory/optional/any other: Elective

A brief description of the Course:

The term metaphysical and what makes metaphysical poetry of the 17" century
have been much discussed in the course of English literature, with some scholars arguing
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11.

12.

that the tradition is visible, in one form or the other, in a host of poets of the later
centuries. However, this course will look into the works of John Donne, George Herbert,
Henry Vaughan, Andrew Marvell, Richard Crashaw, Edward Herbert who are widely and
conventionally accepted as metaphysical poets. The works of the metaphysical poets
were distinctly different from the other poets of their time, the marks of their poetry being
the use of stark and unique imageries, conceits, complex themes, wit, sarcasm, and
compact expression. However cerebral their poetry had been, they were also capable of
deep feeling and refinement even as they showed great flexibility in the use of meter and
language. The metaphysical poets had a great impact on the course of English poetry,
especially after the interest they kindled in critics like T.S. Eliot. The course will thus
outline the seventeenth century literary scene, probe the term metaphysical and also look
into the critiques of earlier scholars like Dr Johnson and the later ones like T.S. Eliot
besides taking up the poems for appreciation in great detail.

Specific Requirements on the part of students who can be admitted to this course:
(Pre requisites or prior knowledge level etc.) NA

Course Details: (Course objectives, contents, reading list, instructional design, schedule
of course transaction on the semester calendar with a brief note on each module)

The course will introduce the students to 17" century literary scene in England
and to metaphysical poetry in particular. The objective will be to understand the term
“metaphysical” and the unique features that characterize metaphysical poetry. It will take
up in detail works of poets who are widely accepted as metaphysical poets. The tentative
reading list is as follows:

John Donne: ‘On His Mistress Going to Bed’, ‘The Sunne Rising’, ‘The Canonisation’,
‘A Hymn to God My God in My Sicknesse’, ‘Batter My Heart’, ‘Death be not Proud’,
The Flea, The Funeral, The Anniversary, selections from other sonnets and songs of
John Donne

George Herbert, Poems from “The Temple”

Henry Vaughan, Poems from “Silex Scintillans I, II”, “Pious Thoughts” and
“Ejaculations”

Andrew Marvell: “To His Coy Mistress”, “Upon Appleton House”, “The Garden”, and
other lyrical poems

Richard Crashaw: Poems from “Hymn to Our Lord - The Flaming Heart”

Edward Herbert: “Tears, Flow No More”
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13. Assessment Methodology: Continuous assessment which may include mid-semester test,
presentation, written assignment and end semester exam.

14. No. of students to be admitted: 35
15. Special needs in terms of special expertise of faculty, facilities, requirements in terms of

studio, lab, clinic, library, classroom and others instructional space, linkages with external
agencies (e.g., with field-based organizations, hospital) etc.: Books

Ms. Sanju Thomas

Signature of Course Coordinator(s)

Note:

1. Modifications on the basis of deliberations in the Board of Studies may be incorporated
and the revised proposal should be submitted to the Academic Council.

2. In certain special cases, where a course does not belong to any particular school, the
proposal may be submitted directly to the Academic Council.

Recommendation of the Board of Studies:

The proposal was discussed by the Board of Studies in its ........................... meeting held
0] | and has been approved in the present form.

Signature of the Dean of the School
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Ambedkar University, Delhi
Proposal for Launch of a Course
(To be approved by the Board of Studies and the Academic Council)

Title of the Course: The Poet and The City: The Experience of European Modernism
Name of the School/ Centre proposing the course: School of Liberal Studies
Programme(s) which this course can be a part of: MA Programme

Level at which the course can be offered: Post Graduate level

If it is a stand-alone course, how can it be scheduled: (e.g., as a summer/winter course,
semester-long course, regular or evening course, weekend course, etc):
Semester-long course

Proposed date (semester) of launch: July 2013
(This course has been offered once in Winter Semester 2012 with some altercations. The
proposed course, however, is the final course outline.)

Course team (coordinator, team members etc): Sayandeb Chowdhury

Rationale for the course (Statement of maximum 250 words. Remark on the institutional
vision, how it fits into the programme(s), availability of literature and resources, expertise
in AUD faculty or outside, how it would be beneficial to those who take this course, etc):

The English postgraduate programme at AUD is mandated to look beyond the
usual canon formations and circuits of meaning making that plague much of the
conventional programmes in English across the country. Towards that end, the English
programme aims to offer a balance of courses which successfully reach out and cater to
an ever widening appreciation of the discipline of literature in both its theoretical and
generic richness. This course, for example, goes much beyond the usual texts which make
up a course on Literary Modernism and tries to understand the extraordinary flourishing
of the arts in the last half of the nineteenth and first half of the twentieth century in
Europe as both a climax and crisis in the larger project of modernity that is intrinsic to
western notions of the self since Enlightenment. While looking at Literary Modernism
from the vantage point of urbanity, new architecture, avant-gardism in the arts, endless
flow of people and capital across the globe and the emerging paranoia and alienation that
the city both endangers and perpetuates, the course hopes to provide a zeitgeist of a time
that has informed recent intellectual life like no other and is yet far in time from ours.
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11.

12.

This course hopes to give the students perspective in European history of ideas that has
also shaped the modernity of Indian letters.

Write the categories applicable for the course from those given below:
MA discipline course

Brief ( max. 250 words) course description:

This course will look at how Modernist European poetry in early twentieth
century grew in response and reaction to the rapid urbanisation of Europe in late 19" and
early 20 century. While London, Berlin, Moscow, Rome, Paris and New York grew in
size and dominance, it also triggered utmost anxiety, alienation and sense of loss. The
course will closely read, discuss and critically analyse how the works of major European
poets during this time responded to this emerging urban modernity as it was being
preserved in the feverish change of the urban landscape: the debates over territory, the
political edginess, the breakdown of frames of reference, radical art movements, rapid
militarisation of skies and seas, urban expansionism, sudden and total alienation of the
individual and the search for a personal space in the ruthlessly impersonalising ecosystem
of the cities. The result was a sort of despair at the loss of a familiar and familial climate
and imagery and the difficult and productive search for a new idiom, a new language,
search most productively embedded in the extraordinary burst of poetry across the
Continent from the mid-19™ century to the beginning of the Second World War.

Specific requirements on the part of students who can be admitted to this course:
(Prerequisites or prior knowledge level etc):

Interest in the appeal and critical understanding of literature. An ability to enjoy
literature and some familiarity with Modernist literature will be helpful.

Course details: (Course objectives, contents, reading list, instructional design, schedule of
course transaction on the semester calendar with a brief note on each module)

The course will discuss the period between 1855/56 (Baudelaire’s first
publications of poems of what to be later collected as Paris Spleen) to the beginning of
WWIIL. The course will look into selected works of seven poets from Europe and three
from Anglican cultures. The European poets to be studied are: Charles Baudelaire
(France), Rainer Maria Rilke (Germany), Fernando Pessoa (Portugal), F Marinetti (Italy)
Federico Garcia Lorca (Spain), Constantin Cavafy (Greece) and Osip Mandelstam
(Russia). The English/American poets to be studied are: Ezra Pound, TS Eliot, WB
Yeats. The course has been structured in the following manner:

Module I
Modern, Modernity, Modernism
Movements and Manifestos
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The Rise of the City

Modernism and others arts: Painting, Cinema, Photography, Architecture
Fin de siecle Europe

Europe before and after the Wars

Paranoia, Melancholia, Modernism

Literary Modernism: Foundations of a New Poetics

Module II

Charles Baudelaire, Selections from Flowers of Evil and Paris Spleen
Rainer Maria Rilke, Selections from Duino Elegies

Gabrial Garcia Lorca, Selections from Poet in New York

Module III

Constantin Cavafy, Selections from Collected Poems

Marinetti and Futurism, Selections from Anthology of Futurist Poetry
Fernando Pessoa, Selections from Collected Poems

Osip Mandelstam, Selections from Collected Poems

Module IV

Ezra Pound, ‘Hugh Selwyn Mauberley’

TS Eliot, ‘Wasteland’, ‘The Love Song of J Alfred Prufrock’, Prelude, ‘Hollow Men’
WB Yeats, ‘The Second Coming’, ‘The Tower’

WH Auden, ‘In memory of WB Yeats’

Dylan Thomas, ‘Do not go gentle into that good night’

Mina Loy, ‘Joyce’s Ulysses’

Reading List

A Davis & LM Jenkins (ed), Cambridge Companion to Modernist Poetry
Lawrence Rainey, Modernism: An Anthology

Lawrence Rainey, Institutions of Modernism

Rosemary Floyd (ed,) Cambridge Companion to Charles Baudelaire

Peter Watson, Ideas: From Fire to Freud

M Bradbury and J Macfarlane, Modernism: A Guide to European Literature
M Levenson, Cambridge Companion to Modernism

M Levenson, The Genealogy of Modernism

M Levenson, Modernism

P Nichols, Modernism: A Literary Guide

P Lewis, Cambridge Guide to Modernism

P Burger, Theory of Avant Garde

B Buchloh, S Guilbant and D Solved (ed) Modernism and Modernity

S Schwartz, The Matrix of Modernism: Pound, Eliot and Early 20" C Thought

38



13

14.

15.

Note:

M Berman, All That is Solid Melts into Air

Ian Willison and others(ed) Modern Writer and the Marketplace
Charles Taylor, The Source of the Self: The Making of Modern Identity
Paul Poplawski (ed), Encyclopaedia of Literary Modernism

P Brooker and others (ed) Oxford Handbook of Modernisms

. Assessment methodology:
Response Paper I: 20% (on Module 1)
Response Paper II: 20 % on (Module II)
Presentation 20% (on Modules III & 1V),
Class participation: 10%,
Term Paper: 30% (End Term)

Proposed enrolment ceiling (max. number of students to be admitted):
20-25

Special needs in terms of expertise of faculty, facilities, requirements in terms of studio,
lab, clinic, library, classroom and others instructional space, linkages with external
agencies (e.g., with field-based organizations, hospital) etc:

Books and reading material and audio visual support

Mr. Sayandeb Chowdhury

Signature(s) of Course Coordinator(s)

Modifications on the basis of deliberations in the Board of Studies may be incorporated
and the revised proposal should be submitted to the Academic Council.

In certain special cases, where a course does not belong to any particular school, the
proposal may be submitted directly to the Academic Council.

Recommendation of the Board of Studies:

The proposal was discussed by the Board of Studies inits ........................... meeting held

.............................. and has been approved in the present form.

Signature of the Dean of the School
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10.

Ambedkar University, Delhi
Proposal for Launch of a Course

(To be approved by the Board of Studies and the Academic Council)

Title of the Course: Literatures of Childhood
Name of the School/Centre proposing the course: School of Liberal Studies
Programme(s) which this course can be a part of: MA English

Level at which the course can be offered: Predoctoral / Masters / PGDiploma / BAHons. /
Diploma / Certificate: Masters

If it is a stand-alone course, how can it be scheduled?:(e.g., as a summer/winter course,
semester-long course, regular or evening course, weekend course, etc.): Semester long
course

Proposed date of launch: July 2013
Course Team: (coordinator, team members etc.) Dr. Usha Mudiganti

Rationale for the Course (Link with the institutional vision, how it fits into the
programme, Availability of literature and resources, Expertise in AUD faculty or outside,
how it would be beneficial to those who take this course, etc.):

Literature written for children and about childhood is one of those areas of literary
studies that are left out of mainstream literatue studies while chilhdhood studies remains
a marginalized area of knowledge. In keeping with AUD’s vision of deeper engagement
with the margins, this course will introduce students to the significance of the study of
childhood. The course aims at exposing the student to a critical examination of the
‘construct’ of childhood and its cultural implications.

If the course is a part of one or more programme(s), its location in the programme(s)
core/compulsory/optional/any other: Optional

A brief description of the Course:

This course examines the notion of childhood through its representations in
Anglo-American and Indian literatures. It engages with the evolution of childhood into its
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1.

contemporary forms in these cultures. The point of departure for this course is the belief
that the construction of childhood is significantly influenced by the dominant ideas of the
period and is informed by the specificities of the culture within which it is being formed.
Specific Requirements on the part of students who can be admitted to this course (Pre
requisites or prior knowledge level etc.): BA in any discipline

Course Details: (Course objectives, contents, reading list, instructional design, schedule
of course transaction on the semester calendar with a brief note on each module)

The course aims at exposing the student to a critical examination of the
‘construct’ of childhood and its cultural implications. The main texts considered include
those written about children as well as those written for them. These texts are
supplemented by studies of childhood conducted in the social, legal and psychological
domains. A few texts from the list given below will be used for classroom discussions,
and assessment situations.

Tentative Reading List

Novel
Great Expectations. Charles Dickens.

Oliver Twist. Charles Dickens.

The Mill on the Floss. George Eliot

A Little Princess. Frances Hodgson Burnett
Little Lord Fauntleroy. Frances Hodgson Burnett
The Secret Garden. Frances Hodgson Burnett
Turn of the Screw. Henry James.

What Maisie Knew. Henry James.

Kim. Rudyard Kipling.

Kabuliwallah Stories. Rabindranath Tagore.
Abol Tabol: The Nonsense World of Sukumar Ray. Trans: Sampurna Chattarji
The Room on the Roof. Ruskin Bond.

Haroun and the Sea of Stories. Salman Rushdie.
No Guns at My Son’s Funeral. Paro Anand.
Weed. Paro Anand.

A Town Called Malgudi. R K Narayan.

Malgudi Days.R K Narayan.
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Swami and Friends.R K Narayan.

Haroun and the Sea of Stories. Salman Rushdie.

Luka and the Fire of Life. Salman Rushdie.

A Gathering Light. Jennifer Donnelly.

Revolution. Jennifer Donnelly.

Crooked Little Heart. Anne Lamott.

Harry Potter and the Philosopher’s Stone.J K Rowling.
Harry Potter and the Chamber of Secrets.J K Rowling.
Harry Potter and the Prisoner of Azkaban.J K Rowling.
Harry Potter and the Goblet of Fire.J K Rowling.
Harry Potter and the Order of the Phoenix.J K Rowling.
Harry Potter and the Half-Blood Prince.J K Rowling.
Harry Potter and the Deathly Hollows.J K Rowling.
The Hunger Games. Suzanne Collins.

Catching Fire. Suzanne Collins.

Mockingjay. Suzanne Collins.

Prose

Midway Station: Real-life Stories of Homeless Children. Lara Shankar.
“The Two Concepts of Childhood”. Philippe Aries.

“Infantile Sexuality”. Sigmund Freud.

The Under-Achieving School. John Holt. Eklavya

Escape From Childhood. John Holt. Eklavya

Short-Fiction

“Baa Baa Black Sheep”. Rudyard Kipling.

“The Rocking Horse Winner”.D H Lawrence.
“My Oedipus Complex”.Frank O’ Connor.

“A Doll’s House”. Katherine Mansfield.

“For Esmé with Love and Squalor”.J D Salinger.
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“The Little Store”. Eudora Welty

“Betty”. Margaret Atwood.

“A Doll for the Child Prostitute”. Kamala Das
“The Gift Pig”. Joan Aiken

“Gwen”. Jamaica Kincaid.

“Tinsel Bright”. Kristy Gunn.

“Crusader Rabbit.” Jess Mowry.
“Out-of-the-Body Travel”. Sheila Schwartz.
“Lies”. Glenda Adams.

“Sand”. Susan Hill.

“The Punishment”. Susan Hill.

Poetry

“The Chimney Sweeper”. William Blake

“My Heart Leaps Up When I Behold”. William Wordsworth
“Cry of the Children”. Elizabeth Barrett Browning.
“Rules and Regulations”. Lewis Carroll.
“Casabianca”. Felicia Dorothea Hemans.

“The Pied Piper of Hamelin”. Robert Browning.
“Escape at Bedtime”. Robert Louis Stevenson.
“Children”. William Barnes.

“There Was a Child Went Forth”. Walt Whitman.
“Warning to Children”. Robert Graves.

“A Refusal to Mourn the Death, by Fire, of a Child in London.” Dylan Thomas.

Supplementary Reading

Beales, Ross. W. Jr. “In Search of the Historical Child: Miniature Adulthood and Youth
in Colonial New England”. Eds. N. Ray Hiner and Joseph M Harves.Growing Up

in America: Children in Historical Persepctive. Chicago: University of Illinois

Press, 1985. 7 — 24.
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Burdan, Judith. “Girls Must Be Seen and Heard: Domestic Surveillance in Sarah
Fielding’s The Governess. Children’s Literature Association Quarterly. 19. 1.
Spring 1994. 8 — 14.

Fiedler, Leslie. A. “The Eye of Innocence: Some notes on the role of the child in
literature”. The Collected Works of Leslie Fiedler.Vol. 1. New York: Stein and
Day, 1971. 471 — 511.

Green, Roger Lancelyn. “The Golden Age of Children’s Books’ in Essays and Studies
1962”. Ed, Peter Hunt. Children’s Literature. Routledge: London, 1990, 36 — 50.

Nandy, Ashis. “Reconstructing Childhood: A Critique of the Ideology of
Adulthood”.Traditions, Tyranny and Utopia. Delhi: OUP, 1992. 56 — 76.

MacDonald, Ruth K. “Literature for Children in England and America”. Troy, New
York: The Whitston Publishing Company, 1982. 44- 80.

Rodgers, Daniel T. “Socializing Middle-Class Children: Institutions, Fables, and Work
Values in Nineteenth-Century America”. Eds. N. Ray Hiner and Joseph M
Harves.Growing Up in America: Children in Historical Persepctive. Chicago:
University of Illinois Press, 1985. 7 —24. 118 — 132.

12. Assessment Methodology: The assessment will consist of written assignments,
presentations and an end-term/ term paper.

13. No. of students to be admitted: 30 — 35

14. Special needs in terms of special expertise of faculty, facilities, requirements in terms of
studio, lab, clinic, library, classroom and others instructional space, linkages with
external agencies (e.g., with field-based organizations, hospital) etc.: Books, films and
documentaries on literature on childhood and childhood studies.

Dr. Usha Mudiganti
Signature of Course Coordinator(s)
Note:

1. Modifications on the basis of deliberations in the Board of Studies may be incorporated
and the revised proposal should be submitted to the Academic Council.
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2. In certain special cases, where a course does not belong to any particular school, the
proposal may be submitted directly to the Academic Council.

Recommendation of the Board of Studies:

The proposal was discussed by the Board of Studies inits ........................... meeting held
0] 1 P and has been approved in the present form.

Signature of the Dean of the School
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2.

3.

4.

9.

Ambedkar University, Delhi
Proposal for Launch of a Course

(To be approved by the Board of Studies and the Academic Council)

. Title of the Course: Literary Theory

Name of the School/Centre proposing the course: School of Liberal Studies
Programme(s) which this course can be a part of: MA English

Level at which the course can be offered: Predoctoral / Masters / PGDiploma / BAHons.
/ Diploma / Certificate: Masters

If it is a stand-alone course, how can it be scheduled?:(e.g., as a summer/winter course,
semester-long course, regular or evening course, weekend course, etc.): Semester-long
course

Proposed date of launch: Launched in the 2012 winter semester, launching again in July
2013

Course Team: (coordinator, team members etc.) Dr.Vikram Singh Thakur.

Rationale for the Course (Link with the institutional vision, how it fits into the
programme, Availability of literature and resources, Expertise in AUD faculty or
outside, how it would be beneficial to those who take this course, etc.):

This course undertakes the study of literary theory an influential discipline which
complements literature. In keeping with the overall vision of the MA English programme
it seeks to engage students with the ideologies, discourses, movements and changes in
critical and interpretive thought. It is also a discipline which is highly interdisciplinary
since it relies upon the disciplines of psychoanalysis, sociology, anthropology, linguistic
and cultural studies. This course is thus designed to help students in their reading and
understanding of literature by evolving a more critical and analytical sensibility.

If the course is a part of one or more programme(s), its location in the programme(s)
core/compulsory/optional/any other: Optional

10. A brief description of the Course:
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Literary Theory takes an in depth and intensive study of literary theory which is
integral to contemporary literary studies. The course helps students understand the
linkages literature has with other disciplines such as psychology, sociology, anthropology
and philosophy. The study of literary theory aims at not just problematising the text,
author and context but also raises questions about the accepted notions of class, gender
and sexuality. The course examines the present dominance of theory in literary studies
and the controversies and discussions surrounding it. It consists of significant readings by
leading critics, theorists and thinkers.

11. Specific Requirements on the part of students who can be admitted to this course (Pre
requisites or prior knowledge level etc.) BA in any discipline

12. Course Details: (Course objectives, contents, reading list, instructional design, schedule of
course transaction on the semester calendar with a brief note on each module)

The course will expose students to the linkages which literature has with other disciplines
such as psychology, sociology, anthropology and philosophy. The course examines the
present dominance of theory in literary studies and the controversies and discussions
surrounding it. It consists of significant readings by leading critics, theorists and thinkers.

Literary theory will take up the dominant schools of literary theory such as Russian
Formalism and New Criticism, Psychoanalysis; Marxism and Post-Marxism, New
Historicism and Cultural Materialism, Feminism, Structuralism and Post-Structuralism,
Post-Modernism and Post-colonialism.

Indicative Reading List:

Aijaz Ahmad, "Postcolonialism: What's in a Name?"

Alan Sinfield “Cultural Materialism, Othello, and the Politics of Plausibility”

Catherine Gallagher “Marxism and the New Historicism”

Chandra Talpade Mohanty, “Under Western Eyes: Feminist Scholarship and Colonial
Discourse”

Cleanth Brooks “The Heresy of Paraphrase”

Edward Said, From Orientalism

Ferdinand de Saussure, From Course in General Linguistics

Frantz Fanon, From Black Skins, White Masks

Ihab Hasan, “Toward a Concept of Postmodern”

Jacques Derrida, "Structure, Sign and Play"

Jean-Francois Lyotard, “Answering the Question: What is Postmodernism?”

Kate Millet, From “Theory of Sexual Politics”

Lionel Trilling, “Marxism and Literature”

Louis Althusser, “Ideology and ideological state apparatus”

Michel Foucault, "What is an Author?"
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Northrop Frye “The Archetypes of Literature”

Raymond Williams “The Analysis of Culture”

Roland Barthes "Death of the Author"

Sigmund Freud, From The Interpretations of Dreams.
Simone de Beauvoir, From The Second Sex

Stuart Hall, "Cultural Studies and Its Theoretical Legacies"

13. Assessment Methodology: The assessment may consist of written assignments, class
presentations, class participation,mid-semester exam and end-semester exam.

14. No. of students to be admitted: 20-25

15. Special needs in terms of special expertise of faculty, facilities, requirements in terms of
studio, lab, clinic, library, classroom and others instructional space, linkages with
external agencies (e.g., with field-based organizations, hospital) etc.: None

Dr. Vikram Singh Thakur

Signature of Course Coordinator(s)

Note:

1. Modifications on the basis of deliberations in the Board of Studies may be
incorporated and the revised proposal should be submitted to the Academic Council.

2. In certain special cases, where a course does not belong to any particular school, the
proposal may be submitted directly to the Academic Council.

Recommendation of the Board of Studies:

The proposal was discussed by the Board of Studies inits ........................... meeting held
0] 1 P and has been approved in the present form.

Signature of the Dean of the School
Ambedkar University, Delhi

Proposal for Launch of a Course

48



1.

(To be approved by the Board of Studies and the Academic Council)

Title of the Course: Revisiting All India Progressive Writers” Association (AIPWA) and
Indian People’s Theatre Association (IPTA), 1930s, 1940s and 1950s

Name of the School/Centre proposing the course: School of Liberal Studies

Programme(s) which this course can be a part of: MA English, MA Film Studies, MA
Performance Studies, MA History

Level at which the course can be offered: Predoctoral / Masters / PGDiploma / BAHons. /
Diploma / Certificate: Masters

If it is a stand-alone course, how can it be scheduled?:(e.g., as a summer/winter course,
semester-long course, regular or evening course, weekend course, etc.) Semester Long
Course

Proposed date of launch: January 2014 (The Course was a part of the courses offered to
MA English students in the Winter Semester 2012)

Course Team: (coordinator, team members etc.) : Diamond Oberoi Vahali

Rationale for the Course (Link with the institutional vision, how it fits into the
programme(s), Availability of literature and resources, Expertise in AUD faculty or
outside, how it would be beneficial to those who take this course, etc.):

Rationale for the Course (Link with the institutional vision, how it fits into the
programme, Availability of literature and resources, Expertise in AUD faculty or outside,
how it would be beneficial to those who take this course, etc.):

The course is an interdisciplinary course; it seeks to situate literature within the
context of cinema and theatre movements prevalent in India in 1930s, 1940s and 1950s.
It also links literature, theatre and cinema to the larger debates around nation building and
the formation of new India. The course will be highly beneficial to students who are
interested in the history of the Indian cultural scenario in the first half of the twentieth
century and the connection between art, literature, theatre and cinema and its intervention
in the active processes that led to the decolonization of the Indian psyche in the context of
culture.

9. If the course is a part of one or more programme(s), its location in the programme(s)

core/compulsory/optional/any other: Elective
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10. A brief description of the Course:

The course will undertake an in depth reading of some of the documents of
AIPWA and IPTA. It will contextualize the two movements within the multiple
discourses existing in India around nationalism during the 1930s, 1940s and 1950s. The
documents of AIPWA and IPTA will also be discussed along with other significant
radical literary thought and writings during the early twentieth century. An analysis of a
few poems, novels, short stories and criticism written by the Progressive writers and
plays performed and written by the IPTA artists will also be included. Moreover, the
intervention of the Progressive writers and IPTA in the arena of music and cinema will
also be discussed and a few films produced under the IPTA banner will be screened.

11. Specific Requirements on the part of students who can be admitted to this course:
(Pre requisites or prior knowledge level etc.): Interest in history, literature, theatre and
cinema.

12. Course Details: (Course objectives, contents, reading list, instructional design, schedule
of course transaction on the semester calendar with a brief note on each module):

This course introduces students to the All India Progressive Writers Association
and Indian People’s Theatre Association, the two most significant movements in
literature in 1930s and 1940s. During India’s freedom movement, the Progressive writers
in 1936 gave a call to not only stand against Imperialism but also against inequality,
social injustice and fascism within India. The Progressive writers were deeply concerned
with the fact that if India was to become truly independent then it had to free itself from
class, caste and gender disparities. Hence the idea of critical realism in literature was
given precedence against all other forms of writing by the Progressive writers.

AIPWA led to the formation of IPTA in 1942. Based on the same precepts as the
AIPWA, IPTA concentrated on People’s theatre. Central to it was the belief that the
People’s theatre must evolve from the organized mass movement of workers, peasants,
students, youth and the middle class. But whereas AIPWA imparted great significance to
social realism as a mode of writing, IPTA concentrated more on the folk form. The IPTA
activists believed that the new theatre was to emerge from a synthesis of the folk and the
classical with modern stage technique and lighting. Hence in order to connect with people
it was necessary to ground the work in reality, past and tradition.

The course will undertake an in depth reading of some of the documents of
AIPWA and IPTA. It will contextualize the two movements within the multiple
discourses existing in India around nationalism during the 1930s, 1940s and 1950s. The
documents of AIPWA and IPTA will also be discussed along with other significant
radical literary thought and writings during the early twentieth century. An analysis of a
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few poems, novels, short stories and criticism written by the Progressive writers and
plays performed and written by the IPTA artists will also be included. Moreover, the
intervention of the Progressive writers and IPTA in the arena of music and cinema will
also be discussed and a few films produced under the IPTA banner will be screened.
While the course will celebrate the emergence of this new writing and theatre in
India, it will also critique its rigid premises which led to the exclusion, expulsion and
alienation of some of the best minds and writers of its time.
The objective of the course is to familiarize the students to the socio-political concerns,
debates and dissent existing in literature in India from 1930s to 1950s within the broader
context of nationalism and the formation of new India.
As the spectrum of AIPWA and IPTA is too vast, the focus of the course will mainly be
related to writings in Urdu (Hindustani), Hindi, English and Bangla

Indicative Reading list

The Course will undertake an indepth analysis of only a few of the writers, stories,
poems, songs, plays, scripts and films listed below ( the remaining readings will be
analyzed by students during their presentations):

Module 1

The first module will constitute of several readings that led to the formation of the
Progressive Writer’s Association and Indian People’s Theatre Association. The readings
in this module will mainly be from the original documents/ Manifestos of IPTA and
AIPWA especially the documents included in Sudhi Pradhan’s Marxist Cultural
Movement in India (3 Volumes). These readings will be contextualized within several
other significant radical literary thought and writings written by cultural activists across
several emerging new nations during the early twentieth century.

Module 11

The second module will focus on the literature written by the writers who affiliated
themselves with the AIPWA. This module will mainly concentrate on the fiction written
by these writers.

Sajjad Zaheer,, “Dulari”, “Jannat Ki Basharat” and other stories included in Angarey,
London Ki Ak Raat,

Rasheed Jahan, “That One” (“Who”), “A Visit to Delhi” (“Delli ke Sahir”)

Ismat Chughtai, “Chhoti Ka Jora”, “Lihaf”, Gharam Hawa

Saadat Hasan Manto, “Mozil”, “Thanda Ghosh”

Mulk Raj Anand , “Old Bapu”, The Untouchable

Razia Sajjad Zaheer, “Low Born” (“Neech”)

Premchand, “The Path to Hell”
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Rajinder Singh Bedi, “Lajwanti”
Krishan Chander, Ann Detta

Module 111

This module will focus on the poems written by writers associated with both the AIPWA
and the IPTA

Faiz Ahmad Faiz, “My Fellowmen, My Friend”, “Dawn of Freedom”, “This Harvest of
Hope”, “Bury me under your Pavements”, “Dedication” (“Intizab”), “We will see”
(“Hum Dekhege”)

Ali Sardar Jafri, “Raj Neeraj” and other poems

Poems by Sajjad Zaheer

Selected works of Suryakant Tripathi (Nirala)

Selected works of Shamsher Bahadur

Selected poems by Sahir Ludhianvi

Majaz, Selected poems

Kazi Nazrul Islam,, Helmsmen, Beware’ and other poems

Jyotiribndra Moitra, ‘Many Voices and One’, Navajibaner Gan, Madhubanishir Goli

Salil Chaudhary, Protest songs and music

Module 1V

Module 1V will focus on the film songs and lyrics written by artists associated with
AIPWA and IPTA. It will focus on the film songs and lyrics of:

Kaifi A’zmi

Majrooh Sultanpuri
Jan Nisar Aktar
Shalinder

Makhdoom Mohiuddin
Pradeep

Sahir Ludhianvi, “Wo Subha Kabhi to Ayegi”, “Jina Naaz hai hind pe who Kahahe”, and
other film lyrics and poems

Majaz, “Bol Ari ye Dharti bol”, “To Sar uta lati to kya tha”, and other poems
(and of other lyricists associated with IPTA and AIPWA will also be discussed)

Module V
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This module will focus on the plays associated with IPTA. It will mainly focus on the
following plays:

Ritwik Ghatak, Dalil

Bhaskara Pillai, You Made Me a Communist
Dinabandhu Mitra, Nirdarpan

Bijon Bhattacharya, Nabanna, Jabanbandi

V K. Gokak, Yugantar

Module V1

This module will focus on the films produced in association with IPTA and AIPWA. It
will focus on several script writers, directors, producers and film artists. It will mainly
focus on the following films:

Nemai Ghosh, Chinnamul

Bimal Roy , Do Biga Zamine, Udayer Pathey
Ritwik Ghatak, Nagarik, Komal Gandhar

Uday Shanker, Kalpana

Shambu Mitra and K. A. Abbas, Dharti ke Lal
Chetan Anand, Nicha Nagar

Raj Kapoor and K. A. Abbas, Awara and Shri 420
Ismat Chughtai and M.S. Satyu, Gharam Hawa
K.A. Abbas, Dr. Kotnis Ki Amar Kahani

Shambu Mitra, Jagte Raho

K. A Abbas, Film Scripts of Raj Kapoor’s Awara and Shri 420, Zubeida, The One Who
did not Come Back

Naya Daur

Other writers/poets/theatre artists whose works may be included are:

Ahmed Ali, Ahmad Nadeem Qasmi, Ahmad Faraz, Habib Jalib, Shambu Mitra, Habib
Tanvir, Fehmida Riyaz, Kishwar Naheed, Anil D’silva, Hajrah Begum, Mahmuduzzafar,
Shri Shri, Umashankar Joshi, Gurbaksh Singh, Anna Bhau Sathe, Firaf Gorakhpuri, Josh
Malihabadi, Balraj Sahani, Bhisham Sahani, Utpal Dutt, Amrita Pritam, Mukunda Das,
Sukanto Bhattacharya, Bishnu Dey, Ram Bilas Sharma, Ageyaya and Muktibodh
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16. Assessment Methodology:_ The assessment for the course may include class
presentations, term paper, mid-term exam and end-term exam.

17. No. of students to be admitted: An ideal number will be around 25 students

18. Special needs in terms of special expertise of faculty, facilities, requirements in terms of
studio, lab, clinic, library, classroom and others instructional space, linkages with
external agencies (e.g., with field-based organizations, hospital) etc.: LCD Projector and
Speakers in the Class Room

Dr. Diamond Oberoi Vahali

Signature of Course Coordinator(s)

Note:

3. Modifications on the basis of deliberations in the Board of Studies may be
incorporated and the revised proposal should be submitted to the Academic Council.

4. In certain special cases, where a course does not belong to any particular school, the
proposal may be submitted directly to the Academic Council.

Recommendation of the Board of Studies:

The proposal was discussed by the Board of Studies in its ........................... meeting held
0] 1 and has been approved in the present form.

Signature of the Dean of the School
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Ambedkar University, Delhi
Proposal for Launch of a Course

(To be approved by the Board of Studies and the Academic Council)

1. Title of the Course: English: Dalit Literature: A Critical Overview
2. Name of the School/Centre proposing the course: School of Liberal Studies
3. Programme(s) which this course can be a part of: MA English

4. Level at which the course can be offered: Predoctoral / Masters / PGDiploma / BAHons.
/ Diploma / Certificate : Masters Level

5. Ifitis a stand-alone course, how can it be scheduled?:(e.g., as a summer/winter course,
semester-long course, regular or evening course, weekend course, etc.)
Semester-long, regular course

6. Proposed date of launch: January 2014
7. Course Team: (coordinator, team members etc.): Dr. M. Murali Krishna

8. Rationale for the Course (Link with the institutional vision, how it fits into the
programme(s), Availability of literature and resources, Expertise in AUD faculty or
outside, how it would be beneficial to those who take this course, etc.):

The MA English programme seeks to explore and understand literary traditions of
English and other languages. Dalit literature emerged from India as a result of the socio-
cultural movement spearheaded by Dr. Ambedkar and his followers in the name of Dalit
Panthers and other such movements. Dalit literature throws light on the systems of social
degradation and dalits’ relentless efforts to attain dignity of life and equality. In this
course, students will be introduced to the varied forms of dalit literature and its
contribution to the domain of creativity and knowledge.

9. If the course is a part of one or more programme(s), its location in the programme(s)
core/compulsory/optional/any other: MA English

10. A brief description of the Course:
This course will familiarize students with the political and cultural context in
which dalit literature as a distinct domain of knowledge production emerged in modern

55



11.

12.

India. Dalit literature serves as a platform for dalit articulation in addressing political
concerns and achieving dalit emancipatory goals. Students would be introduced to
different forms of dalit literature such as novels, poems, short stories, essays, plays, and
autobiographies to examine how the varied forms of dalit cultural expressions contribute
to the project of dalit emancipation. Dalit literature challenges the mainstream literary
conventions and lays emphasis on the social relevance and politics of art and literature.
Students will also be introduced to some of the important debates in dalit literary
criticism.

Specific Requirements on the part of students who can be admitted to this course:
(Pre requisites or prior knowledge level etc.) None

Course Details: (Course objectives, contents, reading list, instructional design, schedule
of course transaction on the semester calendar with a brief note on each module)

In order to understand dalit literature in its own context, a selection of background

readings or critical material will also be provided to the students from the following

sources:

Anand, Mulk Raj and Eleanor Zelliot, eds. An Anthology of Dalit Literature. New Delhi:
Gyan, 1992.

Dangle, Arjun, ed. Poisoned Bread: Translations from Modern Marathi Dalit Literature.
New Delhi: Orient Longman, 1992.

Susie Tharu and K. Satyanarayana (Ed). “No Alphabet in Sight: New Dalit Writing” from
South India Dossier 1: Tamil and Malayalam. Delhi: Penguin: 2011.

Gunasekaran, K. A. The Scar. Trans. V. Kadambari. Chennai: Orient Blackswan, 2009.

Bama. Karukku. Trans. Lakshmi Holmstrom. Chennai: Macmillan, 2000.

---. Sangati: Events. Trans. Lakshmi Holmstrom. New Delhi: OUP, 2005.

Jadhav, Narendra.Outcaste: A Memoir. New Delhi: Viking, 2003.

Kamble, Baby. The Prisons We Broke. Trans. Maya Pandit. Chennai: Orient Longman,
2008.

Limbale, Sharan Kumar. The Outcaste: Akkarmashi. Trans. Santosh Bhoomkar. New
Delhi: OUP, 2003.

Mane, Laxman.Upara: An Outsider. Trans. A. K. Kamat. New Delhi: Sahitya Akademi,
1997.

Gaikwad, Lakshman. The Branded: Uchalya. Delhi: Sahitya Akademi, 1998.

Sivakami, P. The Grip of Change and Author’s Notes.Chennai: Orient Longman, 2006.

Sudhakar, Yendluri. Mallemoggala Godugu: Madiga Kathalu. Hyderabad: Dandora,
1999.

Valmiki, Omprakash. Joothan: A Dalit Life Story. Trans. Arun Prabha Mukherjee.
Kolkata: Samya, 2003.
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Kalyanarao,G. Untouchable Spring. Trans. Alladi Uma and M. Sridhar. Chennai: Orient
Blackswan, 2010.

M. Vinodini. Fifth Pulley. Published in Tutun Mukherjee (Ed.) Staging Resistance: Plays
by Women in Translation. Delhi: OUP, 2004.

13. Assessment Methodology:
Assessment for the course includes Class participation, Presentation, Short paper and
Long paper.

14. No. of students to be admitted: 30

15. Special needs in terms of special expertise of faculty, facilities, requirements in terms of
studio, lab, clinic, library, classroom and others instructional space, linkages with
external agencies (e.g., with field-based organizations, hospital) etc.: None

Dr. M. Murali Krishna
Signature of Course Coordinator(s)

Note:

. Modifications on the basis of deliberations in the Board of Studies may be incorporated
and the revised proposal should be submitted to the Academic Council.

4. In certain special cases, where a course does not belong to any particular school, the

proposal may be submitted directly to the Academic Council.

Recommendation of the Board of Studies:

The proposal was discussed by the Board of Studies inits ........................... meeting held

.............................. and has been approved in the present form.

Signature of the Dean of the School
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Ambedkar University, Delhi
Proposal for Launch of a Course

(To be approved by the Board of Studies and the Academic Council)

1. Title of the Course: 20™ Century American Drama
2. Name of the School/Centre proposing the course: School of Liberal Studies
3. Programme(s) which this course can be a part of: MA Programme in English

4. Level at which the course can be offered: Pre-doctoral / Masters / PG Diploma /
BAHons. / Diploma / Certificate: Masters

5. If it is a stand-alone course, how can it be scheduled? :(e.g., as a summer/winter course,
semester-long course, regular or evening course, weekend course, etc.): Semester-long
course

6. Proposed date of launch: January 2014

7. Course Team: (coordinator, team members etc.) Ms. Sanju Thomas, Dr. Vikram Singh
Thakur.

8. Rationale for the Course (Link with the institutional vision, how it fits into the
programme(s), Availability of literature and resources, Expertise in AUD faculty or
outside, how it would be beneficial to those who take this course, etc.):

MA English programme at AUD aims to cover literatures from all over the world.
American literature though linked to English literature in the early stages of
development has long developed its own unique characteristics. American drama is a
comparatively young genre, and has been for long overshadowed by the genres of fiction
and poetry. This course would give the students an opportunity to study some of the
great American playwrights of the twentieth century like Eugene O’Neill, Tennessee
Williams, Arthur Miller among others.

9. If the course is a part of one or more programme(s), its location in the programme(s)
core/compulsory/optional/any other: Elective

10. A brief description of the Course:
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American drama of the twentieth century was shaped by the political, social,
economic, and cultural changes that swept across the world in the latter half of the
nineteenth century and all through the twentieth century. In a world torn by two world
wars, and post war sufferings, displacement, lack of faith and loss of relationships, it
was only natural for writers to reflect in their works deep-seated psychological traumas
and social concerns. Even when American drama is often said to be neglected as
compared to other genres of literature, undeniably it has produced great masters in
content and technique. The course will introduce the students to some of the great
dramatists of American literature.

11. Specific Requirements on the part of students who can be admitted to this course:
(Pre requisites or prior knowledge level etc.) None

12. Course Details: (Course objectives, contents, reading list, instructional design, schedule
of course transaction on the semester calendar with a brief note on each module):
The course will showcase some of the brilliant playwrights of America from the

early twentieth century to the more recent times. The plays deal with a variety of themes
such as class, gender, politics, and disability and personal traumas.

The indicative reading list is as follows:

Adrienne Kennedy, Funnyhouse of a Negro
Arthur Miller, All My Sons, Death of a Salesman,
---, The Crucible

August Wilson,The Piano Lesson

---, Fences

Clifford Odets, Waiting for Lefty
David Mamet, Oleanna

Edward Albee, The Zoo Story

---, The Sandbox

---, The American Dream

---, Who's afraid of Virginia Wolf?
Eugene O’Neill, Beyond the Horizon
---, Emperor Jones

---, Mourning Becomes Electra
---,The Hairy Ape

---, The Iceman Cometh

---, Strange Interlude

---, Long Day's Journey into Night
Langston Hughes, Mulatto

---, Soul Gone Home

Lillian Hellman, The Children’s Hour
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---, The Little Foxes

Lorraine Hansberry, Raisin in the Sun
Sam Shepard, Buried Child

Susan Glaspell, Trifles

---, Alison’s House

Tennessee Williams, The Glass Menagerie
---, A Streetcar Named Desire

---, Cat on a Hot Tin Roof
ThorntonWilder, The Skin of Our Teeth
---, Our Town

13. Assessment Methodology: Continuous assessment which will include mid-semester test,
presentation, written assignment and end semester exam.

14. No. of students to be admitted: 35

15. Special needs in terms of special expertise of faculty, facilities, requirements in terms of
studio, lab, clinic, library, classroom and others instructional space, linkages with
external agencies (e.g., with field-based organizations, hospital) etc.: Books, projector,
CDs

Ms. Sanju Thomas
Signature of Course Coordinator(s)
Note:

1. Modifications on the basis of deliberations in the Board of Studies may be incorporated
and the revised proposal should be submitted to the Academic Council.

2. In certain special cases, where a course does not belong to any particular school, the
proposal may be submitted directly to the Academic Council.

Recommendation of the Board of Studies:

The proposal was discussed by the Board of Studies inits ........................... meeting held
0] 1 P and has been approved in the present form.

Signature of the Dean of the School
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Ambedkar University, Delhi
Proposal for Launch of a Course
(To be approved by the Board of Studies and the Academic Council)

1. Title of the Course: Literature, Socialism, Dissent

2. Name of the School/ Centre proposing the course: School of Liberal Studies
3. Programme(s) which this course can be a part of: MA Programme

4. Level at which the course can be offered: Post Graduate level

5. Ifitis a stand-alone course, how can it be scheduled: (e.g., as a summer/winter course,
semester-long course, regular or evening course, weekend course, etc)
Semester-long course

6. Proposed date (semester) of launch: Winter Semester 2014
7. Course team (coordinator, team members etc): Mr. Sayandeb Chowdhury

8. Rationale for the course (Statement of maximum 250 words. Remark on the institutional
vision, how it fits into the programme(s), availability of literature and resources, expertise
in AUD faculty or outside, how it would be beneficial to those who take this course, etc):

This course is an opportunity for students to get acquainted with one of the most
productive sub-genres of literature in the 20th century. In keeping with the larger AUD
mandate of unmaking disciplinary boundaries, this course takes the study of 20th century
literature beyond the obvious and hopes to provide one of the more sophisticated readings
of literature as a political apparatus, without losing sight of literature being an aesthetic-
cultural superstructure. Politics and literature couple in surprisingly productive ways and
this course hopes to unravel the very complex ways in which the literary accost the
political and the political underlines the literary-cultural. Serious students of literature
will hopefully benefit from this course in understanding how the political unconscious of
literature plays out in its consciousness and how great literature is born out of the
political imaginary.

9. Write the categories applicable for the course from those given below:
MA discipline course

10. Brief (max. 250 words) course description:
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A large part of the history of dissent in the last century has to do with the
disturbing history of socialism in and out power. Writers and intellectuals across Europe
and beyond have constantly struggled with the limits and limitations of socialism in
power as much as they have tried to redefine the contours of literature, under such
circumstances, as a socially and politically symbolic manifestation of those very limits.
The history of socialism in power is also a history of dissent and dissident writing, of
constant fear and loathing, of betrayal and forced performance and of satire and paranoia.
This course maps, through a close study of a few landmark samples, a hundred years of
dissent against the machinations of Utopian ambition, the dehumanizing effects of a
revolutionary ethic and also a serious defence of socialism’s lost potential. The result is a
fascinating repertoire of writing that engages socialism at various levels and makes a
genuine search for literature as the final redeemer against socialism’s derogation of the
human and the imaginative agency.

Specific requirements on the part of students who can be admitted to this course:
(Prerequisites or prior knowledge level etc): Interest in the appeal and critical
understanding of literature.

Course details: (Course objectives, contents, reading list, instructional design, schedule of
course transaction on the semester calendar with a brief note on each module)

This course would study the most prominent form of 20th century dissent
literature as that which critically engages with an idea of a utopian state/system or
ridicules and rejects it. The four modules of the course will consider early critiques of
Utopian Socialism, responses for and against Socialism in Anglo-American world, satires
against socialist structures in the Europe and critiques of Soviet Socialism. The key areas
of discussion would be around the idea of commitment and rebellion, state and the arts,
the policing of culture, the politics of power and the play of consent, dissent as allegory
and mythology, the self and its many Others, the ethics of dissenting and humour as
effective ‘political’ form.

Modules and readings

Module I | Socialism before Socialism

The module will start with William Morris’ classical critique of Socialism, News from
Nowhere (1890) and Upton Sinclair’s The Jungle (1905), one of the earliest American
critiques of Fordism.

Module II | Socialism in the Anglo-American world

The module will include George Orwell’s classic satire on totalitarianism, /984 (1948)
and Arthur Miller’s anti-McCarthyist parable, The Crucible (1952).
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Module III | Critiques of Socialism in Europe

This module will include Fyodor Dostoevsky’s Notes from the Underground (Russian
1864, English trans 1918), a classic critique of Utopian Socialism and the iconic book it
inspired: Albert Camus’ pro-individualist, counter-existentialist monologue The Fall
(1956).

Module IV | Soviet Socialism
The final module will study two classic, anti-Communist works from the high-tide of

dissent literature under the Soviet regime, Arthur Koestler’s gritty Darkness at Noon
(1940) and Mikhail Bulgakov’s sardonic The Master and Margherita (1937, 1967).

Reading List

Primary reading: The essential texts
Secondary Reading
Martin Jay, Marxism and Totality
Czestaw Mitosz, The Captive Mind
Bill Marshall, Victor Serge: The Uses of Dissent
Henry S Hughes,Sophisticated Rebels: The Political Culture of European Dissent, 1968-
87
Helen Small, The Public Intellectual
D Herms: Upton Sinclair: Literature and Social Reform
Dubravka Ugres™ic', The Culture of Lies
Stephen Eric Bronner, Socialism Unbound
Donald F. Busky, Communism in History and Theory: From Utopian Socialism to the Fall
of the Soviet Union
Popper, Karl, The Open Society and its Enemies, Vol 11
Josephine Woll, Vladimir Treml, Soviet Dissident Literature, A Critical Guide

13. Assessment methodology:
Response paper: 20%, Textual analysis: 20%, Group Presentation: 20 %, Class
presentation: 10%, End-term/term paper: 30%

14. Proposed enrolment ceiling (max. number of students to be admitted):
20-25

15. Special needs in terms of expertise of faculty, facilities, requirements in terms of studio,
lab, clinic, library, classroom and others instructional space, linkages with external
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agencies (e.g., with field-based organizations, hospital) etc:
Books related to the subject , high-end audio-visual equipment.

Mr. Sayandeb Chowdhury
Signature(s) of Course Coordinator(s)
Note:
1. Modifications on the basis of deliberations in the Board of Studies may be incorporated
and the revised proposal should be submitted to the Academic Council.
2. In certain special cases, where a course does not belong to any particular school, the

proposal may be submitted directly to the Academic Council.

Recommendation of the Board of Studies:

The proposal was discussed by the Board of Studies inits ........................... meeting held
o) | D and has been approved in the present form.

Signature of the Dean of the School
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10.

Ambedkar University, Delhi
Proposal for Launch of a Course

(To be approved by the Board of Studies and the Academic Council)

Title of the Course: Women Writing in India

Name of the School/Centre proposing the course: School of Liberal Studies and School
of Human Studies

Programme(s) which this course can be a part of: MA English and MA Gender Studies

Level at which the course can be offered: Predoctoral / Masters / PGDiploma / BAHons. /
Diploma / Certificate: Masters

If it is a stand-alone course, how can it be scheduled?:(e.g., as a summer/winter course,
semester-long course, regular or evening course, weekend course, etc.): Semester long
course: NA

Proposed date of launch: Has already been launched, launching again in January 2014
Course Team: (coordinator, team members etc.) Usha Mudiganti

Rationale for the Course (Link with the institutional vision, how it fits into
theprogramme, Availability of literature and resources, Expertise in AUD faculty or
outside, how it would be beneficial to those who take this course, etc.):

Gender studies is a strong disciplinary area within the study of social sciences and
humanities. The agency women gain through literary works adds nuances to the
perceptions of womanhood. In a gender sensitive university like AUD, the presence of a
course that exclusively looks into the literary output of Indian women writers from pre-
historical times to now buttresses AUD’s commitment to gender equity.

If the course is a part of one or more programme(s), its location in the programme(s)
core/compulsory/optional/any other: Optional

A brief description of the Course:

This course foregrounds literary expression of women’s hopes, joys, desires and
struggles while attempting to read these literary expressions in the larger context of the
women’s movement in India. Beginning with the Therigatha of the Buddhist nuns, the
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12.

course traces the history of women’s writing in India. The course will look into women’s
expression of their spiritual journeys and the ways in which these journeys formed their
notions of self and womanhood through reading the bhajans of Meerabai, the songs of
Lal Ded and Akkamahadevi and the sayings of Bahinabai and Janabai. Women’s
experiences of negotiating the changes in the domestic sphere during the colonial times
and the changing ideals of Indian womanhood during the freedom movement will be
understood through the autobiographies and biographies of Indian women. The struggle
women faced to overcome structural barriers of caste and class will also be studied
through reading some autobiographies. There will also be an attempt to look at women’s
re-interpretation of some prominent women character’s in Hindu mythology. Early
expressions of anger by Indian women against the patriarchal structure will be studied.
Women'’s experiences of stepping into the world of work will be studied by reading the
records of their work. Writing will also be studied as a cathartic experience for women.
Most of the texts in the course will be read in translation in English. However, writing in
English by women in India will also be read.

Specific Requirements on the part of students who can be admitted to this course (Pre
requisites or prior knowledge level etc.): None

Course Details: (Course objectives, contents, reading list, instructional design, schedule
of course transaction on the semester calendar with a brief note on each module)
A few texts from the list given below will be used for classroom discussions and

assessment situations.

Tentative Reading List:
Novels

Desai, Anita. Fire on the Mountain

Dutt, Toru. The Diary of Mademoiselle D ’Arvers.
Ray, Pratibha. Yagnaseni: The Story of Draupadi.
Kanitkar, Kashibai. The Palanquin Tassel.
Gokhale, Namita. Shakuntala, The Play of Memory.
Gokhale, Namita. Paro, Dreams of Passion.
Markandeya, Kamala. Nectar in a Sieve.

Hossain, Attia. Sunlight on a Broken Column.
Kapur, Manju. Difficult Daughters.

Sidhwa, Bapsi. Ice-Candy Man.

Sobti, Krishna. Memory’s Daughter.
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Sobti, Krishna. To Hell With You, Mitro.
Futehally, Shama. Tara Lane.

Chughtai, Ismat. The Crooked Line.

Hyder, Qurratulain. River of Fire

Appachana, Anjana. Listening Now.

Pritam, Amrita. The Skeleton.

Mehta, Rama. Inside the Haveli.

Deshpande, Shashi. Such a Long Silence.
Deshpande, Shashi. The Dark Holds No Terrors.
Biographies and Autobiographies

Kamble, Baby, Chapter 5 of The Prisons We Broke
Sister Jesme. The Autobiography of a Nun.
Dalmia, Yashodhara. Amrita Sher-gil: a life.
Bama.Karukku.

Halder, Baby. A Life Less Ordinary.

Butalia, Urvashi. The Other Side of Silence.
Das, Kamala. My Story.

Das, Binodini, Excerpt from her Autobiography
Haksar, Urmila. The Future That Was.
Merchant, W. D. Home on a Hill: A Bombay Girlhood.
Sen, Haimabati. Because I am Woman.

Tilak, Lakshmibai. I Follow After.

Joshi, Shrikrishna Janardhan. Anandi Gopal.
Wadekar, Hamsa. I Am Telling You, Listen

Prose:
Tharu, Susie and K. Lalita.“Introduction”. Women Writing in India.
Shinde, Tarabai. Excerpt from Stri-Purush Tulna
Pandita Ramabai. Excerpt from The High-Caste Hindu Woman.
Sorabji, Cornelia. Letter to The Pioneer Mail and The Indian Weekly.
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Short-Fiction:
Antarjanam, Lalitambika. ‘Revenge Herself’
Appachana, Anjana. “Her Mother”
Devi, Mahashweta. ‘Kunti and the Nishadin’
Kanuparti, Varalakshmamma, “The Promise”
Karve, Iravati. “Kunti” from Yugantar
Niranjana, Anupama. “A Day with Charulata”.
Pande, Mrinal. “Girls”
Vaidehi “Akku”
Ambai “Yellow Fish”
Shashi Deshpande “My Beloved Charioteer”
Shama Futehally “The Meeting”
Mrinal Pande “Girls”
Anjana Appachana “Her Mother”
Suniti Namjoshi “Dusty Distance”
Rajalakshmi “The Lost World”
Razia Sajjad Zaheer “Neech”
Lalitambika Antarjanam “Revenge Herself”
Ismat Chughtai “The Veil”
Arupa Patangia Kalita “Doiboki’s Day”
Abburi Chaya Devi “Wife — Working woman”
Gauri Deshpande “That’s the Way it is”
Mahashweta Devi “Bayen”
Ashapurna Debi “Izzat”
Urmila Pawar “Justice”
Attia Hosain “The First Party”
Ayoni “Volga”

Amrita Pritam “The Stench of Kerosene”
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Poetry
Muddupalani.Verses from Radhika Santwanam.
Selections from Antal’s Thiruppavai.

Selections from the bhajans of Meerabai, Janabai, Akkamahadevi, Lal Dedh, Sule
Sankavva

Selections from Therigatha

Selections from the poetry of Kamala Das, Imtiaz Dharker, Meena Alexander,
Sarojini Naidu, Toru Dutt, Eunice D’ Souza, Suniti Namjoshi, Indira Goswami,
Subhadra Kumari Chavan, Mahashweta Devi, Meena Kandasamy and Rukmini
Bhaya Nair.

Supplementary Reading List
Showalter, Elaine. “The Female Tradition”.A Literature of their Own.1999 edition.
Wool, Virginia.“Women and Fiction”.Granite and Rainbow.

Gilbert, Sandra M and Susan Gubar.“The Queen’s Looking Glass: Female Creativity,
Male Images of Women, and the Metaphor of Literary Paternity” The Madwoman in
the Attic.

De Beauvoir. “Woman, the Other” The Second Sex.

Nandy, Ashis. “Woman Versus Womanliness in India: An Essay in Cultural and Political
Psychology”. At the Edge of Psychology. Delhi: OUP, 1980.

Moi, Toril. “Feminist, Female, Feminine”.

Morrison, Toni. “Rootedness: The Ancestor as Foundation™.

hooks, bell. “Black Women and Feminism”.

Mohanty, Chandra Talpade. “Third World Feminism”.

Menon, Nivedita. “Embodying the Self: Feminism, Sexual Violence and the Law”.
Gabriel, Karen. “Designing Desire: Gender in Mainstream Bombay Cinema”.

Cixous, Helene. “The Laugh of the Medusa”.

13. Assessment Methodology: The assessment will consist of written assignments, presentations
and an end-term/ term paper.

14. No. of students to be admitted: 30 — 35.

15. Special needs in terms of special expertise of faculty, facilities, requirements in terms of
studio, lab, clinic, library, classroom and others instructional space, linkages with external
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agencies (e.g., with field-based organizations, hospital) etc. Books, films and documentaries
on women'’s studies.

Dr. Usha Mudiganti

Signature of Course Coordinator(s)

Note:

3. Modifications on the basis of deliberations in the Board of Studies may be incorporated
and the revised proposal should be submitted to the Academic Council.

4. In certain special cases, where a course does not belong to any particular school, the
proposal may be submitted directly to the Academic Council.

Recommendation of the Board of Studies:

The proposal was discussed by the Board of Studies inits ........................... meeting held
o) 1 P and has been approved in the present form.

Signature of the Dean of the School
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Ambedkar University, Delhi
Proposal for Launch of a Course
(To be approved by the Board of Studies and the Academic Council)

Title of the Course: Contemporary Indian Drama and Theatre

Name of the School/ Centre proposing the course: School of Liberal Studies
Programme(s) which this course can be a part of: MA English

Level at which the course can be offered: Postgraduate

If it is a stand-alone course, how can it be scheduled: (e.g., as a summer/winter course,
semester-long course, regular or evening course, weekend course, etc) Not Applicable

Proposed date (semester) of launch: January 2014
Course team (coordinator, team members etc): Dr. Vikram Singh Thakur

Rationale for the course (Statement of maximum 250 words. Remark on the institutional
vision, how it fits into the programme(s), availability of literature and resources, expertise
in AUD faculty or outside, how it would be beneficial to those who take this course, etc):

The course is designed to introduce students to an important genre of literature
viz. drama. The course assumes that drama is not realized until it is performed. Thus, the
course also engages students with some stage performances of select plays that also
throw light on the discourse of Indian theatre in post-colonial India. Since the MA
English programme at AUD recognizes the need to connect literature with other arts, this
course will benefit students by engaging them with literature and theatre. By the end of
the course the students should be able to appreciate drama and theatre in a more nuanced
and critical manner.

If the course is a part of one or more programme(s), its location in the programme(s)
core/compulsory/optional/any other: NA

A brief description of the Course:

The course involves a study of various plays and their productions in various
Indian languages through English translations to discuss various issues and trends in
Indian drama and theatre since Independence. Some of the important issues that have
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shaped contemporary Indian drama and theatre like folk theatre, theatre of roots, history,
myth and politics of performance will be taken up for study in the course.

Specific requirements on the part of students who can be admitted to this course
(Prerequisites or prior knowledge level etc):Interest in drama and theatre

Course details: (Course objectives, contents, reading list, instructional design, schedule of
course transaction on the semester calendar with a brief note on each module):

The course is designed to introduce students to various issues involved in
contemporary Indian drama and theatre. Some of the modules that can be taught in the
course are: folk theatre and the search of an indigenous idiom, appropriating history and
myth, realism in drama, political theatre, drama from the margins and adaptations of
foreign playwrights like Shakespeare, Brecht and Ibsen into an “Indian” context.

Indicative Reading List
Some of the following plays, performances and critical readings may be taken up for
detailed study:

Plays and Performances

HabibTanvir, Vasantritu ka Sapna Kaamdeo ka Apna (A Midsummer Night’s Dream)
Mohan Rakesh, Adhe Adhure

Chandrashekhar Kambar, Jokumaraswami

GirishKarnad, Hayavadana

DharamvirBharti, Andha Yug (Blind Epoch)

UtpalDutt, Angar (Embers)

BadalSircar, Bakiltihas (The Rest of History)

Vijay Tendulkar, Shantata! Court Chalu Ahe (Silence the Court is in Session)
G.P.Deshpande, AndharYatra

Mahesh Elkunchwar, Party, Atmakatha (Autobiography)

Mahesh Dattani, Dance Like a Man

Neelam Mann Singh, dir. Naagmandalam

Critical Readings:

Awasthi, Suresh, “‘Theatre of Roots’: Encounter with Tradition”.

Jacob, Paul, ed., Contemporary Indian Theatre: Interviews with Playwrights and
Directors.

Bardola, V.M., “Post 1980 Plays: Hindi”.

Bharucha, Rustom, Rehearsals of Revolution: the Political Theatre of Bengal.

Bhatia, Nandi, ed., “Introduction”. Modern Indian Theatre: A Reader

Deshpande, G. P., ed. Modern Indian Drama: An Anthology.
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---, “History, Politics and the Modern Playwright”.

McRae, John, “An Introduction to the Plays of Mahesh Dattani”

Mee, Erin B, “Introduction”. Theatre of Roots: Redirecting the Modern Indian Stage
“Recommendations of the Drama Seminar”.Sangeet Natak

13. Assessment methodology:The assessment for the course may include class presentations,
term paper, mid-term exam and end-term exam.

14. No. of students to be admitted: 25-30

15. Special needs in terms of expertise of faculty, facilities, requirements in terms of studio,
lab, clinic, library, classroom and others instructional space, linkages with external
agencies (e.g., with field-based organizations, hospital) etc:

Dr. Vikram Singh Thakur
Signature of Course Coordinator
Note:
1. Modifications on the basis of deliberations in the Board of Studies may be incorporated
and the revised proposal should be submitted to the Academic Council.
2. In certain special cases, where a course does not belong to any particular school, the
proposal may be submitted directly to the Academic Council.
Recommendation of the Board of Studies:
The proposal for course entitled ... was discussed by the

Board of Studies inits ........................el. meeting heldon.............................. and has
been approved in the present form.

Signature of the Dean of the School
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Ambedkar University, Delhi
Proposal for Launch of a Course

(To be approved by the Board of Studies and the Academic Council)

1. Title of the Course: Short Story
2. Name of the School/Centre proposing the course: School of Liberal Studies
3. Programme(s) which this course can be a part of: MA English

4. Level at which the course can be offered: Predoctoral / Masters / PGDiploma / BAHons.
/ Diploma / Certificate : Masters Level

5. Ifitis a stand-alone course, how can it be scheduled?:(e.g., as a summer/winter course,
semester-long course, regular or evening course, weekend course, etc.): Semester-long,
regular course

6. Proposed date of launch: July 2014
7. Course Team: (coordinator, team members etc.): Ms. Bhoomika Meiling

8. Rationale for the Course (Link with the institutional vision, how it fits into the
programme(s), Availability of literature and resources, Expertise in AUD faculty or
outside, how it would be beneficial to those who take this course, etc.):

The short story is hardly studied separately as a form in India. This course begins
with this assumption and goes on to explore the origins of the modern short story. The
course focuses on the rise and development of the short story in the nineteenth century
around the same time in America, Russia, Germany, Britain and France. It also includes a
brief study of the origin of the short story in India. In line with AUD’s aim to explore
newer fields of knowledge, this course surveys an oft-ignored form in great detail.

9. If the course is a part of one or more programme(s), its location in the programme(s)
core/compulsory/optional/any other: MA English

10. A brief description of the Course:
The short story acquired its name only in 1884 when Brander Matthew, the author
of The Philosophy of Short-story coined the term though short stories had existed and
been popular for almost a century by then. Also, most oral literatures did create and share
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stories much before the written form became popular. This course focuses on short story,
a form which despite having very ancient roots has gained a formal acknowledgement
fairly recently. It is a survey course which explores the origins of the short story across
the world through the study of stories written by some representative authors of the
genre. It also seeks to engage the students with the origin of the modern Indian short
stories in some regions.

11. Specific Requirements on the part of students who can be admitted to this course:
(Pre requisites or prior knowledge level etc.) None

12. Course Details: (Course objectives, contents, reading list, instructional design, schedule
of course transaction on the semester calendar with a brief note on each module)

Readings for the course will be selected from the following indicative reading list:

Module 1: Experiments-

Selections from Washington Irving, Brothers Grimm, E.T.A. Hoffmann Prosper
Merimee, Alexander Pushkin, Nikolai Gogol, Nathaniel Hawthorne, Edgar Allen Poe,
Herman Melville

Module 2: Early Short Stories-
Selection from Rudyard Kipling, Arthur Conan Doyle, H.G.Wells, Gut de Maupassant,
Fyodor Dostoyevsky, Leo Tolstoy, Anton Chekhov, Maxim Gorky

Module 3: Short Story in Twentieth Century-
Selection from Saki, W. Somerset Maugham, Katharine Mansfeild, Thomas Mann, Franz
Kafka, William Faulkner, Ernest Hemingway and Ryunosuke Akutagawa

Module 4: Early Short Story in India-
Selection from Rabindranath Tagore, Prem Chand, Sadat Hasan Manto, Ismat Chughtai,
Vaikom Mohammad Basheer and others.

Apart from these a host of secondary readings will be used to link the different
ideological pegs that hold the course together.

13. Assessment Methodology:
Assessment for the course may include Class Presentation, Mid-semester Examination,

Term paper, End-semester Examination and Class Participation.

14. No. of students to be admitted: 30-35

75



15. Special needs in terms of special expertise of faculty, facilities, requirements in terms of
studio, lab, clinic, library, classroom and others instructional space, linkages with external
agencies (e.g., with field-based organizations, hospital) etc.: None

Ms. Bhoomika Meiling

Signature of Course Coordinator(s)

Note:

1. Modifications on the basis of deliberations in the Board of Studies may be incorporated
and the revised proposal should be submitted to the Academic Council.

2. In certain special cases, where a course does not belong to any particular school, the
proposal may be submitted directly to the Academic Council.

Recommendation of the Board of Studies:

The proposal was discussed by the Board of Studies inits ........................... meeting held
0] 1 and has been approved in the present form.

Signature of the Dean of the School
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Ambedkar University, Delhi
Proposal for Launch of a Course

(To be approved by the Board of Studies and the Academic Council)

1. Title of the Course: Analyzing Fiction: The Human Condition

2. Name of the School/Centre proposing the course: School of Liberal Studies

3. Programme(s) which this course can be a part of: MA English, MA Creative Writing,
MA Psychology

4. Level at which the course can be offered: Predoctoral / Masters / PG Diploma /
BAHons. / Diploma / Certificate: Masters

5. Ifitis a stand-alone course, how can it be scheduled? :(e.g., as a summer/winter course,
semester-long course, regular or evening course, weekend course, etc.): Semester-long
Course

6. Proposed date of launch: Already launched, Launching again in July 2014
7. Course Team: (coordinator, team members etc.): Dr. Diamond Oberoi Vahali

8. Rationale for the Course (Link with the institutional vision, how it fits into the
programme(s), Availability of literature and resources, Expertise in AUD faculty or
outside, how it would be beneficial to those who take this course, etc.):

The course falls under the area related to both World Literature in Translation and
Themes in Literature. It connects itself to human psychology and existential struggles
related to invisible, unknown parts of self. The course in this respect extends itself to
interdisciplinarity as it enters into the psychic terrains. Students opting for this course
will learn how to analyze fiction and its nuances, they will also benefit, as they will
hopefully gather deeper insights into the human psyche.

9. If the course is a part of one or more programme(s), its location in the programme(s)
core/compulsory/optional/any other: Optional

10. A brief description of the Course:

This course looks at a few specific works of fiction that reflect the various facets
of the human condition. While it examines the journeys of individuals who struggle to be
human despite their own inner compulsions that pull them in contrary directions, it also
traverses the journey of individuals as they confront their own marginalization and
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12.

grapple with it, in their own specific ways. The course thus observes these twin issues as
it goes deep into the psychic and existential journeys of individuals as they face up to
their own inner being and also realize the multifaceted realities of human existence.

Specific Requirements on the part of students who can be admitted to this course:
(Pre requisites or prior knowledge level etc.)Basic interest in the complexity of human
existence and an ability to analyze fiction.

Course Details: (Course objectives, contents, reading list, instructional design, schedule
of course transaction on the semester calendar with a brief note on each module)

“Literature is about trying to capture the one or two moments in your life when your heart
opened up” — Albert Camus.

The objective of the course is to familiarize the participants with a plethora of human
complexities and their expression through a deep understanding of fictional narratives. It
is also to sensitize us both to our own unwitting contribution in the creation of
subjectivities that experience social and relational marginalities as it is to become a
witness to our own inner world as we bear testimony to the complex hidden parts of
fictional characters who are but a reflection of our own unknown, unacknowledged parts
of self.

The course will broadly examine themes related to beauty and ugliness, ability and
disability, the struggle between responsibility and freedom, truth and dishonesty, love and
violation, humility and strength, crime and punishment, racism and marginality, ego and
the complete annihilation of self, the quest for the spiritual, guilt, atonement and
confession, the intense desire to love and the complete inability to love, desire and its
complete negation.

Selections will be made from the following list. Only a few of the text, listed below will
be taken up for detailed analysis and study. The rest of the text will be analyzed by
students during their presentations and in the process of writing term papers.

Reading list:

Toni Morrison, The Bluest Eye

Mohan Rakesh, “Miss Paul”

Fyodor Dostoevsky, “The Meek one”

Franz Kafka, “Metamorphosis”

Flaubert, “The Legend of St Julian the Hospitaller” (Three Tales)
Qadiryar, “Qissa Puran Bhagat”

Thomas Hardy, The Mayor of Casterbridge

J.M. Coetzee, Disgrace

Albert Camus, The Fall

Andre Gide, The Immoralist

Manto, “Thanda Gosh”

Gurdial Singh, Half Moon Night

Fyodor Dostoevsky, Notes from the Underground
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Fyodor Dostoevsky, Crime and Punishment
Camus, The Outsider

Khaled Hosseini, The Kite Runner
Tehmina Durrani, Blasphemy

D.H. Lawrence, Sons and Lovers

Leo Tolstoy Anna Karenina

Rajinder Singh Bedi “Lajwanti”
Mahasweta Devi, “Bayen”

13. Assessment Methodology: The assessment for the course may include class
presentations, term paper, mid-term exam and end-term exam.

14. No. of students to be admitted: 20-25 students (ideal)

15. Special needs in terms of special expertise of faculty, facilities, requirements in terms of
studio, lab, clinic, library, classroom and others instructional space, linkages with
external agencies (e.g., with field-based organizations, hospital) etc.:

Dr. Diamond Oberoi Vahali

Signature of Course Coordinator(s)

Note:

1. Modifications on the basis of deliberations in the Board of Studies may be
incorporated and the revised proposal should be submitted to the Academic Council.

2. In certain special cases, where a course does not belong to any particular school, the
proposal may be submitted directly to the Academic Council.

Recommendation of the Board of Studies:

The proposal was discussed by the Board of Studies in its ........................... meeting held
0] 1 and has been approved in the present form.

Signature of the Dean of the School
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Ambedkar University, Delhi

Proposal for Launch of a Course
(To be approved by the Board of Studies and the Academic Council)

Title of the Course:Contemporary Indian English Fiction

Name of the School/ Centre proposing the course: School of Liberal Studies
Programme(s) which this course can be a part of: MA English

Level at which the course can be offered: Postgraduate level

If it is a stand-alone course, how can it be scheduled: (e.g., as a summer/winter course,
semester-long course, regular or evening course, weekend course, etc) Not Applicable

Proposed date (semester) of launch: July 2014 (This course has already been offered
twice during 2011 and 2012)

Course team (coordinator, team members etc): Ms. Sanju Thomas, Dr. Usha Mudiganti

Rationale for the course (Statement of maximum 250 words. Remark on the institutional
vision, how it fits into the programme(s), availability of literature and resources, expertise
in AUD faculty or outside, how it would be beneficial to those who take this course, etc):

MA English programme at AUD seeks to be an inclusive programme which
would break away from British canonical literature to look at literatures emerging from
other parts of the world. Literature from India forms an important area of study, and
therefore, a course on Indian English Fiction is well justified, especially with the success
Indian English writers have been enjoying worldwide.

If the course is a part of one or more programme(s), its location in the programme(s)
core/compulsory/optional/any other: NA.

A brief description of the Course:

Indian English fiction has undeniably attained a grand stature among the
literatures of the world. The post-Salman Rushdie era has brought in so much of
commercial and critical success to Indian English fiction that it has spurred great
ambition and prolific literary activities, with many Indians aspiring to write English
fiction! Outside India, Indian English fiction is taken as representative writings from
India, though at home the ‘Indianness’ of Indian English fiction is almost always
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questioned. A course in contemporary Indian English fiction will briefly review the
history of Indian English fiction tracing it from its colonial origins to the postcolonial
times to look at the latest trends, and how they paint the larger picture of India. Themes
of nation, culture, politics, identity and gender will be taken up for in-depth analysis and
discussions through representative texts. The aim will also be to understand and assess
the cross-cultural impact of these writings.

Specific requirements on the part of students who can be admitted to this course
(Prerequisites or prior knowledge level etc): An interest in fiction

Course details: (Course objectives, contents, reading list, instructional design, schedule of
course transaction on the semester calendar with a brief note on each module):

The course aims to trace the history of Indian English fiction from its colonial
origins to the postcolonial times. Students will read some seminal texts written by Indian
writers in English to analyze the picture of India emerging from these writings. The
course will also try to understand the relationship between Indian English writing and
other Indian language writings, and also the larger politics behind publishing and
international awards.

Indicative Reading List

Some of the following texts might be included. Since the course is on contemporary
fiction many more recent novels may be added to the list.

Salman Rushdie, Midnight’s Children, Shame

Arundhati Roy,The God of Small Things

Amitav Ghosh,The Glass Palace, The Hungry Tide

Rupa Bajwa,The Sari Shop

Kiran Nagarkar, Ravan and Eddie

Mukul Kesavan, Looking through Glass

Gita Hariharan, A Thousand Faces of Night

Rohinton Mistry, Such a Long Journey

Upamanyu Chatterjee, English August

Anita Desai, Fasting, Feasting

Tarun Tejpal,The Valley of Masks

Shashi Tharoor,The Great Indian Novel

Cyrus Mistry,The Radiance of Ashes

Tabish Khair, How to Fight Islamist Terror from the Missionary Position
Jhumpa Lahiri, The Namesake

Kiran Desai, The Inheritance of Loss

Esther David,The Walled City
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15.

Note:

Aravind Adiga,The White Tiger
Manju Kapur, Custody

Vikram Seth,An Equal Music
Anjana Appachana, Listening Now

Assessment methodology: The assessment for the course may include class presentations,
term paper, mid-term exam and end-term exam.

Number of students to be admitted: 25-30

Special needs in terms of expertise of faculty, facilities, requirements in terms of studio,
lab, clinic, library, classroom and others instructional space, linkages with external
agencies (e.g., with field-based organizations, hospital) etc: A good collection of Indian
English fiction.

Ms. Sanju Thomas
Signature of Course Coordinator

Modifications on the basis of deliberations in the Board of Studies may be incorporated
and the revised proposal should be submitted to the Academic Council.

In certain special cases, where a course does not belong to any particular school, the
proposal may be submitted directly to the Academic Council.

Recommendation of the Board of Studies:

The proposal was discussed by the Board of Studies in its ........................... meeting held

......................... and has been approved in the present form.

Signature of the Dean of the School
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Ambedkar University, Delhi
Proposal for Launch of a Course
(To be approved by the Board of Studies and the Academic Council)

Title of the Course: Shakespeare’s Many Adaptations: Tragedies

Name of the School/ Centre proposing the course: School of Liberal Studies
Programme(s) which this course can be a part of: MA English

Level at which the course can be offered: Post Graduate level

If it is a stand-alone course, how can it be scheduled: (e.g., as a summer/winter course,
semester-long course, regular or evening course, weekend course, etc): Semester-long
course

Proposed date (semester) of launch: Monsoon Semester ie. July 2014
(This course was offered in the Monsoon Semester 2012 with some variations. However
the proposed course is how the course will be offered in the future.)

Course team (coordinator, team members etc): Mr. Sayandeb Chowdhury

Rationale for the course (Statement of maximum 250 words. Remark on the institutional
vision, how it fits into the programme(s), availability of literature and resources, expertise
in AUD faculty or outside, how it would be beneficial to those who take this course, etc):

Much of the appeal of William Shakespeare’s seemingly inexhaustible power as a
playwright lies in some of the most astonishing adaptations of his plays. The course will
discuss how his plays have travelled across culture, language and medium, territories,
cities and most importantly, languages and how the inherent potency of a Shakespeare
play is unlocked in cultures and languages far removed from the original. By bringing
together some of his most well- known plays to stand in comparison with some of the
most interesting and landmark cinematic adaptations, the course hopes to highlight both
older and newer issues that have surfaced in Shakespearean studies over the years: from
grand concepts of honour, ambition, filial love, jealousy and madness to the more recent
explorations of race, culture, sexuality, identity, gender and property in theatre. Also, the
course would understand the politics and poetics of adaptation, elemental film theory and
film logic, the language of cinema and how iconic texts perform as visual imagery.
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Write the categories applicable for the course from those given below: MA discipline
course

Brief course description:

This course will look into four of the most widely read tragedies by Shakespeare
and how they have been adapted for screen. The first module will look at Macbeth, along
with its adaptations by Akira Kurasawa, Roman Polanski and Vishal Bhardwaj. Module
IT will take up Othello and its adaptations by Orson Welles, George Cuckor and Jayaraaj.
Module III will study King Learwith notable adaptations by Jean-Luc Godard, Peter
Brooke and Grigori Kozintsevwhile Module IV will discuss the various adaptations of
Hamlet by Micheal Almereyda, Tom Stoppard and Celestino Colorado.

Specific requirements on the part of students who can be admitted to this course:
(Prerequisites or prior knowledge level etc)

Interest in the appeal and critical understanding of literature and cinema. The
students must at least know how to enjoy literature, have some reading of contemporary
literature and take a keen interest in the cultural reception of literature.

Course details: (Course objectives, contents, reading list, instructional design, schedule of
course transaction on the semester calendar with a brief note on each module)

The course, while highlighting the Shakespearean oeuvre, would go beyond and
look at the many issues that inform adaptations, cinema and how they in return engage
with one of the world’s talismanic playwrights.

Primary Reading List:
William Shakespeare’s Macbeth (Arden)
William Shakespeare’s Othello (Arden)
William Shakespeare’s King Lear (Arden)
William Shakespeare’sHamlet (Arden)

Primary Filmography

Akira Kurasawa’s Throne of Blood
Roman Polanski’s Macbeth

Vishal Bhardwaj’s Magbool

Orson Welles’ Othello,

George Cukor’s A Double Life
Jayaraaj’s Kaliyattam

Jean-Luc Godard’s King Lear,
Grigori Kozintsev’s King Lear
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Peter Brooke’s King Lear

Micheal Almereyda’s Hamlet

Celestino Colorado’s Hamlet

Tom Stoppard’sRosencrantz and Guildenstern are Dead

Secondary Readings

Davies, Anthony: Filming Shakespeare's plays: the adaptations of Laurence Olivier,
Orson Welles, Peter Brook, and Akira Kurosawa. 1988.

Kenneth S Rothwell: A History of Shakespeare on Screen: A Century Of Film And
Television, 2004.

Kenneth S. Rothwell: Shakespeare on Screen, Cambridge UP, 1990.

Anderegg, Michael: Orson Welles, Shakespeare, and Popular Culture. Columbia UP,
1999

Béchervaise, Neil E. et al, eds: Shakespeare on Celluloid, St Clair, 1999.

Buchman, Lorne M. Still in Movement: Shakespeare on Screen. Oxford UP, 1991.

Buhler, Stephen: M. Shakespeare in the Cinema: Ocular Proof. Albany: 2002

Burt, Richard: Shakespeare after Mass Media: A Cultural Studies Reader. Palgrave, 2002

Cartmell, Deborah: Interpreting Shakespeare on Screen.Macmillan, 2000.

Corrigan Timothy: Film and Literature: An Introduction and Reader, Routledge, 2nd
Edition, 2012, Paperback

Anthony Davies & Stanley Wells, eds. Shakespeare and the Moving Image: The Plays on
Film and Television. Cambridge: Cambridge UP, 1994

Grazia, Margreta de, and Stanley Wells, eds. The Cambridge Companion to Shakespeare.
Cambridge: Cambridge UP, 2001.

Henderson, Diane E: Concise Companion to Shakespeare on Screen, Blackwell; 2007

Howlett, Kathy M: Framing Shakespeare on Film. Athens: Ohio UP, 2000.

Jackson, Russell, ed: The Cambridge Companion to Shakespeare on Film.CUP 2000.

Kliman, Bernice W. Macbeth. Manchester UP, 2004. (Shakespeare in Performance)

Virginia M Vaughan: The Tempest, Man UP, 2011 (Shakespeare in Performance)

Alexander Leggatt: King Lear, Manchester UP, 2005 (Shakespeare in Performance)

Lois Potter, Othello, Manchester UP, 2002 (Shakespeare in Performance)

Shaughnessy, Robert, ed: Shakespeare on Film. Macmillan; New York: 1998

Mark Thornton Burnett: Shakespeare and World Cinema Cambridge UP, 2013

Mark Thorntion Burnett: Filming Shakespeare in the Global Marketplace, Palgrave,
2007.

Assessment methodology:

Response Paper: 20%, Film/textual analysis: 20%, Group Presentation on Adaptations of
Other Shakespeare plays: 20 %, Class participation: 10%, End-term/term paper: 30%
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17. Proposed enrolment ceiling (max. number of students to be admitted): 20-25

18. Special needs in terms of expertise of faculty, facilities, requirements in terms of studio,
lab, clinic, library, classroom and others instructional space, linkages with external
agencies (e.g., with field-based organizations, hospital) etc:

Original DVDs/Blue Rays of movies, primary and secondary texts, books related to the
subject and most critically, high-end audio-visual equipment.

Mr. Sayandeb Chowdhury
Signature(s) of Course Coordinator(s)
Note:
1. Modifications on the basis of deliberations in the Board of Studies may be incorporated
and the revised proposal should be submitted to the Academic Council.
2. In certain special cases, where a course does not belong to any particular school, the

proposal may be submitted directly to the Academic Council.

Recommendation of the Board of Studies:

The proposal was discussed by the Board of Studies inits ........................... meeting held
0] 1 and has been approved in the present form.

Signature of the Dean of the School
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10.

Ambedkar University, Delhi
Proposal for Launch of a Course

(To be approved by the Board of Studies and the Academic Council)

Title of the Course: The Lost Generation: American Literature Between the World Wars
Name of the School/Centre proposing the course: School of Liberal Studies
Programme(s) which this course can be a part of: MA English

Level at which the course can be offered: Predoctoral / Masters / PGDiploma / BAHons. /
Diploma / Certificate: Masters

If it is a stand-alone course, how can it be scheduled?:(e.g., as a summer/winter course,
semester-long course, regular or evening course, weekend course, etc.): Semester long
course: NA

Proposed date of launch: Already launched in January 2013, to be launched again in July
2014.

Course Team: (coordinator, team members etc.) Dr. Usha Mudiganti

Rationale for the Course (Link with the institutional vision, how it fits into the
programme, Availability of literature and resources, Expertise in AUD faculty or outside,
how it would be beneficial to those who take this course, etc.):

This course focuses on the ways in which literary works represented the changes
in a particular society. It is hoped that the student will learn to appreciate the transactions

between literature and society in the forming of a civilization.

If the course is a part of one or more programme(s), its location in the programme(s)
core/compulsory/optional/any other: Optional

A brief description of the Course:
America’s decision to join the Allied Nations in World War I in 1917 led to

radical changes in American society. A largely agrarian nation found itself in the midst
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of international affairs. Its involvement in the war changed the social, political and
cultural life of the nation. The literature written during this period reflects the conflicts
and confusions that formed the modern America.  This course will attempt to examine
the ways in which literature grappled with the changes in American society. Through a
detailed reading of a few literary texts, we will attempt to understand the difficult coming

of age of the American nation.

Primary Reading List:

Novels:
Hemingway, Ernest. The Sun Also Rises (1925).

Fitzgerald, F Scott.Tender is the Night (1934).
Wright, Richard. Native Son.

Hurston, Zora Neale. Their Eyes Were Watching God.
Anderson, Sherwood. Many Marriages.

Faulkner, William. The Sound and The Fury.
Fitzgerald, F Scott.The Great Gatsby.

Hemingway, Ernest. A Farewell to Arms.

Steinbeck, John. Grapes of Wrath.

Wharton, Edith. Age of Innocence.

Toomer, Jean. Cane.

Wilder, Thronton. The Bridge of San Luis Rey.
Miller, Henry. Tropic of Cancer.

Lewis, Sinclair. Babbitt.

Nin, Anais. Winter of Artifice.

McKay, Claude. Home to Harlem.

Passos, John Don. Three Soldiers.

Saroyan, William. The Daring Youngman on the Flying Trapeze
Stein Gertrude, Threee Lives.

Barnes, Djuna. Nightwood.

Non-Fiction:
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Lewis, Sinclair. The Nobel Address: “The Fear of Literature” (1930)
Hurston, Zora Neale. “How It Feels to Be Colored Me” (1928)

Short-stories:

Faulkner, William. “The Bear”.

Porter, Katherine Ann. “Flowering Judas”.

Singer, Isaac Baashevis. “The Destruction of Kreschev”.

Welty, Eudora. “Why I Live at the P. O.”.

Poems:

Frost, Robert. “Fire and Ice” (1923), and “Two Tramps in Mud Time” (1936).

Lowell, Amy. “New Heavens for Old” (1927).

Taggard, Genevieve. “At Last the Women Are Mourning” (1935), and “Mill Town”
(1935).

Hansom, John Rowe. “Here Lies a Lady” (1924).

Pound, Ezra. “A Pact” (1913, 1916), “In a Station of the Metro” (1913, 1916), and “Hugh
Selwyn Mauberly” (1920).

Crane, Hart.

Williams, William Carlos. “The Widow’s Lament in Springtime” (1921), “The Red
Wheelbarrow” (1923), “The Wind Increases™ (1930, 1934).

Stevens, Wallace. “The Death of a Soldier” (1931), and “A Postcard from Volcano”
(1936).

Hughes, Langston. “Mother to Son” (1922, 1926), and “The Weary Blues” (1932) and
“Mulatto” (1927).

Supplementary Reading:

Wilson, Woodrow. “‘Fourteen Points’ Address” (1918).
Mencken, H L. “Preface to The American Language” (1919).
Hoover, Herbert. “On American Individualism” (1928).
Babbitt, Irving. “The Critic and American Life” (1932).
Roosevelt, Franklin D. “First Inaugural Address” (1933).
Williams, William Carlos. “A Note on Poetry” (1938).
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12.

13.

14.

15.

Note:

Specific Requirements on the part of students who can be admitted to this course: (Pre
requisites or prior knowledge level etc.) None

Course Details: (Course objectives, contents, reading list, instructional design, schedule
of course transaction on the semester calendar with a brief note on each module)

Assessment Methodology: The assessment will consist of written assignments,
presentations and an end-term/ term paper.

No. of students to be admitted: 30 — 35

Special needs in terms of special expertise of faculty, facilities, requirements in terms of
studio, lab, clinic, library, classroom and others instructional space, linkages with
external agencies (e.g., with field-based organizations, hospital) etc.:Books, films and
documentaries on American literature between the World Wars.

Dr. Usha Mudiganti

Signature of Course Coordinator(s)

1. Modifications on the basis of deliberations in the Board of Studies may be
incorporated and the revised proposal should be submitted to the Academic Council.

2. In certain special cases, where a course does not belong to any particular school, the
proposal may be submitted directly to the Academic Council.

Recommendation of the Board of Studies:

The proposal was discussed by the Board of Studies inits ........................... meeting held

......................... and has been approved in the present form.

Signature of the Dean of the School
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10.

Ambedkar University, Delhi
Proposal for Launch of a Course
(To be approved by the Board of Studies and the Academic Council)

Title of the Course: Postcolonial Theory & Practice

Name of the School/ Centre proposing the course: School of Liberal Studies
Programme(s) which this course can be a part of: MA English

Level at which the course can be offered: Postgraduate

If it is a stand-alone course, how can it be scheduled: (e.g., as a summer/winter course,
semester-long course, regular or evening course, weekend course, etc) Not Applicable

Proposed date (semester) of launch: July 2014 (The course was taught in the previous
semester July 2012)

Course team (coordinator, team members etc): Dr. Vikram Singh Thakur

Rationale for the course (Statement of maximum 250 words. Remark on the institutional
vision, how it fits into the programme(s), availability of literature and resources, expertise
in AUD faculty or outside, how it would be beneficial to those who take this course, etc):

The course is designed to introduce students to postcolonial theory. As the MA
English program at AUD aims to introduce students to literatures other than British and
American, this course will focus on literatures written by once colonized countries.The
course will help students to theorize postcolonial literatures. The course will also benefit
students by connecting them to contemporary realities that may be of immediate
relevance to them.

If the course is a part of one or more programme(s), its location in the programme(s)
core/compulsory/optional/any other: Optional

A brief description of the Course:

The course aims to introduce students to some of the major issues and themes of
postcolonial theory. The course may revolve around the following themes: colonialism,
imperialism, language, hybridity and mimicry, cultural identity, diaspora, representation,
resistance and decolonization. As the title of the course suggests, the course aims not only
to introduce students to these theoretical concepts but also make them examine various
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literary and cultural texts using these critical concepts. A range of literary, cultural and
theoretical texts from Asia, Africa and the Caribbean may be included. Among various
postcolonial writers whose literary works have influenced postcolonial writing the course
may include works of writers like Jean Rhys, Derek Walcott, Louise Bennet and Aime
Cesaire.

Specific requirements on the part of students who can be admitted to this course:
(Prerequisites or prior knowledge level etc):No prerequisites

Course details: (Course objectives, contents, reading list, instructional design, schedule of
course transaction on the semester calendar with a brief note on each module):

As the name suggests the course aims to introduce students to postcolonial theory
and literatures. The course tries to explore the historical relationships of power and
domination in the colonial and neo-colonial world through the study of literature and
culture. The course will introduce the students to some of the major issues and themes in
postcolonial theory and literatures like decolonization, language, canon, hybridity,
cultural identity, diaspora, representation and resistance. Following is the list of modules
and readings.

Modules and Readings
Following modules and readings may be taken up for detailed study

Introducing the Colonial/Post(-)colonial:

Ania  Loomba, From  “Situating Colonial and  Postcolonial  Studies”,
Colonialism/Postcolonialism

Jyotsna Singh, “Different Shakespeares: The Bard in Colonial/Postcolonial India”

Decolonizing the Mind, Canon and Language:

Gauri Viswanathan, “The Beginnings of English Literary Study in India”
NgugiwaThing’o, “The Quest for Relevance”, Decolonising the Mind
Edward Kamau Brathwaite, “Nation Language”

Select Poetry of Kamala Das and Louise Bennet

Aime Cesaire, A Tempest

Hybridity and Diaspora:

Stuart Hall, “Cultural Identity and Diaspora”, Contemporary Postcolonial Theory: A
Reader, ed. Padmini Mongia

Homi K. Bhabha, “Signs Taken for Wonders”

Deepa Mehta, Mississippi Masala

Vassanji, From Uhru Street
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13.

14.

15.

Note:

Representation and Resistance:

Edward Said, “Introduction”, Orientalism

Helen Tiffin, “Post-colonial Literatures and Counter-discourse”
Jenny Sharpe, “Figures of Colonial Resistance”

Jean Rhys, Wide Sargasso Sea

Assessment methodology: The assessment for the course may include class presentations,
term paper, mid-term exam and end-term exam.

No. of students to be admitted: 25-30

Special needs in terms of expertise of faculty, facilities, requirements in terms of studio,
lab, clinic, library, classroom and others instructional space, linkages with external
agencies (e.g., with field-based organizations, hospital) etc: Interest in literary and
cultural theory

Dr. Vikram Singh Thakur
Signature of Course Coordinator

Modifications on the basis of deliberations in the Board of Studies may be incorporated
and the revised proposal should be submitted to the Academic Council.

In certain special cases, where a course does not belong to any particular school, the
proposal may be submitted directly to the Academic Council.

Recommendation of the Board of Studies:

The proposal for course entitled ... was discussed by the
Board of Studies inits ......................ll. meeting heldon.............................. and has
been approved in the present form.

Signature of the Dean of the School
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Ambedkar University, Delhi
Proposal for Launch of a Course

(To be approved by the Board of Studies and the Academic Council)

Title of the Course: Literatures of Africa
Name of the School/Centre proposing the course: School of Liberal Studies
Programme(s) which this course can be a part of: MA English

Level at which the course can be offered: Predoctoral / Masters / PGDiploma / BAHons. /
Diploma / Certificate : Masters level

If it is a stand-alone course, how can it be scheduled?:(e.g., as a summer/winter course,
semester-long course, regular or evening course, weekend course, etc.): Regular,
Semester-long course

Proposed date of launch: January 2015
Course Team: (coordinator, team members etc.) Ms. Bhoomika Meiling

Rationale for the Course (Link with the institutional vision, how it fits into the
programme(s), Availability of literature and resources, Expertise in AUD faculty or
outside, how it would be beneficial to those who take this course, etc.):

The course links with AUD’s vision of exploring newer literatures and deviating
from the fixed path created by the canon. This course also seeks to understand the
historical processes of colonization and decolonization through a reading of the texts
belonging to both these phases in Africa. It expects to engage students with the reasons,
extent and repercussions of racial exploitation of the natives of Africa through assorted
pedagogical methods.

If the course is a part of one or more programme(s), its location in the programme(s)
core/compulsory/optional/any other: Optional course in MA English open to all other
MA students.

A brief description of the Course:
This course focuses on colonial and post-colonial writings which emerged from
different African colonies and nations in the twentieth century. It invites student to
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1.

12.

grapple with issues of gender, race, ethnicity, language and decolonization through a
reading of works which respond and react to racial subjugation, exploitation and even
erasure faced by the people of Africa over the last four centuries. An attempt would be
made to survey some representative texts from Africa written in the recent past in English
or in translation.

Specific Requirements on the part of students who can be admitted to this course:
(Pre requisites or prior knowledge level etc.) None

Course Details: (Course objectives, contents, reading list, instructional design, schedule
of course transaction on the semester calendar with a brief note on each module)

The course will proceed with an in-class analysis of some texts chosen out of the
following indicative list. In addition to these, students will choose one text for themselves
out of the same list and prepare presentations and terms papers on it. By the end of the
course, students are expected to be able to draw connections between the content of the
novels, the history of decolonization and the ideologies which have generally shaped
African literature.

Aime Cesaire- Selected Poems

Alan Paton- Cry, the Beloved Country

Alex La Guma- A Walk in the Night

Ama Ata Aidoo- Selected Poems

Amos Tutuola- The Palm-wine Drinkard

Ayi Kwei Armah- The Beautyful Ones Are Not Yet Born

Ben Okri- The Famished Road

Bessie Head- Maru

Buchi Emecheta- Naira Power, In the Ditch

Chimamanda Ngozi Adichie- Half of A Yellow Sun

Chinua Achebe- Things Fall Apart, Anthills of Savannah, A Man of the People®
Flora Nwapa- Efuru, This is Lagos and Other Stories

Frantz Fanon- Black Skin, White Masks, The Wretched of the Earth
J.M. Koetzee- Disgrace

Leopold Senghor- Selected Poems

Nadine Gordimer- My Son’s Story

Naguib Mahfouz- The Beginning and the End

Ngugi wa Thiong’o- I Will Marry When I Want, The Trail of Dedan Kimathi, Petals of
Blood, Weep not Child, Matigari

Okot P’Bitek- Song of Lawino, Song of Ocol

Ousmane Sambene- God'’s Bits of Wood, Xala

Tsitsi Dangarembga- Nervous Conditions
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13.

14.

15.

Note:

Wole Soyinka- A Man of the Forests

Yvonne Vera- Butterfly Burning

Apart from these a host of secondary readings will be used to link the different
ideological pegs that hold the course together.

Assessment Methodology:
Assessment for the course may include Class Presentation, Mid-semester Examination,
Term paper, End-semester Examination and Class Participation.

No. of students to be admitted: 30-35

Special needs in terms of special expertise of faculty, facilities, requirements in terms of
studio, lab, clinic, library, classroom and others instructional space, linkages with
external agencies (e.g., with field-based organizations, hospital) etc.: None

Ms. Bhoomika Meiling

Signature of Course Coordinator(s)

Modifications on the basis of deliberations in the Board of Studies may be incorporated
and the revised proposal should be submitted to the Academic Council.

In certain special cases, where a course does not belong to any particular school, the
proposal may be submitted directly to the Academic Council.

Recommendation of the Board of Studies:

The proposal was discussed by the Board of Studies inits ........................... meeting held

......................... and has been approved in the present form.

Signature of the Dean of the School
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Ambedkar University, Delhi
Proposal for Launch of a Course

(To be approved by the Board of Studies and the Academic Council)

1. Title of the Course: European Cinema and the exploration of the Human Psyche
2. Name of the School/Centre proposing the course: School of Liberal Studies

3. Programme(s) which this course can be a part of: MA English, MA Film Studies, MA
Psychology

4. Level at which the course can be offered: Predoctoral / Masters / PGDiploma / BAHons. /
Diploma / Certificate: Masters

5. If it is a stand-alone course, how can it be scheduled?: (e.g., as a summer/winter course,
semester-long course, regular or evening course, weekend course, etc.)
Semester-long course

6. Proposed date of launch: Will be decided keeping in purview other MA English Courses
7. Course Team: (coordinator, team members etc.): Dr. Diamond Oberoi Vahali

8. Rationale for the Course (Link with the institutional vision, how it fits into the
programme(s), Availability of literature and resources, Expertise in AUD faculty or
outside, how it would be beneficial to those who take this course, etc.):

The course is an interdisciplinary course. It analyzes the connection between
psychoanalysis and cinema. One of the significant areas that the MA English Programme
attempts to explore is the relationship between literature and other related art forms. It is
within this area of convergences, parallels and overlaps between literature and cinema,
that this course will find its interface. The course will be beneficial to students who wish
to pursue their interest in European cinema and how it has deeply delved into the human
psyche.

9. If the course is a part of one or more programme(s), its location in the programme(s)
core/compulsory/optional/any other: Elective

10. A brief description of the Course:
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12.

This course looks at how European cinema has deep connections with the human
psyche and how it has engaged with the invisible undercurrents that govern and shape our
existence in very subtle modes, beyond the realm of the comprehensible.

Specific Requirements on the part of student’s who can be admitted to this course:
(Pre requisites or prior knowledge level etc.): Interest in psychoanalysis and cinema

Course Details: (Course objectives, contents, reading list, instructional design, schedule
of course transaction on the semester calendar with a brief note on each module):

This course will deal with films from the early twentieth century till the nineteen
eighties. It will undertake an in-depth analysis of some of the films like Luis Bunuel and
Salvador Dali Un Chien Andalou (1929) which explores themes related to the
omnipotence of desire, Federico Fellini’s Eight And A Half (1962), a film that
interweaves the past, present and future and through this, creates a thinking process
within the mind of the artist himself, similarly Andrei Tarkovsky The Sacrifice (1986) is
a film about a man who recognizes that the meaning of existence lies above all in the
fight against the evil within ourselves, the film deals with the inner journey of the
protagonist, who in his quest for a spiritual perfection, almost crosses the threshold of
sanity, Robert Wiene’s The Cabinet of Dr. Caligari (1919) stresses on the dark arena of
human dread, terror and anxiety and explores themes related to the unknown areas of the
human psyche, especially those parts of oneself that are hidden from one’s own self,
Ingmar Bergman’s Wild Strawberries (1957) intermingles the past with the present, until
we realize in Maria Wine’s words, as Bergman himself says that one sleeps in one’s
childhood’s shoe, Dreyer’s The Passion of Joan of Arc, though a classic based on the
historical trial of Joan Of Arc, yet the film deals with the abstract probing into the psyche
of the characters through rapid ‘close-ups’, Michaelangelo Antionioni The Red Desert
(1964) 1s a film about the inner subjectivity of its central character, a psychologically
‘disturbed” woman in quest of her own inner self, the film explores her subjectivity
through recurrent dream sequences, Alain Resnais Hiroshima Mon Amour (1959), a
poetic film deals with the integration of the past and the present, of memory and oblivion,
of Nevers and Hiroshima, of personal and universal tragedy as perceived through the
minds of its central characters. Passolini’s Oedipus Rex, marvellously manifests the
trauma of the protagonist mainly through the technique of sound and the visuals of the
barren landscapes.

The course will undertake an in-depth analysis of the selected films. Besides
screening the films, the course will analyze special selected shots and will undertake
detailed discussions regarding the use of camera, sound, point of view and other related
techniques and will discuss as to how the Director through specific techniques reveals the
inner working of the human mind. A few articles related to cinema will be analysed.
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Besides this, a few psychoanalytical concepts will be introduced to the students as key
concepts to understand the basic themes and characters in the films.

The objective of the course is to help inculcate the basics of film appreciation in the
students as well as to help them develop deep psychoanalytical insights into literature and
cinema and to understand the connection between literature, cinema and the human mind.

The course will undertake an in-depth analysis of seven films from the list given
below:

Alain Resnais, Hiroshima Mon Amour (1959) France

Michaelangelo Antionioni, The Red Desert (1964) Italy

Federico Fellini, Eight And A Half (1962) Italy

Ingmar Bergman, Wild Strawberries (1957) Sweden

Carl Thedore Dreyer, The Passion of Joan of Arc (1928) France

Andrei Tarkovsky, The Sacrifice (1986) Sweden/France

Luis Bunuel and Salvador Dali,Un Chien Andalou (1929) France

Pier Paolo Pasolini, Oedipus Rex (1967) Italy

Rainer Werner Fassbinder, In a Year with Thirteen Moons (1978) Germany
Robert Wiene, The Cabinet of Dr. Caligari (1919) Germany

Michelangelo Antonioni, Il Grido (1957) Italy

Fritz Lang, M (1931) Austria

Indicative Reading List:

Freddy Bauche,The Cinema of Luis Bunuel

Fellini on Fellini

Ted Perry, Film Guide toEight and a Half

Siegfried Kraucer, From Caligari to Hitler: A Psychological Study of the German Film
Donald Skoller, Dryer In Double Reflection

Raymond Skoller, Speaking of the Language of Desire

Andre Bazin, What is Cinema

Sergei Eisenstein, The Film Sense, The Film Form

Christian Metz, Film Language

Lotte H Eisner,The Haunted Screen

Bergman on Bergman

Robert Katz and Peter Berling, Love is Colder than Death: The Life and Work of Rainer
Werner Fassbinder

Mark Le Fanu,The Cinema of Andrei Tarkovsky

Paul Schrader, Transcendental Stylein Film

Braudy and Dickstein, Great Directors: A Critical Anthology

Seymore, Antonioni of the Surface of the World

Marguerite Duras, Hiroshima Mon Amour (script)
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James Monaco, Alain Resnais
Roy Armes,The Cinema of Alain Resnais
Dictionary of Psychoanalytical Key concepts
Several articles related to psychoanalysis will constitute a core of the readings associated
with the course (This course is non modular and hence cannot be divided into modules)

13. Assessment Methodology:_ The assessment for the course may include class
presentations, term paper, mid-term exam and end-term exam.

14. No. of students to be admitted:_ _(a group of 25 students will be ideal)

15. Special needs in terms of special expertise of faculty, facilities, requirements in terms of
studio, lab, clinic, library, classroom and others instructional space, linkages with
external agencies (e.g., with field-based organizations, hospital) etc.: LCD Projector and
Speakers in the class room

Dr. Diamond Oberoi Vahali
Signature of Course Coordinator(s)

Note:

1. Modifications on the basis of deliberations in the Board of Studies may be
incorporated and the revised proposal should be submitted to the Academic Council.

2. In certain special cases, where a course does not belong to any particular school, the
proposal may be submitted directly to the Academic Council.

Recommendation of the Board of Studies:

The proposal was discussed by the Board of Studies in its ........................... meeting held
0] 1 and has been approved in the present form.

Signature of the Dean of the School
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Ambedkar University, Delhi
Proposal for Launch of a Course

(To be approved by the Board of Studies and the Academic Council)

1. Title of the Course: Text and Textiles
2. Name of the School/Centre proposing the course: School of Liberal Studies
3. Programme(s) which this course can be a part of: MA in English

4. Level at which the course can be offered: Predoctoral / Masters / PGDiploma / BAHons.
/ Diploma / Certificate: Masters Level

5. Ifitis a stand-alone course, how can it be scheduled? (e.g., as a summer/winter course,
semester-long course, regular or evening course, weekend course, etc.):
Semester-long, regular course

6. Proposed date of launch: January 2015

7. Course Team: (coordinator, team members etc.): Ms. Juhi Rituparna

8. Rationale for the Course (Link with the institutional vision, how it fits into the
programme(s), Availability of literature and resources, Expertise in AUD faculty or
outside, how it would be beneficial to those who take this course, etc.):

This course attempts to understand the politics of dress and fashion and uncover
said politics hidden in the layers of literary texts and subtexts. Women’s dress and the
politics of sexuality will be central to the course. Students will be able to critically
diagnose the subtle discourse of dress embedded within the English novels especially of
the nineteenth century. They will be able to connect identity, subjectivity, respectability
and sexuality within the skins of texts and textiles.

9. If the course is a part of one or more programme(s), its location in the programme(s)
core/compulsory/optional/any other: Optional course in MA English

10. A brief description of the Course:

Dress is a complex decorative art and an important aspect of self-representation. It
is the most prominent form of visual articulation of one's socio-economic status, identity,
subjectivity, culture and nationality. Dress is a language - an ideological signifying
system - through which one writes the narrative one wishes to disseminate. It is at once a
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highly individual and personal action, and an openly social and public endeavor; for, one
wears clothes in order to be able to appear in public, and what one wears is qualified by
the geographical location and social setting. Yet, it is also a purely functional activity. A
dress is necessary article of everyday life that is universal to all cultures, and is governed
by socially structured codes and conduct. This course seeks to look at the politics of dress
— both as a personal and as a public marker of identity — in literature down the ages, but
with a special lens pointed toward the Victorian era in the English novel.

11. Specific Requirements on the part of students who can be admitted to this course:
(Pre requisites or prior knowledge level etc.) No Prerequisites

12. Course Details: (Course objectives, contents, reading list, instructional design, schedule
of course transaction on the semester calendar with a brief note on each module)

While the course is such that any text can be studied with the critical focus on the politics
of clothes and the body, readings for the course might be chosen from the following
indicative reading list:

Catherine Spooner, Fashioning Gothic Bodies

Charles Dickens, Great Expectations

Charlotte Bronte, Jane Eyre

-, Villette

Clair Hughes, Dressed in Fiction

---, Henry James and the Art of Dress

Cynthia G. Kuhn, Self-fashioning In Margaret Atwood's Fiction: Dress, Culture, and
Identity

Cynthia G. Kuhn and Cindy L. Carlson, Styling Texts: Dress and Fashion in
Literature

Elizabeth Gaskell, Mary Barton

Elizabeth Rigby, Music and the Art of Dress

George Eliot, The Mill on the Floss

---, Middlemarch

George Moore, "The Singular Life of Albert Nobbs" (Short Story and Film)

James Cameron’s Titanic (Film)

Jane Austen, Mansfield Park

---, Pride and Prejudice

Joanne Entwistle and Elizabeth Wilson, eds. Body Dressing

Lars Svendsen, Fashion: A Philosophy

Malcolm Barnard, Fashion Theory: A Reader

Marcus Ewert, 10,000 Dresses

Margaret Mitchell, Gone With the Wind

Nathaniel Hawthorne, The Scarlet Letter

Rabindranath Tagore, Chokher Bali

Roland Barthes,The Fashion System

---, The Language of Fashion

William Makepeace Thakeray, Vanity Fair

William Shakespeare, As You Like It
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---, The Merchant of Venice
---, Twelfth Night

Apart from these a host of secondary readings will be used to link the different
ideological pegs that hold the course together.

13. Assessment Methodology:
Assessment for the course may include Class Participation, Project Presentation, Mid-
semester Examination, Term paper, and End-semester Examination.

14. No. of students to be admitted: 30-35

15. Special needs in terms of special expertise of faculty, facilities, requirements in terms of
studio, lab, clinic, library, classroom and others instructional space, linkages with
external agencies (e.g., with field-based organizations, hospital) etc.: None

Ms. Juhi Rituparna

Signature of Course Coordinator(s)

Note:

1. Modifications on the basis of deliberations in the Board of Studies may be incorporated
and the revised proposal should be submitted to the Academic Council.

2. In certain special cases, where a course does not belong to any particular school, the
proposal may be submitted directly to the Academic Council.

Recommendation of the Board of Studies:

The proposal was discussed by the Board of Studies inits ........................... meeting held
0] | and has been approved in the present form.

Signature of the Dean of the School
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Ambedkar University, Delhi
Proposal for Launch of a Course

(To be approved by the Board of Studies and the Academic Council)

1. Title of the Course: English: Structure and Practices
2. Name of the School/Centre proposing the course: School of Liberal Studies
3. Programme(s) which this course can be a part of: MA English

4. Level at which the course can be offered: Predoctoral / Masters / PGDiploma / BAHons.
/ Diploma / Certificate : Masters Level

5. Ifitis a stand-alone course, how can it be scheduled?:(e.g., as a summer/winter course,
semester-long course, regular or evening course, weekend course, etc.) : Semester-long,
regular course

6. Proposed date of launch: Launched in January 2013, to be launched again in January
2015

7. Course Team: (coordinator, team members etc.): Dr. M. Murali Krishna

8. Rationale for the Course (Link with the institutional vision, how it fits into the
programme(s), Availability of literature and resources, Expertise in AUD faculty or
outside, how it would be beneficial to those who take this course, etc.):

The Graduate Programme in English at Ambedkar University seeks to introduce
students to various aspects of the study of literature, in that the compulsory courses of the
programme are designed with a view to introduce students to fundamental concepts and
developments in the study of literature and English language. The present course viz.
“English: Structure and Practices” falls under core compulsory courses of the M.A.
English programme. This course will help students understand the underlying linguistic

structure and the literary styles embedded in literary texts.

9. 1If the course is a part of one or more programme(s), its location in the programme(s)
core/compulsory/optional/any other: MA English
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10. A brief description of the Course:

11.

12.

This course will introduce students to the structure, the diverse forms and uses of
English. It will enable students to understand and analyse the constitutive elements of the
spoken and written forms of English and the language of literary texts. It will equip them
with the necessary skills and tools required in the systematic study of language and
literature. The basic literary stylistic concepts such as metre and rhythm, genre, narrative
structure, interpretation and point of view will be studied in conjunction with the theory

of language.

Specific Requirements on the part of students who can be admitted to this course:
(Pre requisites or prior knowledge level etc.) None

Course Details: (Course objectives, contents, reading list, instructional design, schedule
of course transaction on the semester calendar with a brief note on each module):
Some of the key linguistic concepts that define and shape the structure of modern

English will be studied alongside the theory of literature. The course will explore the
interconnectedness between theory of language and theory of literature. This course will
enable students to perceive the underlying features of both written and spoken forms of

English language.

Module 1: Phonetics
International Phonetic Alphabet (IPA)
Diphthongs, Monophthongs
Homophones and Homographs
Accent and Intonation

Module 2: Phonology
Phoneme, Minimal Pair and Allophones

Segmental and Suprasegmental Phonology

Module 3: Morphology
Morphemes, Lexemes and allomorphs

Morphological Process
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Word Formation
Module 4: Syntax

Syntactic Categories

Syntactic Process

Syntactic Analysis

Module 5: Semantics and Pragmatics
Semantic Theories
Levels of Meaning: lexical and grammatical meaning
Presupposition, Entailment and Implicature

Speech Act Theory

Module 6: Web of English
Language, Dialect, Pidgin, Creole, Slang
Code Switching and Lingua Franca
British English and Indian English

American English and African American English

Module 7: Stylistics
Elements of Style
Metre and Rhythm, Genre
Narrative Structure, Interpretation
Points of View

Narrative Theory

13. Assessment Methodology:
Assessment for the course may include Class Presentation, Mid-semester Examination,
Term paper, End-semester Examination and Class Participation.

14. No. of students to be admitted: 30-35
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15. Special needs in terms of special expertise of faculty, facilities, requirements in terms of
studio, lab, clinic, library, classroom and others instructional space, linkages with
external agencies (e.g., with field-based organizations, hospital) etc.: None

M. Murali Krishna

Signature of Course Coordinator(s)

Note:

1. Modifications on the basis of deliberations in the Board of Studies may be incorporated
and the revised proposal should be submitted to the Academic Council.

2. In certain special cases, where a course does not belong to any particular school, the
proposal may be submitted directly to the Academic Council.

Recommendation of the Board of Studies:

The proposal was discussed by the Board of Studies inits ........................... meeting held
0] | D and has been approved in the present form.

Signature of the Dean of the School
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Ambedkar University, Delhi
Proposal for Launch of a Course

(To be approved by the Board of Studies and the Academic Council)

1. Title of the Course: An Introduction to Translation Studies: Theory and Practice
2. Name of the School/Centre proposing the course: School of Liberal Studies

3. Programme(s) which this course can be a part of: MA Programme in English, MA
Creative Writing

4. Level at which the course can be offered: Pre-doctoral / Masters / PG Diploma /
BAHons. / Diploma / Certificate: Masters

5. If it is a stand-alone course, how can it be scheduled?:(e.g., as a summer/winter course,
semester-long course, regular or evening course, weekend course, etc.): Semester-long
course

6. Proposed date of launch: January 2015 (The course was launched in August 2011)

7. Course Team: (coordinator, team members etc.) Ms. Sanju Thomas, Ms. Bhoomika
Meiling.

Rationale for the Course (Link with the institutional vision, how it fits into the
programme(s), Availability of literature and resources, Expertise in AUD faculty or
outside, how it would be beneficial to those who take this course, etc.):

This course is designed to provide knowledge and critical tools that will overlap

with other courses in the MA English Programme and, should students so wish, to
explore Translation Studies in greater depth through further optional courses offered in
following MA semesters. Further, this course has a broad framework as it is envisaged
that the issues raised in this course will be of interest to MA students of other related
humanities disciplines in the School of Liberal Studies.

9. If the course is a part of one or more programme(s), its location in the programme(s)
core/compulsory/optional/any other: Elective

10. A brief description of the Course:
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11.

This MA course will introduce students to principal aspects in the theory and
practice of translation. The course will provide students with an overview of Translation
Studies as a discipline as well as an understanding of how translation practice is shaped
by theory. Students will be made familiar with principal translation notions and learn to
identify and critique what are termed ‘translation problems’ (for example, ‘Equivalence
and Compensation,” ‘Thick translation,” ‘Foreignising and Domesticating’ translations
etc.). They will be introduced to the different types and methods of translations,
including the processes and procedures for translating literary texts. The course will
further situate translation as social practice, where taking into account the role and
politics of the translator will involve considering related areas of identity politics in
cross-cultural communications, such as gender-conscious strategies of translation
practice and Postcolonial approaches to translation.

Specific Requirements on the part of students who can be admitted to this course: (Pre
requisites or prior knowledge level etc.) Working knowledge of one more Indian
language other than English

12. Course Details: (Course objectives, contents, reading list, instructional design, schedule

of course transaction on the semester calendar with a brief note on each module):

At the end of the course students will have an overview of Translation Studies as
a discipline, and will be able to identify and critique various translation terms and
notions. They will also be able to appreciate the process of translation through some
practical work they will do in class.

Indicative reading list:

Bassnett-McGuire, Susan. 1980. Translation Studies.London: Methuen.

Robinson, Douglas. ed. (1997) Western Translation Theory: From Herodotus to
Nietzsche. Manchester: St. Jerome Publishing.

Tymoczko, Maria (2010) ‘Western Metaphorical Discourses Implicit in Translation
Studies,” in Thinking Through Translation with Metaphors, ed. James St. Andre,
Manchester: St. Jerome Publishing.

Hermans, Theo. 2007. The Conference of Tongues. Manchester and Kinkerhook: St.
Jerome Publishing.

Appiah, K.A. (2000) ‘Thick Translation,” The Translation Studies Reader, ed. Lawrence
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and the Role of Translation in Geopolitical Shifts.”The Translator 6 (1): 23-47.

Even-Zohar Itamar (1978) ‘The position of translated literature within the literary
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Steiner, George. 1975. After Babel: Aspects of Language and Translation. London:
Oxford University Press.

Venuti, Lawrence. 2000. The Translation Studies Reader. London: Routledge.
13. Assessment Methodology: Continuous assessment which may include mid-semester test,
presentation, written assignment and end semester exam.
14. No. of students to be admitted: 35
15. Special needs in terms of special expertise of faculty, facilities, requirements in terms of

studio, lab, clinic, library, classroom and others instructional space, linkages with
external agencies (e.g., with field-based organizations, hospital) etc.: Books

Ms. Sanju Thomas

Signature of Course Coordinator(s)

Note:

1. Modifications on the basis of deliberations in the Board of Studies may be incorporated
and the revised proposal should be submitted to the Academic Council.

2. In certain special cases, where a course does not belong to any particular school, the
proposal may be submitted directly to the Academic Council.

Recommendation of the Board of Studies:

The proposal was discussed by the Board of Studies inits ........................... meeting held
0] 1 and has been approved in the present form.

Signature of the Dean of the School
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10.

Ambedkar University, Delhi
Proposal for Launch of a Course

(To be approved by the Board of Studies and the Academic Council)

Title of the Course: The Woman Question in Anglo- American Literature
Name of the School/Centre proposing the course: School of Liberal Studies
Programme(s) which this course can be a part of: MA English

Level at which the course can be offered: Predoctoral / Masters / PGDiploma / BAHons. /
Diploma / Certificate: Masters

If it is a stand-alone course, how can it be scheduled?:(e.g., as a summer/winter course,
semester-long course, regular or evening course, weekend course, etc.): Semester long
course: NA

Proposed date of launch January 2015

Course Team: (coordinator, team members etc.) Dr. Usha Mudiganti

Rationale for the Course (Link with the institutional vision, how it fits into the

programme, Availability of literature and resources, Expertise in AUD faculty or outside,
how it would be beneficial to those who take this course, etc.):

This course focuses on the literary debates that led to the origins of Women’s
struggle for freedom from constricting gender roles. By discussing the origins of the
Women’s Movement, the course hopes to sensitize students to the struggle that led to

greater equity for women.

If the course is a part of one or more programme(s), its location in the programme(s)
core/compulsory/optional/any other: Optional

A brief description of the Course:
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11.

12.

This course will attempt to trace the changes in the perceptions of womanhood in
the Anglo-American nations during the late- nineteenth and early twentieth centuries. The
changes in Victorian society owing to new developments in science and technology
included a re-examining of the cultural norms of that society. These changes sparked
discussions and debates about the role of women in the family and in society. This was
called the Woman Question by Victorians. The Woman Question encompassed
discussions on the role of women in families, social duties, and legal rights. These issues
were taken up in literary texts of the period, both in Britain and America. A few texts that

engage with the Woman Question will be read in this course.

Specific Requirements on the part of students who can be admitted to this course: (Pre
requisites or prior knowledge level etc.) None

Course Details: (Course objectives, contents, reading list, instructional design, schedule
of course transaction on the semester calendar with a brief note on each module)

Tentative Reading List

Primary Texts
Bronte, Charlotte. Jane Eyre.

Bronte, Emily. Wuthering Heights.
Chopin, Kate. The Awakening.

Dickens, Charles. Dombey and Son.
Dickens. Charles. Hard Times.

Eliot, George. Middlemarch.

Eliot. George. Silas Marner.

Gaskell, Elizabeth. Cranford.

Gasketll, Elizabeth. Wives and Daughters.
Gilman, Charlotte Perkins. The Yellow Wallpaper
Hardy, Thomas. Tess of the D Urbervilles.
Hardy, Thomas. Jude the Obscure.

James, Henry. Daisy Miller.

James, Henry. Portrait of a Lady.
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Lawrence, D. H. The Rainbow.

Wharton, Edith. Summer.

Woolf, Virginia. Mrs. Dalloway.

Excerpts from Fuller, Margaret. Woman in the Nineteenth Century.

Oliphant, Margaret. “The Anti Marriage League”.Balckwood Magazine. January
1896. 135- 149.

The journalistic writing of Frances Power Cobbe

Supplementary Readings
Armstrong, Nancy. “The Rise of the Domestic Woman”.The Ideology of Conduct.

Auerbach, Nina. "Magi and Maidens: The Romance of the Victorian Freud". Critical
Inquiry. 8:2, Winter 1981, 281-300.

Degler, Carl. “What Ought to Be and What Was: Women’s Sexuality in Nineteenth
Century”. American Quarterly. 79. 4. December 1974. 1467 — 1490.

Foucault, Michel. The History of Sexuality: An Introduction. Trans. Robert Hurley, New
York: Vintage Books; Random House Inc., 1990.

Gallagher, Catherine. “Nobody’s Credit: Fiction, Gender and Authorial Property in the
Career of Charlotte Lennox”. Nobody’s Story: The Vanishing Acts of Women Writers
in the Market Placel670 — 1820. California: University of California Press, 1994. 145
—180.

Harris, Jose. “The Victorian Family”.Private Lives Public Spirit: A Social History of
Britain 1870 — 1914. Oxford: OUP, 1993. 61 — 95.

Parkman, Francis. “The Woman Question Again”. North American Review. Vol 0130
Issue 278, January 1880.

Stage, Sarah J. “Out of the Attic: Studies of Victorian Sexuality”. American Quarterly.
27. 4. October 1975. 480 — 485.

Woolf, Virginia. “Professions for Women”.Collected Essays. Vol. 1I. London: The
Hogarth Press, 1972. 284 — 289.

Wollstonecraft, Mary. A Vindication of the Rights of Woman: with Stricture on Political
and Moral Subjects. 1792.
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13. Assessment Methodology: The assessment will consist of written assignments,
presentations and an end-term/ term paper.

14. No. of students to be admitted: 30 - 35

15. Special needs in terms of special expertise of faculty, facilities, requirements in terms of
studio, lab, clinic, library, classroom and others instructional space, linkages with
external agencies (e.g., with field-based organizations, hospital) etc.: Books, films and
documentaries on Women’s Studies.

Dr. Usha Mudiganti
Signature of Course Coordinator(s)

Note:

1. Modifications on the basis of deliberations in the Board of Studies may be
incorporated and the revised proposal should be submitted to the Academic Council.

2. In certain special cases, where a course does not belong to any particular school, the
proposal may be submitted directly to the Academic Council.

Recommendation of the Board of Studies:

The proposal was discussed by the Board of Studies inits ........................... meeting held
0] 1 and has been approved in the present form.

Signature of the Dean of the School
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Ambedkar University, Delhi
Proposal for Launch of a Course

(To be approved by the Board of Studies and the Academic Council)

16. Title of the Course: Radical Poetry of Protest and Resistance

17. Name of the School/Centre proposing the course: MA English

18. Programme(s) which this course can be a part of: MA English, MA History

19. Level at which the course can be offered: Predoctoral / Masters / PGDiploma / BAHons. /
Diploma / Certificate : Masters

20. If it is a stand-alone course, how can it be scheduled? :( e.g., as a summer/winter course,
semester-long course, regular or evening course, weekend course, etc.)
Semester-long course

21. Proposed date of launch: Will be decided in coordination with other English Courses

22. Course Team: (coordinator, team members etc.): Diamond Oberoi Vahali

23. Rationale for the Course (Link with the institutional vision, how it fits into the
programme(s), Availability of literature and resources, Expertise in AUD faculty or
outside, how it would be beneficial to those who take this course, etc.):

As the courses are also designed to familiarize the students with the major genres of literature in
English such as epic, drama, poetry, novel, novella, short story, non-fiction, song, lyric and film,
this course will familiarize the students to the specific genre of poetry and music. Keeping in
view AUD’s concern with margins and resistance, this course will celebrate protest and depict its
varied manifestations. Students opting for this course will not only be able to appreciate the
domain of protest and resistance but will be able to problematise as well as contextualize protest
within the larger historical and political domains.
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24. If the course is a part of one or more programme(s), its location in the programme(s)

25.

26.

27.

core/compulsory/optional/any other: Elective

A brief description of the Course: This course is designed to introduce students to the
radical poetry of protest across various countries and across the boundaries of time. This
course aims to historicize as well as contextualize the poetry of resistance and protest.

Specific Requirements on the part of students who can be admitted to this course:
(Pre requisites or prior knowledge level etc.): Basic interest and an ability to analyze
poetry.

Course Details: (Course objectives, contents, reading list, instructional design, schedule
of course transaction on the semester calendar with a brief note on each module)

This course is designed to introduce students to the radical poetry of protest across
various countries and across the boundaries of time. This course aims to historicize as
well as contextualize the poetry of resistance and protest. While the broad theme of the
course is related to all forms of protest and resistance, the poems in this course will bring
to the fore resistance to issues related to the divisive categories of class, caste, race,
nation, state, war, patriarchy, heterosexuality, religion, communalism, sanity and
normalcy and will analyze as to how literature and in this case poetry and music have the
strength to form and create a counter hegemonic culture that subtly destroys from within
the discourses of power in their varied manifestations. While the course will celebrate
protest and resistance, it will also in the process problematize them.

Protest and resistance have always existed. Whenever there has been repression, whether
overt or subtle, the voice of protest has always been heard, sometimes in muffled
whispers and sometimes in the form of collective protest and mass resistance. This
course aims to historicize as well as contextualize the poetry of resistance and protest.
While analyzing the poems an attempt will be made to offer a brief background to the
history and context in which the poem was written and an attempt will be made to situate
the poems (where ever required) within the socio-political background of several radical
movements. The focus of the course primarily will be related to poems but a few
selected songs will also be included.

Indicative Reading List

Only a few of the poems/songs listed below will be analyzed in detail, the remaining
poems/songs will be analyzed by students during the course of their presentations.
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Poems

Alice Walker, “When Golda Meir was in Africa”

Marge Piercy, “The Rape Poem”

Pablo Neruda, “Letter on the Road”

Claude Mckay ,“If We Must Die”

W. S. D. Du Bois, “An ABC of Color”

Walt Whitman, “Song of the Open Road”

Faiz Ahmed Faiz, “We will See”

Wilfred Owen, ‘“Dulce et Decorum Est”

Avtar Singh Pash, “Ominous”

Margaret Atwood, “Reincarnation of Captain Cook™

Allen Ginsberg , “Howl”

Kumar Vikal, “Children of Dangerous Times”

Nazim Hikmet, “Angina Pectoris”

Wole Soyinka, “Telephone Conversation”

Kamla Das, “My Grandmother’s House”

Brecht ,“The Burning of Books”, “The Shopper”

Dhoomal, “Twenty years after Independence”

Selections from Bhakti and Sufi poetry (Kabir, Bulle Shah, Meera )
Shiv Kumar Bhatalvi, selections from “Luna”

Maya Angelou, “Still I Rise”

Edna St Vincent Millay, “Conscientious Objector”

Langston Hughes, “Harlem”

A.K. Ramanujan, “Highway Stripper”

F.M. Shinde, “Habit”

D.S. Dudhalkar, “Wall”

Namdeo Dhasal, “ Man you should Explode”

Anshu Malvia, “In the Womb, Why did they kill me...

Kishwar Naheed, “Iam Not That Woman”

Amreen Murad ,“Surfacing of the mad; crumbling normalcy”, “I Too Exist”
Muhamad Darwish “Eleven Stars over Andalusia”

Tenzin Tsundue “Desperate Times”

Sonam D Buchung selection from Muses In Exile

Agha Shahid Ali’s Selection from The Country Without a Post office: Poems
Anais Nin selection from Children of the Albatross

Adrienne Rich selection from Blood, Bread and Poetry

Ashwini Sukthankar selection from Facing the Mirror: lesbian Writing from India
Songs

Bob Dylan, “How Many Times Must a Man...”
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28.

29.

30.

Note:

Joan Baez, “Do You know talking about the revolution...”, “Raise the Prisons to the
ground...”

Paul Robeson, “Old Man River...”

Bhupin Hazarika, “O’ Ganga Tume...”

Majaz, “Speak O’Earth, turn the wheels of power upside down”

Sahir Ludhivanvi, “Where are all those who are proud of India..”

Selections will also be made from a number of Protest songs emerging from several
social, political, feminist as well as other radical groups across the world.

(The course design is non-modular; it has an internal continuity as is apparent from the
course content)

Assessment Methodology: The assessment for the course may include class
presentations, term paper, mid-term exam and end-term exam.

No. of students to be admitted:__ 25-30 students (ideal)

Special needs in terms of special expertise of faculty, facilities, requirements in terms of
studio, lab, clinic, library, classroom and others instructional space, linkages with
external agencies (e.g., with field-based organizations, hospital) etc.:

Diamond Oberoi Vahali

Signature of Course Coordinator(s)

Modifications on the basis of deliberations in the Board of Studies may be incorporated
and the revised proposal should be submitted to the Academic Council.

In certain special cases, where a course does not belong to any particular school, the
proposal may be submitted directly to the Academic Council.

Recommendation of the Board of Studies:

The proposal was discussed by the Board of Studies inits ........................... meeting held

......................... and has been approved in the present form.

Signature of the Dean of the School
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Ambedkar University, Delhi
Proposal for Launch of a Course

(To be approved by the Board of Studies and the Academic Council)

Title of the Course: African American Women Writing

Name of the School/Centre proposing the course: School of Liberal Studies

Programme(s) which this course can be a part of: MA English, MA Creative Writing,
MA Gender Studies

Level at which the course can be offered: Predoctoral / Masters / PGDiploma / BAHons. /
Diploma / Certificate: Masters

If it is a stand-alone course, how can it be scheduled? :(e.g., as a summer/winter course,
semester-long course, regular or evening course, weekend course, etc.): Semester-long
Course

Proposed date of launch: Will be decided in coordination with other English Courses

Course Team: (coordinator, team members etc.): Diamond Oberoi Vahali

Rationale for the Course (Link with the institutional vision, how it fits into the programme(s),
Availability of literature and resources, Expertise in AUD faculty or outside, how it would be
beneficial to those who take this course, etc.):

This course is a part of the broad area called Themes in Literature. Just as the courses in this
category are concerned with literature’s syncretic and complex engagement with marginality,
dissent, resistance, race, gender, sexuality and, class and caste imperatives, this course deals with
similar issues within the specific context of Black African American Women’s Writings. This
course also has a direct relationship with Women Writing in India and other courses related to
issues concerning race, gender and sexuality.

If the course is a part of one or more programme(s), its location in the programme(s)
core/compulsory/optional/any other: Elective
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9.

10.

11.

A brief description of the Course:

The course will study the writings of the African American Women Writers and will
focus mainly on issues related to racism and sexism. Besides the course will also focus
on a few slave narratives and will trace the origins of African American writing within
these narratives. During the course of reading the writings by these women writers the
courses hopes to bring within its purview the note of celebration and pride that these
writers experience despite all the pain and humiliation in being black and women. The
course hopes to celebrate the voice of protest and resistance so dominant in the writings
of the African American Women writers. Besides reading the novels in detail, several
writings related to the Black Civil Rights, Women’s Movement, the Black Power
movement will be discussed at length.

Specific Requirements on the part of students who can be admitted to this course:
(Pre requisites or prior knowledge level etc.): Interest in women writing and Black
American Literature.

Course Details: (Course objectives, contents, reading list, instructional design, schedule
of course transaction on the semester calendar with a brief note on each module): This
course focuses on the issues raised by the African American Women Writers. The 1970s
and 1980’s saw a proliferation of African-American women writers. Many of them had
been activists in the ‘Civil Rights Movement’ and the ‘Women’s Movement’ and they
began to explore racism in the “Women’s Movement’ and sexism in the ‘Black Power
Movement’. Some of them also depicted the discontent of the black women with the
black ‘Civil Rights Movement’ because of its sexist overtones. A deep analysis of their
writings makes evident the fact that these writers were addressing their concerns
primarily to a black audience. Moreover their work focused not on any monolithic notion
of a black community but on specific black communities. The focus of their writing was
about black women and their relationship with black men. The African-American
women writers felt compelled to restate their position vis-a-vis black men, stating, that
“we struggle together with black men against racism while we also struggle with black
men against sexism”. They felt that the black women’s existence, their experience,
culture and oppression are invisible. Therefore they felt that when black women’s lives
are considered, they are always considered within the context of black people and this
largely ignores the implications of sexual politics.

The second major issue that the African-American women writers took up in their
writings was regarding the relationship of the white women with black women. They
saw the role of the white women in their lives as highly problematic. Though some of
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them acknowledged the struggle of a few white men and women who had fought against
their own race for the rights of black people yet they felt that there had to be an ongoing
struggle against white women who though they were women, yet they remained their
masters, extending their field of exploitation. Thus the two most significant issues that
emerged in these writings were sexism and racism.

Indicative Reading list: Selection will be made from the following list. Only a few of the text
listed below will be taken up for detailed analysis and study. The rest of the text will be
analyzed by students during their presentations and in the process of writing term papers.

Hariet Jacob Incidents in the Life of a Slave

Zora Neale Hurston Their Eyes Were Watching God

Alice Walker By The Light of My Father’s Smile

Toni Morrison The Bluest Eye, Beloved

Selection from Alice Walker In Search of My Mother’s Garden

Maya Angelou The Heart of a Woman, I Know Why the Caged Bird Sings
Diana Russel Lives of Courage

Besides the works of Rita Dove, Barbara Smith, Gloria Naylor, Margaret Walker, Toni Cade
Bambara, June Jordan, Audre Lorde and a few other writers will be discussed and analyzed.

(The course design is non-modular; it has an internal continuity as is apparent from the
course content)

12. Assessment Methodology:__ (Tentative, will be finalized after assessing the strength of
the class) Class Participation 15%, Group presentations 20%, Term Paper 30%, End term
exam 35%.

13. No. of students to be admitted: An ideal number would be
25

14. Special needs in terms of special expertise of faculty, facilities, requirements in terms of
studio, lab, clinic, library, classroom and others instructional space, linkages with
external agencies (e.g., with field-based organizations, hospital) etc.:
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Diamond Oberoi Vahali

Signature of Course Coordinator(s)

Note:

5. Modifications on the basis of deliberations in the Board of Studies may be incorporated
and the revised proposal should be submitted to the Academic Council.

6. In certain special cases, where a course does not belong to any particular school, the
proposal may be submitted directly to the Academic Council.

Recommendation of the Board of Studies:

The proposal was discussed by the Board of Studies in its ........................... meeting held
0] 1 P and has been approved in the present form.

Signature of the Dean of the School
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7.

8.

10.

11.

12.

10.

Ambedkar University, Delhi
Proposal for Launch of a Course
(To be approved by the Board of Studies and the Academic Council)

Title of the Course:

Marriage, Love and Tragedy in 19th European Fiction: Three novels and their
adaptations

Name of the School/ Centre proposing the course:

School of Liberal Studies & School of Culture and Creative Expressions

Programme(s) which this course can be a part of:
MA Programme

Level at which the course can be offered:
Post Graduate level

If it is a stand-alone course, how can it be scheduled: (e.g., as a summer/winter course,
semester-long course, regular or evening course, weekend course, etc)
Semester-long course

Proposed date (semester) of launch:
This course has already been offered in the Winter Semester 2013. The proposed course,
however, is the final course outline.

Course team (coordinator, team members etc):
Dr Rajan Krishnan (course co-ordinator for SCCE), Diamond Oberoi Vahali & Sayandeb
Chowdhury (course co-ordinator for SLS).

Rationale for the course (Statement of maximum 250 words. Remark on the institutional
vision, how it fits into the programme(s), availability of literature and resources,
expertise in AUD faculty or outside, how it would be beneficial to those who take this
course, etc):

The role of the great realist novels of Europe of the nineteenth century in inscribing the
emergence of modern subjectivity has been widely commented upon and critiqued. Three
great novels that appeared in the latter half of nineteenth century Europe curiously deal
with the same theme in different locales and national contexts. The theme concerns the
tragic married lives and love outside the wedlock of the women protagonists who lend
their names as titles to the novels: Madame Bovary, Anna Karenina and Effi Briest. The
central questions in these novels concern the role of marriage and love in a women’s life
in that period and if at all a women has right to happiness outside marriage. In due
course, all the three novels have assumed central roles in discussion of early feminism
and have now become literary vanguards in the hugely influential realist canon of the 19"
century.
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16.

13.

14.

15.

In addition to that, each of these novels has spawned several film versions right from the
early decades of cinema to the present times. The course will discuss the three novels and
three different film versions based on each.

Write the categories applicable for the course from those given below:
MA discipline course

Brief ( max. 250 words) course description:

The course seeks to explore at least four inter-related areas:

What is the sociological, historical and aesthetic significance of the lives of these tragic
women which get inscribed in three major European languages and in the second half of
the 19" century? How do they compare with each other in their seemingly common
destiny and do they lead us into considering a possible and collective metaphor of the
times? While understanding the context of the three novels, the course will also look at
Realism as the dominant form of literature in Europe at that time, the debates around
them and their significance from contemporary critical vantage point and how enmeshed
they have become in literary critique and canon. Finally, how can we understand the film
form as attracted to these narratives and what affinities do novel and cinema have in
narrating such themes? This leads to the next inquiry: how do the depictions of the finer
details change over the period of time as can be evidenced by the different versions of the
films? What do such changes signify?

Specific requirements on the part of students who can be admitted to this course:
(Prerequisites or prior knowledge level etc)

Interest in a critical understanding of literature and cinema and in the correspondence
between the two.

Course details: (Course objectives, contents, reading list, instructional design, schedule of
course transaction on the semester calendar with a brief note on each module)
The course is divided into three modules, each module with a novel and two/three films
based on it to be handled by a different faculty member. Each module will have the duration
of five weeks. There will be two classes in a week one for lecture (two hours) and the other
meant for lecture followed by discussions (three hours); the longer class will also include
viewing film excerpts.

Week 1: General Introductory remarks

Week 2: Lecture I: 19™ Century Europe, social Transformation and women in changing

perceptions of gender

Lecture 2: The Evolution of Novel as an art form in General and in France, Germany, Russia in

particular — varieties of realism etc.
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Week 3: Lecture 3 & 4: Phenomenological understanding of narrative in novel and cinema:
affinities and differences

Module 1: Madame Bovary by Gustav Flaubert (Sayandeb Chowdhury)

Elaborate lectures/discussion on/of the novel to be followed by discussions of two or three film
versions of the novel from among the following:

1. Jean Renoir (1939)

2. Vincent Minnelli (1949)

3. Claude Chabrol (1991)

4. Ketan Mehta (1992: Maya Memsaab)

Module 2: Anna Karenina by Leo Tolstoy (Dr Diamond Oberot)

Elaborate lectures/discussions on/of the novel to be followed by discussions of two or three film
versions of the novel from among the following:

1. Clarence Brown (1935) with Greta Gorbo
2. Julien Duvivier (1948) with Vivian Leigh
3. Alexander Zarkhi (1967) Russian production

4. Joe Wright (2012) British

Module 3: Effi Briest by Theodor Fontane (Dr Rajan Krishnan)

Elaborate lectures/discussions on/of the novel to be followed by discussions of two or three film
versions of the novel from among the following:

1. Gustaf Grundgens (1938)
2. Rudolf Jugert (1955)
3. Rainer Werner Fassbinder (1974)

4. Hermine Huntgeburth (2009)

A reader prepared by the course team will be the main course of reading.
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16. Assessment methodology:
Response Paper I (5 pages): 15% (Madam Bovary)
Response Paper II (5 pages): 15% (Anna Karenina)
Response Paper 11 I (5 pages): 15% (Effi Briest)
Term paper 30 %
Class participation and presentation: 25%

17. Proposed  enrolment ceiling (max. number of students to be admitted):
20-25

18. Special needs in terms of expertise of faculty, facilities, requirements in terms of studio,
lab, clinic, library, classroom and others instructional space, linkages with external

agencies (e.g., with field-based organizations, hospital) etc:
Books and reading material and audio visual support

Dr Diamond Oberoi, Dr Rajan Krishnan, Sayandeb Chowdhury,
Signature(s) of Course Coordinator(s)
Note:
19. Modifications on the basis of deliberations in the Board of Studies may be incorporated
and the revised proposal should be submitted to the Academic Council.
20. In certain special cases, where a course does not belong to any particular school, the

proposal may be submitted directly to the Academic Council.

Recommendation of the Board of Studies:

The proposal for course entitled ..., was discussed by the
Board of Studies in its .............c..coeiiiinin. meeting held on...................... and has
been approved in the present form.
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16.

17.

18.

19.

20.

21

23.

24.

25.

Ambedkar University, Delhi
Proposal for Launch of a Course

(To be approved by the Board of Studies and the Academic Council)

Title of the Course: Theatre of the Absurd

Name of the School/ Centre proposing the course: School of Liberal Studies
Programme(s) which this course can be a part of: MA English

Level at which the course can be offered: Postgraduate

If it is a stand-alone course, how can it be scheduled: (e.g., as a summer/winter course,
semester-long course, regular or evening course, weekend course, etc) Not Applicable

. Proposed date (semester) of launch: Not yet decided
22.

Course team (coordinator, team members etc): Dr. Vikram Singh Thakur

Rationale for the course (Statement of maximum 250 words. Remark on the institutional
vision, how it fits into the programme(s), availability of literature and resources, expertise
in AUD faculty or outside, how it would be beneficial to those who take this course, etc):

The course is envisaged to introduce students to an important genre of literature
viz. drama. Amongst the various areas of study that AUD’s MA English is divided, this
course falls under the category of “Forms in Literature”. The course will provide students
with a specific focus on one major movement in European and American drama—
Absurd Drama. It will help students in understanding drama and writing about it in a
critical and a nuanced manner.

If the course is a part of one or more programme(s), its location in the programme(s)
core/compulsory/optional/any other: NA

A brief description of the Course:

The course will study an influential dramatic movement called Theatre of the
Absurd. It will include the works of eminent playwrights like Alfred Jarry, Samuel
Beckett, Jean Genet, Eugene Ionesco, Harold Pinter, Luigi Pirandello, Arthur Adamov,
Fernando Arraba and Tom Stoppard in the tradition of the theatre of the absurd. The
course will also study the influential existentialist thought that played an important part in
establishing the theatre of the absurd.
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26.

27.

28.

Specific requirements on the part of students who can be admitted to this course
(Prerequisites or prior knowledge level etc): Interest in drama and theatre

Course details: (Course objectives, contents, reading list, instructional design, schedule of
course transaction on the semester calendar with a brief note on each module):

The course aims to introduce students to an influential theatre movement called
the absurd drama. By the end of the course the students would have learnt to analyse
drama in a nuanced and critical manner as they situate this tradition in the social, political
and cultural times when they were written. Also, the course will engage students to
critique dramatic literature and express intellectual thoughts. This will help sharpen the
critical skills of the students.

Indicative Reading List

Some of the following plays may be taken up for detailed study:
Alfred Jarry, Ubi Roi

Jean Paul Sartre, No Exit

Albert Camus, Caligula

Jean Genet, The Maids

Jean Genet, The Balcony

Eugene lonesco, The Chairs

Eugene lonesco, The Bald Soprano

Eugene lonesco, The Lesson

Eugene lonesco, Rhinoceros

Eugene lonesco, Amedee or How to Get Rid of It
Samuel Beckett, Waiting for Godot

Samuel Beckett, Endgame

Harold Pinter, The Birthday Party

Harold Pinter, Landscape

Harold Pinter, The Homecoming

Edward Albee, Who's Afraid of Virginia Woolf
Edward Albee, The Zoo Story

Luigi Pirandello, Six Characters in Search of an Author
Tom Stoppard, Rosencrantz & Guildenstern are Dead
Arthur Adamov, Professor Taranne

Fernando Arrabal, The Two Executioners

Assessment methodology: The assessment for the course may include class presentations,
term paper, mid-term exam and end-term exam, short written assignments.
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29. No. of students to be admitted: 25-30

30. Special needs in terms of expertise of faculty, facilities, requirements in terms of studio,
lab, clinic, library, classroom and others instructional space, linkages with external
agencies (e.g., with field-based organizations, hospital) etc: None

Dr. Vikram Singh Thakur
Signature of Course Coordinator

Note:
3. Modifications on the basis of deliberations in the Board of Studies may be incorporated
and the revised proposal should be submitted to the Academic Council.
4. In certain special cases, where a course does not belong to any particular school, the
proposal may be submitted directly to the Academic Council.

Recommendation of the Board of Studies:
The proposal for course entitled ..............cooiiiiiiiiiiiiiii was discussed by the

Board of Studies inits .................o.oeeennl. meeting heldon.............................. and has
been approved in the present form.

Signature of the Dean of the School
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N =

Ambedkar University, Delhi
Proposal for Launch of a Course
(To be approved by the Board of Studies and the Academic Council)

Title of the Course: The Cultural Memory of Holocaust
Name of the School/ Centre proposing the course:
School of Liberal Studies

Programme(s) which this course can be a part of:
MA Programme

Level at which the course can be offered.:
Post Graduate level

If it is a stand-alone course, how can it be scheduled: (e.g., as a summer/winter course,
semester-long course, regular or evening course, weekend course, etc)
Semester-long course

Proposed date (semester) of launch:
Winter Semester 2014

Course team (coordinator, team members etc):
Sayandeb Chowdhury

Rationale for the course (Statement of maximum 250 words. Remark on the institutional
vision, how it fits into the programme(s), availability of literature and resources,
expertise in AUD faculty or outside, how it would be beneficial to those who take this
course, etc):

The importance of a course on the Holocaust, - the systematic extermination of over 6
million Jews in Europe during the Second World War - cannot be overestimated in a
world in which there is an ever increasing threat of multiplication of conflict zones, and
its attendant violence. Holocaust was one of the most horrific specimens of brutality in
modern history in which human capacity for inhumanity touched new and unforgiving
depths. In doing a course on the Holocaust, one not just revisits an extra-ordinarily tragic
time in modern history but also tries to understand what the entire process did to the
victims and the victors. This course makes no attempt to read Holocaust from a Jewish
(or Zionist) point of view but hopes to develop a ‘secular’ study of suffering of a
community facing a highly organized military machinery of death with extraordinary zeal
and stoicism while never failing to affirm life in the face of the most dark and disturbing
developments. This course would also recognize how Adorno’s famous indictment of the
impossibility of art after Auschwitz has not only been invalidated, but have been done so
with astonishing intellectual brio and emotional power. Not only does literature, cinema
and the arts have responded generously to the imperatives of a wounded civilization but
their continuous reading, production, viewing and analysis stand vigil against acts of
forgetfulness and erasure of history. A Holocaust course is one more reminder of the
invaluable and indefatigable role of cultural memory in the modern world.

132



8. Write the categories applicable for the course from those given below:
MA discipline course

9. Brief ( max. 250 words) course description:

This course will look at how various artists, intellectuals, filmmakers, writers, poets etc
have responded to the Holocaust, creating a body of work (cultural memory) over the
last six decades that not only reflect and critique one of the darkest hours of modern
history with considerable intellectual power but also stand guard against the proclivity
of cultural erasure and historical forgetfulness. At various intellectual levels, in a range
of genres and formal structures, across a number of geographical territories and in a
wide variety of languages work on the Holocaust exists and is still being
written/filmed. The wider cultural memory on the Holocaust encompasses works of
fiction and memoir, poetry, short stories, polemic, graphic novel, fiction and cinema
and this course will try to look at important (and some even canonical) works from
each of the genres to understand the nature of human suffering, human capacity to
oppress and to endure and the triumph of will over insanity. It will also look at how
war and violence can and do produce enduring and amazing works of visual, literary
and other art.

10. Specific requirements on the part of students who can be admitted to this course:
(Prerequisites or prior knowledge level etc)
Interest in the appeal and critical understanding of literature.

11. Course details: (Course objectives, contents, reading list, instructional design, schedule
of course transaction on the semester calendar with a brief note on each module)

Primary Reading/ viewing list

Module I: Introduction

WWII, Fascism, Holocaust and the history of Europe, 1919-1945

Module II: Holocaust and Cultural Memory

Arts, music and performance around Holocaust

Module III: Memoirs
Eli Weisel, Night
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Primo Levi, If this is a Man

Module IV: Short Stories, Polemic
T Borowski, From This Way for the Gas, Ladies and Gentleman
Victor Fenkl, Man’s Search for Meaning

Hannah Arendt, Eichmann in Jerusalem: A Report on the Banality of Evil (Selections)

Module V: Graphic Fiction & Fiction
Art Spiegelman, Maus [ & I1
Imre Kertész, Fatelessness

Z Becker, Jacob the Lair

Module VI: Film

A Resnais, Night and Fog (Documentary)
S Spielberg, Schindler’s List

Istvan Szabo, Sunshine

A Benigni, Life is Beautiful

R Polanski, The Pianist

A reader prepared specially for the course will comprise of the secondary readings.

19. Assessment methodology:
Response Paper I: 20% (on Module I-1I)
Response Paper II: 20 % on (Module II1-1V)
Response Paper III: 20% (on Modules V& VI),
Class participation: 10%,
Term Paper: 30% (End Term)
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20. Proposed enrolment ceiling (max. number of students to be admitted):
20-25

21. Special needs in terms of expertise of faculty, facilities, requirements in terms of studio,
lab, clinic, library, classroom and others instructional space, linkages with external

agencies (e.g., with field-based organizations, hospital) etc:
Books and reading material and audio visual support

Sayandeb Chowdhury
Signature(s) of Course Coordinator(s)
Note:
21. Modifications on the basis of deliberations in the Board of Studies may be incorporated
and the revised proposal should be submitted to the Academic Council.
22.In certain special cases, where a course does not belong to any particular school, the

proposal may be submitted directly to the Academic Council.

Recommendation of the Board of Studies:

The proposal for course entitled ..............ccoooiiiiiiiiiiiiiiiii ., was discussed by the
Board of Studies in its .............coooiiiinin. meeting held on....................... and has
been approved in the present form.
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Masters Programme in Sociology: The Vision

Duration: 2 years (4 semesters)

Total Credits: 64

Medium of instruction: English

Numbers: 42

Eligibility: Bachelor’s degree with 45 % marks (or an equivalent grade) from a
recognized University. Relaxation of 5% marks for candidate belonging to SC, ST and PD
categories.

Reservation of seats: In accordance with Government of NCT of Delhi rules.

Admission Procedure: Entrance test

The Masters Programme in Sociology at AUD is designed to equip students
with the knowledge and skills that will make them engaged citizens of the
world capable of critical thinking and reflexive action. The unique approach
of the program is its focus on orienting students to the relationship between
text and context, between sociology and society, and between the past and
present. Over the course of their program, students develop a reflexive
awareness of the historicity of the social and the ability to locate the history
of the discipline within the sociology of knowledge. In so doing, we aim to
ensure that, while their learning is relevant in today’s market-driven world,
as sociologists, they are also equipped to critique the commodification of
knowledge in a consumerist economy. The MA programme in Sociology at
AUD envisages its students as compassionate researchers and active
learners who are committed to making a difference in the world.

The curriculum in Sociology at AUD achieves this by means of innovative
courses that sharpen students’ communication skills and professional
capabilities. Our unique courses on Workshop on Expressions and
Organizational Exposure demonstrate this orientation. The former is aimed
at developing students’ writing, library research and presentation skills as it
takes them through the mechanics and protocols of various genres of
writing—from proposals to reports, and theses. The latter course introduces
students to a range of organizations in and around Delhi that are engaged in
social science research and advocacy, and hence to the world of employment
opportunities for sociologists in the NGO, governmental, and private sectors.

The courses on Social Theory and Social Research are conceptualized in
such a way that they foreground the necessary dialogue between the world
of abstraction and everyday life. For example, in the courses on Social
Research, emphasis is placed on demonstrating the links between
epistemological assumptions, methodological approaches, and specific
methods and techniques of research. Likewise, in Social Theory, we animate
the links between ontological worldviews, middle-range theoretical
formulations, and concrete theoretical concepts. In sum, our curriculum
aims to impart the necessary and continuous movement between deductive
and inductive modes of reasoning and scholarship in the study of society.



The curriculum has a core compulsory component of “Research Project”. The
course aims to train students in the craft and protocol of social research.
Introduced as ‘seminar course’ in the second semester, the course is based
on the assumption that students having done courses in Theory and
Research and being exposed to a course on Workshop and Expressions will
have sufficient grounding to apply theoretical knowledge to the touch stone
of reality. The students are expected to do primary data collection, whether
textual, archival, or field-based—that is relevant to their research question
and interests. Other core courses on Culture, Hierarchy and Difference, and
Economy Politics and Society examine the mutual constitution of the
economic, cultural and political realms in Indian social life. The course titled
‘Sociology of Indian Society’, on the other hand, introduces the students to
various perspectives and debates in Indian Sociology through an
examination of substantive themes such as caste, village, community and
gender.

AUD’s flexible academic structure fosters an interdisciplinary approach to
scholarship and research. Students must complete five elective courses over
the course of their programme. They may choose from a range of courses
that are on offer within the School of Liberal Studies in the Humanities or
Social Sciences, or from other schools in Development, Psychology, Ecology,
Education, or Business, etc. Graduates from our program are thus taught
to think broadly and to ask questions from multiple vantage points, while
delving deeply into specific research issues. This breadth and depth of
scholarship and training is unparalleled among Sociology programmes in
Indian academia.

The Sociology faculty at SLS is drawn from varied academic backgrounds
whose research methodologies span the spectrum of survey research, caste
studies, life histories, interviews and narrative and content analysis. Fields
of research specialization include the environment, agrarian change, caste
and exclusion, class formation, culture and consumerism, globalization and
transnational migration, social movements, and gender and sexuality
studies. There are also sociologists and anthropologists at AUD who are
located in schools other than SLS. They make significant contributions to
the scholastic and educational life of Sociology at AUD and are an important
resource for students as research advisors.



MA Sociology Program Structure

(Credits in parentheses)

2013-15
COURSES | Semester 1 Semester 2 Summer | Semester 3 | Semester 4
Core 1. Social Theory 1 |1. Social 1. Economy, |1. Relationshi
Courses (4) Theory 2 ( Polity & ps and
2. Sociology of 4) Data Society (4) Affinities(4)
Indian Society |2. Culture, Collectio
(4) Hierarchy & | n (Non- | 2. Faith
Difference Credit) Religion
3. Movements, 4) and
Protest and 3. Workshop Society (4)
Social Change on 3. Organizati
(4) Expressions onal
(2) Exposure
4. Social Research |4. Research (2)
(4) Project 4. Research
(Seminar) - Project
(2) (Submissi
on) (2)
Electives Elective 1 (4) Elective2(4) Elective 3 (4)
Elective 4 (4)
Elective S (4)
g::dits 16 credits 16 credits 16 credits 16 credits
semester
(TOTAL
64)

Sociology of Agriculture ( 4), Social Exclusion ( 4), Culture, Health and Systems of
Healing ( 4), Globalization, Tran nationalism and Diaspora (4), Law and Society (4),
Science , Technology and Society ( 4),
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Compulsory




Compulsory Courses

Ambedkar University, Delhi
Proposal for Launch of a Course
(To be approved by the Board of Studies and the Academic Council)

[Attach additional pages as necessary.]

Title of the Course:

Social Theory I (4 Credits)

1. Name of the School/ Centre proposing the course: School of Liberal
Studies

2. Programme(s) which this course can be a part of: MA Sociology
Programme

3. Level at which the course can be offered: Postgraduate level

4. If it is a stand-alone course, how can it be scheduled: (e.g., as a
summer/winter course, semester-long course, regular or evening
course, weekend course, etc) NA

5. Proposed date (semester) of launch:

6. Course Coordinator: Dr. Kiranmayi Bhushi

7. Rationale for the course (Statement of maximum 250 words. Remark
on the institutional vision, how it fits into the programme(s),
availability of literature and resources, expertise in AUD faculty or
outside, how it would be beneficial to those who take this course, etc):

The rationale behind introducing the course is to revisit the classical
sociological thinkers and their seminal ideas. The course aims to do
this by exposing students to some of the original texts of the
thinkers/theorists like Marx, Durkheim, Weber and Simmel. Students
pursuing their masters in School of Liberal Studies need to trace the
genesis of liberal ideas and their critique in the classical sociological
thinking. These thinkers and their reflections on modern society and
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its predicament are still relevant in today’s world. Therefore, the
central idea behind introducing this course is to help capture the
contemporaneity of the so-called classical thinkers. Teaching method
includes class room lectures, tutorials/workshops and lectures from
invited speakers.

8. Write the categories applicable for the course from those given below:

.........................................................................................................

a. Foundation (compulsory/ optional) Compulsory
b. Discipline : Sociology, Social Theory I
c. Special interest Course (optional) NA

d. Practical/ Dissertation/ Internship/ Seminar courses
(compulsory/ optional) NA

e. Any other NA
9. Brief (max. 250 words) course description:

This course explores frameworks of analysis, perspectives and paradigms
that seek to explain the society and aspects within it. New social theories
are built upon the work of their predecessors and these classical theories
are still considered important and relevant. The field of sociology and
sociological theory by extension is relatively new, however various
strands in philosophical traditions have influenced the social theorist.
Besides the philosophical traditions, some key developments in society
have influenced social theory, such as the ideas of enlightenment, the
advent of industrialisation and capitalism and the resulting urbanisation
and individualism and the expansion of industrialisation in to
colonisation. The course starts by exploring some foundational ideas and
philosophies, underlying social theories and then goes on to discuss the
founders of theoretical discourses in sociology. The founding fathers that
this course concentrates on are Karl Marx, Emile Durkheim, Max Weber
and Georg Simmel. Some of the issues and concerns they were grappling
with, at the turn of the century, are germane to any understanding of
society; issues such as the nature of society and change, the inequalities
in society and the process of social reproduction, the ontology of the
social and methods suitable to study society, the place of individual in
society -- structure and agency as it were, the origin and nature of social
cohesion as well as disorder. We will examine some of the principle texts
written by these scholars and analyse their contribution in the context of
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the time-space in which they were produced and most importantly,
consider them for their relevance to issues we face today.

10. Specific requirements on the part of students who can be admitted to
this course:

(Prerequisites or prior knowledge level etc)

11. Course details: (Course objectives, contents, reading list, instructional
design, schedule of course transaction on the semester calendar with
a brief note on each module) See the Annexure- I

12. Assessment methodology: See the Annexure- I

13. Proposed enrolment ceiling (max. number of students to be admitted):
42

14. Special needs in terms of expertise of faculty, facilities,
requirements in terms of studio, lab, clinic, library, classroom and
others instructional space, linkages with external agencies (e.g., with
field-based organizations, hospital) etc: NA

Signature(s) of Course Coordinator(s)
Note:

1. Modifications on the basis of deliberations in the Board of Studies
may be incorporated and the revised proposal should be submitted to
the Academic Council.

2. In certain special cases, where a course does not belong to any
particular school, the proposal may be submitted directly to the
Academic Council.

Recommendation of the Board of Studies:

The proposal for course entitled .........cocviiiiiiiiiiiiiiiiiin, was
discussed by the Board of Studies in its ...........c.cooeeeieaie. meeting held
(o) o PP and has been approved in the present form.

Signature of the Dean of the School
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Ambedkar University, Delhi
Proposal for Launch of a Course
(To be approved by the Board of Studies and the Academic Council)

[Attach additional pages as necessary.]

1.Title of the Course:

Social Research (4 Credits)

2. Name of the School/ Centre proposing the course: School of Liberal
Studies

3. Programme(s) which this course can be a part of: MA Sociology

4. Level at which the course can be offered: Postgraduate Level

5. If it is a stand-alone course, how can it be scheduled: (e.g., as a
summer/winter course, semester-long course, regular or evening
course, weekend course, etc) Not Applicable

6. Proposed date (semester) of launch: Since Mansoon 2011
7. Course team (coordinator, team members etc): Urfat Anjem Mir

8. Rationale for the course (Statement of maximum 250 words. Remark
on the institutional vision, how it fits into the programme(s),
availability of literature and resources, expertise in AUD faculty or
outside, how it would be beneficial to those who take this course, etc):

The course Social Research not only introduces the students to
various debates in the philosophy of Science, but also is designed to
equip the students with hands on techniques in scientific methods.
The course will enable the students to think scientifically to conduct
quantitative and qualitative social research.

9. Write the categories applicable for the course from those given below:

Social Research: Discipline (Sociology), Core required for MA

Sociology
Compulsory
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10.

11.

12.

13.

a. Discipline (core required for / core optional for.../ elective
for....): Social Research: Discipline (Sociology), Core
required for MA Sociology

b. Special interest Course (optional): NA

c. Practical/ Dissertation/ Internship/ Seminar courses
(compulsory/ optional): NA

d. Any other: NA
Brief (max. 250 words) course description:

This course pursues seemingly two contradictory goals. The
intellectual goal is to understand the epistemological foundations of
the major research traditions in the social sciences. The practical goal
is to help students develop rigorous and workable research techniques
and designs for their theses and dissertations. The attempt is to
explore the embattled terrain that lies between method and theory.
While the students are not expected to be quantitatively inclined or
statistically competent, they will be sensitive to and equipped with
various techniques of research. Above all, they will be required to
think in formal logical terms. The course begins with an overview that
emphasizes both the conflicts and the complementarities among
different methodological traditions and gives an overview of the major
steps in conducting social sciences research. Subsequently, the
course engages in the difficult task of choosing a research design. The
aim is to help them frame research topics, develop hypothesis, ask
research relevant questions, device methods of data collection and
employ various techniques of data analysis.

Specific requirements on the part of students who can be admitted to
this course: (Prerequisites or prior knowledge level etc):

Course details: (Course objectives, contents, reading list, instructional
design, schedule of course transaction on the semester calendar with
a brief note on each module): See Annexure- II

Assessment methodology:

In tune with the vision of Ambedkar University, Delhi, this course has
designed comprehensive contentious assessment for the students.
There will be four assignments given at different intervals during the
length of the Semester, which will be focused developing practical
skills of writing research proposal, conducting field-based research.
The aim of the assessments will be to develop a flair for scientific
writing.

13



a. Proposed enrolment ceiling (max. number of students to be
admitted): As per SLS policy

14. Special needs in terms of expertise of faculty, facilities, requirements
in terms of studio, lab, clinic, library, classroom and others
instructional space, linkages with external agencies (e.g., with field-
based organizations, hospital) etc:

a. Classroom
b. Computer Laboratory
c. Field-based Visits

Signature(s) of Course Coordinator(s)
Note:

3. Modifications on the basis of deliberations in the Board of Studies
may be incorporated and the revised proposal should be submitted to
the Academic Council.

4. In certain special cases, where a course does not belong to any
particular school, the proposal may be submitted directly to the
Academic Council.

Recommendation of the Board of Studies:

The proposal for course entitled ..........c.cooeviiiiiiiiiiiiiiiii e was
discussed by the Board of Studies in its .............cocoiiiinin, meeting held
(o) s W and has been approved in the present form

Signature of the Dean of the School
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Ambedkar University, Delhi

Proposal for Launch of a Course

(To be approved by the Board of Studies and the Academic Council)

[Attach additional pages as necessary.]

1.Title of the Course:

Sociology of Indian Society (4 Credits)

1.

w

o

Name of the School/ Centre proposing the course: School of
Liberal Studies

Programme(s) which this course can be a part of: MA,Sociology
Programme

Level at which the course can be offered: PG Level

If it is a stand-alone course, how can it be scheduled: (e.g., as a
summer/winter course, semester-long course, regular or evening
course, weekend course, etc):

Proposed date (semester) of launch: Since Winter 2011

Course team (coordinator, team members etc): Santosh Kr. Singh (
Coordinator)

Rationale for the course (Statement of maximum 250 words.
Remark on the institutional vision, how it fits into the programme(s),
availability of literature and resources, expertise in AUD faculty or
outside, how it would be beneficial to those who take this course,
etc):

This course charts historical trends in the sociology of Indian society
via an examination of the major themes that have preoccupied the
discipline. In particular, we seek to illustrate the ways that earlier
Indological categories, often developed by colonial administrators for
the purposes of colonial govern mentality and rule, preoccupied
sociologists of India for several decades after independence. How have
such categories been radically rethought in the postcolonial era? And
how have these aspects of social life undergone change in the past few
decades?

8. Write the categories applicable for the course from those given below:

d. Foundation (compulsory/ optional) compulsory

e. Discipline (core required
(0 ) PP / core optional
T / elective for

f. Special interest Course (optional)
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10.

11.

12.

g. Practical/ Dissertation/ Internship/ Seminar courses
(compulsory/ optional)

h. Any other

Brief (max. 250 words) course description: The course
introduces students to the growth and development of sociology in
India and the debates pertaining to it. It traces the trajectories of ‘can
there be a Sociology of India’ debate initiated in 1957 by Dumont and
Pocock. Building on those debates the course further examines
various discourses on Indian Society. Whether tradition-modernity
continuum is still a relevant frame, whether there are distinct schools
as articulated by some scholars or whether historicizing Indian society
is a way out-are some of the questions the course will address. In
addition, the course will examine the dominant and central themes,
namely village dynamics and caste and Kinship networks, of the early
sociology in India and how the disciplinary focus gradually shifted to
other substantive themes such as gender, environment, conflict and
violence.

Specific requirements on the part of students who can be
admitted to this course:

(Prerequisites or prior knowledge level etc) NA
Course details: (Course objectives, contents, reading list, instructional

design, schedule of course transaction on the semester calendar with a
brief note on each module) Annexure-III

13. Assessment methodology: see Annexure

14.

Proposed enrolment ceiling (max. number of students to be admitted):

42

15. Special needs in terms of expertise of faculty, facilities, requirements in
terms of studio, lab, clinic, library, classroom and others instructional
space, linkages with external agencies (e.g., with field-based organizations,
hospital) etc:

Note:
5.

Signature(s) of Course Coordinator(s)

Modifications on the basis of deliberations in the Board of Studies
may be incorporated and the revised proposal should be submitted to
the Academic Council.

In certain special cases, where a course does not belong to any
particular school, the proposal may be submitted directly to the
Academic Council.
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Recommendation of the Board of Studies:

The proposal for course entitled ..........c.cooiiiiiiiiiiiiiiiiii, was
discussed by the Board of Studies in its .............ccoooiieni, meeting held
(o) o F and has been approved in the present form.

Signature of the Dean of the School
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Ambedkar University, Delhi
Proposal for Launch of a Course
(To be approved by the Board of Studies and the Academic Council)

[Attach additional pages as necessary.]

1.Title of the Course:

Movements, Protests and Transformations (4 Credit)

2. Name of the School/ Centre proposing the course: School of Liberal
Studies

3. Programme(s) which this course can be a part of: MA Sociology
4. Level at which the course can be offered: Postgraduate Level

5. If it is a stand-alone course, how can it be scheduled: (e.g., as a
summer/winter course, semester-long course, regular or evening
course, weekend course, etc) Not Application

6. Proposed date (semester) of launch: (Monsoon Semester, 1st
Semester)

7. Course team (coordinator, team members etc): Bidhan Chandra Dash

8. Rationale for the course (Statement of maximum 250 words. Remark
on the institutional vision, how it fits into the programme(s),
availability of literature and resources, expertise in AUD faculty or
outside, how it would be beneficial to those who take this course, etc):

One of the primary preoccupation of sociology as a discipline has been
to understand and explain social static and dynamics. The challenge
of sociology has been to provide adequate explanation to the
increasing occurrence of social movements in contemporary society.
Movements, protests form that moment in which social agents
collectively imagine and engage with social transformation for a
different world.

9. Write the categories applicable for the course from those given below:
Compulsory

i. Discipline (core required for / core optional for.../ elective for

j- Special interest Course (optional): NA
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k. Practical/ Dissertation/ Internship/ Seminar courses
(compulsory/ optional): NA

1. Any other: NA
10. Brief (max. 250 words) course description:

Social Movements and Protests as social phenomena are increasingly
becoming ubiquitous in today’s world. Instead of perceiving social
movements as ‘crowd pathology or ‘mass hysteria’, Sociology asserts
that social movements are diverse, creative and progressive as they
carry alternative voices and ultimately reconstruct the society. While
protests are the strategic manifestations of any social movements,
social and political transformation is what they seek to achieve. This
course attempts to unravel the manifold connections between
Movements, Protests with that of socio-political Transformations. The
aim of this course is to make the students understand how social
agents collectively strive for social change by questioning the
established power structures of any society.

Instead of inferring it as some kind of disturbance to the structural
equilibrium of the society, sociology has explained social movements
as important and integral part of the society that needs careful
observation. While the frequent recurrence of movements and protest
at different historical junctures, have constantly challenged
sociological explanations and theorizations, nuanced paradigms have
evolved out of the constant need to engagement with the practice. The
course begins by introducing the theorization of social movements and
explains how they have evolved into various avatars in time. It also
attempts to make sense of various kinds of social movements,
protests, and collective action that surround us in the age we live.

11. Specific requirements on the part of students who can be admitted
to this course: (Prerequisites or prior knowledge level etc):

12. Course details: (Course objectives, contents, reading list,
instructional design, schedule of course transaction on the
semester calendar with a brief note on each module):

13. Assessment methodology:

In tune with the vision of Ambedkar University, Delhi, this course has
designed comprehensive contentious assessment for the students.
There will be four assignments given at different intervals during the
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length of the Semester. There will be two term papers, one group
presentation and an assignment at different stages. The aim will be to
make the students apply and test theoretical assumptions in
explaining practical social phenomena

14. Proposed enrolment ceiling (max. number of students to be admitted):
As per SLS policy

15. Special needs in terms of expertise of faculty, facilities, requirements
in terms of studio, lab, clinic, library, classroom and others
instructional space, linkages with external agencies (e.g., with field-
based organizations, hospital) etc:

a. Classroom

b. Field-based Visits

Bidhan Chandra Dash
Signature(s) of Course Coordinator(s)
Note:

7. Modifications on the basis of deliberations in the Board of Studies
may be incorporated and the revised proposal should be submitted to
the Academic Council.

8. In certain special cases, where a course does not belong to any
particular school, the proposal may be submitted directly to the
Academic Council.

Recommendation of the Board of Studies:

The proposal for course entitled ..........cccoiiiiiiiiiiiiiiiiiiiii was
discussed by the Board of Studies in its ..........c.coceeeveieni.. meeting held
(0] s HNU TP and has been approved in the present form

Signature of the Dean of the School

20



Ambedkar University, Delhi

Proposal for Launch of a Course

(To be approved by the Board of Studies and the Academic Council)

1.

[Attach additional pages as necessary.]

Title of the Course:

Social Theory II (4 Credits)

2.

Name of the School/ Centre proposing the course: School of
Liberal Studies

Programme(s) which this course can be a part of: MA Sociology
Programmes

Level at which the course can be offered: Postgraduate level

If it is a stand-alone course, how can it be scheduled: (e.g., as a
summer/winter course, semester-long course, regular or evening
course, weekend course, etc) NA

Proposed date (semester) of launch: Since Winter 2013
Course coordinator: Amites Mukhopadhyay

Rationale for the course (Statement of maximum 250 words.
Remark on the institutional vision, how it fits into the
programme(s), availability of literature and resources, expertise in
AUD faculty or outside, how it would be beneficial to those who
take this course, etc):

The course Social Theory I introduced in the first semester largely
looks at the classical sociological thinkers. The rationale behind
introducing a course on Social Theory II is to expose students to ideas
of social theorists who followed the classical thinkers and contributed
to the evolution and enrichment of sociological thought. This course
deals with theorists who looked at issues at stake in advanced
capitalism, modernity and their implications for knowledge and power.
Therefore one of the objectives behind offering this course is to help
students understand the time they live in, particularly their role as

21



10.

producers and consumers dominant social ideas. Teaching methods in
this course will include class room lectures, documentary/workshops
and lectures from invited speakers.

. Write the categories applicable for the course from those given below:

Social Theory II Discipline: Sociology

c. Foundation (compulsory/ optional) compulsory
d. Discipline : Sociology, Social Theory II
e. Special interest Course (optional) NA

f. Practical/ Dissertation/ Internship/ Seminar courses
(compulsory/ optional) NA

g. Any other NA

Brief (max. 250 words) course description:

This course follows Social Theory I taught in the first semester. While
the earlier course deals with the classical sociologists, the present one
goes beyond the confines of classical theory. The course focuses
largely on contemporary theorists, but it also looks at some of the
theorists of early capitalism and modernity whose rich and nuanced
ideas have often been swept under much homogenizing perspectives
such as functionalism or structuralism etc. The course does not
handle social theory from the vantage point of theoretical perspectives
which seek to club diverse ideas under one head. Instead it focuses on
individual theorists and shows how their unique ideas help address
some of the broader issues at stake in social theory.

11. Specific requirements on the part of students who can be admitted to
this course:

12.

(Prerequisites or prior knowledge level etc) NA

Course details: (Course objectives, contents, reading list, instr